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A Complete Online Shop for all Your Clothing Needs: 
ShSL shim, dresses, gowns, jewelry, and other cool slur 


Subculture 


• FREE U.S. SHIPPING 
TRULY UNIQUE CLOTHING 

• TONS OF JEWELRY & SHOES 
NEW ITEMS ADDED ALMOST DAILY 









CECI N’EST PAS 

((THIS IS NOT)) 

RECOVER 






NEW E. P. AVAILABLE NOW 


"f, 


FIDDLER RECORDS. 8023 BEVERLY BLVD #5 . P.M.B. #400 . LOS ANGELES. CA. 90048-4523 WWW.FIDDLEREMPIRE.COM 
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ANTI-FLAG 


STEREO 


SPLIT SERIES 
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BYO 


VOLUME IV 



Brand New Songs 
IN STORES SEPT. 3 

available on cd/lp and limited edition color vinyl 



COLLECT EACH VOLUME OF THE BYO SPLIT SERIES 


LEATHERFACE 

HOTWATERMUSIC 

w j • 


SWINGINUTTERS 

YOUTHBRIGADE 


RANCID 
NOFX 
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post office box 67609 • los angeles.ca 90067 • www.byorecords.com • www.bouncingsouls.com • www.anti-flag.com 



















legal notice 


Allen Wrench did not kill Kurt Cobain. 
Mr. Wrench has never had any personal, 
business, or social relationship with 
Courtney Love. 

Furthermore, Allen Wrench also had 
no part in the death of Mentor vocalist 
Eldon Hoke, aka El Duce; other than 
dropping him off at a liquor store 
5 minutes before he was struck 
by a train and killed. 

- Saul Libowitz - 

Devil Vision M.P.C.R. Attournev 


Devil Vision 
Motion Picture 



Company Records 
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www.killallenwrench.com 







THE KICKS 


October 1 
el rey theatre 


thursday. sep.26 
the palace 
on sale now 


YELLOWCARD • THE EYEUHERS ■ GOB 

Saturday, oct. 5 • the palace 
Sunday, October 6 • the glass house 
both shows on sale now 


TOWER RECORDS / ROBINSONS • MAY / THE WHEREHOUSE 
TUMUSICA/RnmiATIW 

60tDENV0iCE.COM * CHARGE: 213-480-3232 * 714-740-2000 * riCHE7MASTER.COM 


THE STARTING LINE 


utuxy.the/tartirtgtfftefockxom u;ujujiW?ctxd/com 


www.mtdtowro-cck.CBmwww.tBkingb8Cksunday.com www.kiafocover.ccm 
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Code Name: Rocky 
Forces of Evil 

Desa (members of Unk 801 
Solemite * 7 Foot Midget 


s . CONCERT LINE 714.635.6067 

1652 W. LINCOLN Ml ANAHEIM, CA 12801 

'ix&Jv MOST SHOWS STA RT AT 7:30 PM 

FOR A COMPUTE LINE UP CHECK OUT THE WES SITE: j^'.l 


www.aHages.com 
fcinwiipnaB hock asai 



The Color Red 

Switched * Stepa 


Maroon 5 (formally Karas Flowers) • 

Scapegoat Wax * West Beverly 
Amazing Transparent Man 



Running Late 
Overlooked 
The Reputation 
Bluntside 


Mind Driver > Handsome Devi 
Leftv' Army of Freshmen 
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Shelter 

Beautiful Mistake 
A Fall Farewell 
Manritis 


ROCK $81 


Q and not U 

Bullet Train to Vegas 
Dame Fate 
The Grand Elegance 

Dance Disaster Movement 
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DynoMight 

Cameltoe Crusaders 
Pushover • Southbase 
Savina Face 




Static Lullaby 

Fairview 
Breaking Pangea 
The Bled * Jae Ehn 
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Fairweather 
Open Hand 

Liars Academy 
Code Seven 
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Afterthought 

Plus Special Guests 


TWO BIG NIGHTS OF THE ROCK !!! 

Midtown 1 Taking Back Sunday 

DcinAlfAlt* Limitpoint OCT 2* 
tieCOVUro Days Away OCT 4 


BOCK SSI 


Pop Narcotic 
The Touch 
Eight Stories 

Plus Special Guests 
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Curl up and Die 
Playing Enemy 
As Hope Dies 
Forever I Rise 
Beauty to Ashes 
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El Nada 

Twerp {members of NIN) 

Shotgun Message 
Among the Shallow 
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The Start 

The Silence 

The Independents 

Wester 
Face the Fact 
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Badass Wagon 
Suspect 7 

Ramjet (from Europe) 
Regatta 69 

Boo (from South Africa! 
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Thrones * Dalek 

Grave for the Fireflies 
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The Pattern 
Hot Hot Heat 
Moving Units 

Plus Special Guests 
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Ml SHOWS AT: WWW.TICKETMASTER.COM (213) W-3232 • aW 7 40-2000 • (105) 513-1700 • (519) 220-Tltt 






















































































































683 SOUTH MAIN ST. CORONA, CA 92882 
BOOKING (909)340-0988 * INFO (909)276-7770 
WWW.SHOWCASETHEATRE.COM 



PHOBIA 

IACK OF INTEREST ST 8 U&UM OF LI& 
WALKEN BURNING BRIDGES 


RANDOM EXISTENCE 
SPINDAL 
HSO 

DOSE OF ADOLESCENCE 
AZALEA 
FRONTLINE 
NUMBER THE STARS 
MUTE 

SOL INSIDE 

TOMPORARLiY UNKNOWN 
AS BEAUTY DIES 
SOMETIME TOMORROW 


MILITIA DETHRIDGE 
BURNING APATHY 
SPEAKEASY 
PURPLE ROSE 
ATAXIA 

DRENCHED IN BLOOD 
THE TYPICAL FOREIGN KID 
3 FLYS UP 

YOUR BLOOD MY TEARS 
LOTUS DOSPOSITION 


SWAY 

PSYWSQMATJC 




STILL THE #1 ALL AGES CONCERT VENUE 
IN SOUTHERN CALIFORNIA 


TICKETS AVAILABLE AT THE DOOR * ALL AGES 



THE DISCIPLINE ENGINE 
CAST DOWN SKYS 
NOT TOO FAST 
LOST CAUSE 
PRESTON 
PUTHETIK 
DREDLOCK 
EPHREN 
OtZCHORO 





SHOWCASE SHOWDOWN 

QUALIFIER ROUND 


BIOMASS 


PROJECT TEN 


Z13 


EVIL BOYS 

PLUS MANY MORE 


U.K. SUBS 

RF7 TBABEfiL 


THE NEON MANIACS 





DEEP EYNDE 

ITHE ORDER 

lifSfEffi MkilM «F THE ELY 


METAPHOR IS AUDIO 
GET WELL SOON 
SAME WAY AGAIN 


MELROSE AWE. NOILVWOOII 
PHONI: 

THESE SHOWS ARE ALL A«5ES 









































































FBI. 6 TH 

CELLFISR 
THE NIPPLES 
& SLAB 

SAT. 7 TH 

LONG WAY 

humble 

& DOWN BY ALL SIDES 

WED. 9/11 

FREE BOOZE 9 T011 PM. W 
SPECIAL GUEST DANNY DEAN & 
THE HOMEWRECKERS 

FRI. 13 TH 

i va Am must see bands 

FREE BOOZE FREE BEER, FREE 
EVERYTHING AND YES... THE 
RIFFER S WILL BE TH€RE. 

SAT. 14 TH 

THE CADRE. PU5SYCOW, & 
DESTRUCTION MADE SIMPLE 


FRL20TH 

regal beagle, telegraph road. 

& THE DEBAUCHERY 

sat. 21 ST 

NOT BOHN YESTERDAY, 

REMOTE CONTROL MIDGETS, 
HOLLYWOOD HATE 

FRI. 27TH 

THE COUPES & THE MORMONS 
W VERY. VERY SPECIAL GUEST 
(YOU’LL BE AMAZED) 

SAT. 28TH 

CRASH LGSlC, THE STARVATIONS. 
DAWIY DEAN & THE 

homewreckers Atom m toe 

IRISH BROTHERS, 

EVERY THURS. NIGHT 
DANNY DEAN & THE 


13250 WOODRUFF AVE. 
FOR INFO (502) 803-0134 
21 & OVER W/ I.D. 





the Madame bb Dancers mi/uMmm.wwsm 
I)$6. Before 10:30 $7. after Free Stuff to first 100® 

















































Xjfciaa Liqvitd Dan 

HUNTINGTON 8EACH.CA 714 - 377 -7964 

BIER! BABES!! POOl! U VI BANOS EVSRTNIGHT!!! 
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www,liquid-den,com 

mil true M$er$ 

WllliSIWfS " Orancp- County's PREMtRE punk rock venue, " 

THIS BBT 

JOHN RANSOM, Smut Peddlers 

Mlkam Liqvjfd D 

HUNTINGTON 8EACH,CA 714 -377 -7964 

BEER! BABES!! POOU LIVE BANDS EVERTNfGHTH! 

CMV t j n&wf «ifv* wf**** y«>u tttn drlhk a***t $**•«$■<*! 

cheek rntl <n& n^dsfed t&i&N&foP DIM fill Wtte 

www.liquid-den.com 

Mil (rue fleers 

tWii i#n»U " Orartqe County’s PREMIRE punk rock venue. " 

THIS OBI 

JOHN R ANSOM, Smut Peddlers 
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PUBLISHER: Rate Mordente & Charlie Ackerman 
EDITOR: Jen Hiles 

GRAPHICS: Marc Yelloz. Tom Ruckles 
ADS: Charlie Ackerman charlie@destroyall.net 

Robert Monico robert@destroyall.net 

James Martinez james@destroyall.net 

Kristen Ferrell kristen@destroyall.net 

John Guerra john@destroyall.net 

WRITERS: All Rashidi, Recca, Ren Edge, Ren Lovett, Rig 
Dave, Rlum Laden, Rrian Yaeger,Caley O'Neil, Carla Cox, 
Carlye Archibeque, Christian Slander, Ed Solis, Gabriel 
Hart, Heidi Sigman-Cuda, Jardish, Jason Stabile, Joann 
D. Rail, Joe Dana, John Guerra, Lars Frederiksen, Liz 
Ortega, Mark Rlatty, Mel Gragirena, Mike Senyo, Nick 
McGurk, Niler, PJ Whoople, Sarge, Seth Hum, Steve 
Rrown, Tony Leong, Trash, Vanessa Gonzales, Wes 
Nazareth, Zola Goodrich 

ARTISTS: A. Alexander, Mark Mulroney, Mickey Stern, 
Mark McRride, Kiyoshi Nakazawa, Mike Hollingsworth, 
P. Williams, 

DISTRIRUTION: Mike Rrophy, James Reed and The 
Pigeon Crew, Nima Fuckface, Rucky, Linda Dabney, 
Amber, Erik Lo, Mark Lo, Lelia, Tony, Sal, Richard, Ray 
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Shout out to Jen “Pitbull” Niles for a rad job done, 
thanks for everything 


One mans terrorist is another mans 
freedom fighter 

-Jesus H. Christ 
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SEfT 14 
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SEf T 15 
THE rouwp 

§mN ERftMciSCO 


SEt^T 20 
THE CM*M**T 
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snrp -T 21 
cwulfr *4*NTH 
|>TEC 3-0 


SEfT 22 

THE TR©u|M*1?OUR 
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ifOg on to wwv, tlieiiome in vat iont our. com 1 
how to enter and win prizes and ticket 
Invasion tour! 


| HOME INVASION IS BROUGHT TO YOU BY 


MUSIC BVBILRBLE BT THESE FINE LBCBTI0N5 


l; Imp it Hecords & The Beat (Sacramento) Hecord Connections (Grass 
Valley) Bepl&y Becords (Manteca & Stockton) Last Hecord Store 
(Santa Bosa} CL Warehouse (Sunnyvale) Maximum Music (San Haiael) 
Backdoor Lise & Tape (Cotatij Vinyl Solution (San Mateo) Bed Levi! 
Be cords (Hetaiuma) Watts Music ' (Novato) Axis Be cords. (Alameda) 
Hasputin Music (San Francisco) 


www.Epitaph,com 
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4S19 SANTA MONICA BLUD 

THEGABAGELA.COM 

TUESDAY SEPT. 3 


THURSDAY SEPT. S 

BLAZING HALEY - BUCK MONDAY - SHOT TO HELL 

FRIDAY SEPT S 

THE MASONS - SPIDERS - BUZZSflWYER 

SATURDAY SEPT. 7 

NEBULA - WARLOCKS - DC SPECIAL 

TUESDAY SEPT. 10 

SONNY VINCENT SASQUATCH 

THURSDAY SEPT. 12 


Bad Religion 
Casualties 
Flogging Molly 
F-Minus 

Blue Collar Special 
Girls vs. Boys 
New Bomb Turks 
Social Bistortion 
The Bellrays 
The Fleshies 
The Hunches 
The Offspring 
The Standard 
Tsunami Bomb 
Circle Jerks 
Common Rider 
GBH 

Jon Spencer 
One Man Army 
Sleater Kinney 
The Muffs 
Wire 

Yeah Yeah Yeahs 
and much more... 


FRIDAY SEPT. 20 

CHANNEL 3 - THE URINALS - THE NOTHINCS 

SATURDAY SEPT. 21 

THE LAZY COWGIRLS ROTTERS 

SUNDAY SEPT. 22 

FATSO JETSON OLLIN BLARE BITCH PROJECT 

THURSDAY SEPT. 26 

RIP CARSON - ANETTE VALDEZ QUARTET 
FRIDAY SEPT. 27 
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The Troubadour 

w/ Common Rider, the Briggs, Dimwits 
9/20 Rumours 

w/ Cacti Widders, Running On Fumes, 
St. Sebastian 
Story by: NickMcGurk 
www.destroyallrecords.com 


BLUE COLLAR SPECIAL 


All right, I’ve been given the task of writ¬ 
ing an article about a band. This is the first time I’ve 
ever written an article like this. Well actually last 
month I did write an article about a band, but I had 
nothing good to say so I guess that doesn’t count. I 
don’t know, but for me it’s much easier to say that a 
band sucks than it is to write a good article about a 
band that you really like. I guess you want to make 
sure that you do them right, and maybe spark an 
interest in someone who’s never heard or seen them 
before. But how do you do that? Some people try to 
compare them to punk rock legends like, ‘‘They are 
the Clash on speed!” or what was the one I read? 
“The singer sounds like Elvis being raped by Tim 
Armstrong?” That’s one way to do it. The other 
approach I’ve seen is a little fancier. You dress up 
your sentences with clever descriptions like, “The 
bass lines thunder through your chest like a runaway 
freight train!” or “The guitar licks pierce your soul 
and fill your existence with ecstasy.” You know what 
I’m talking about right? We’ve all read articles like 
that. And there’s nothing wrong with that is there? 
The problem is that usually the band being described 
doesn’t sound like “the 

Clash on speed,” in fact they 
sound more 
like the 
Clash if 



learned how to play, have no talent and basically stink 
up the place. Shit, now I’m doing it. Maybe it’s 
unavoidable. But anyhow the bottom line is that a lot 
of the time, at least in my opinion, bands that you 
read about being “ the greatest thing since 77” end up 
being not so great. A lot of the time I read a story 
about a band that I’ve even seen a dozen times but 
wouldn’t even be able to place it by reading a story 
cause guess what? They sound exactly like every 
other fucking band around. So the challenge for me is 
to let you know how good Blue Collar Special really 
is without you dismissing what I write as the same old 
bullshit. I’m gonna do my best and for good measure 
I’m going to throw in some cool comparisons and 
some fancy descriptions for your reading pleasure. 

Ok, lets start with the facts. Blue Collar 
Special rules. These guys have been around for a 
while now and have certainly come a long way. You 
know how it works with most bands, they put out a 
record, you love it, then they put out another one and 
it sucks. Not the case with Blue Collar. It seems like 
every time these guys record something or play new 
songs live, they just raise the level. No shit. If you’re 
a band that’s going to play with these guys be careful 
about who plays first. I saw Blue Collar Special when 
they played in San Francisco at Stinky’s and they 
played first. The place went off. People who had 
never even heard of them were going crazy. When the 
next two bands played, more people were watching 
the peep show than them cause Blue Collar just raised 
the level, like I already said. Anyway, back to the 
facts. Blue Collar Special consists of Rafe 
(guitar/vocals) Jan (drums) Joey (bass) and Johnny 
(guitar/vocals). What bands can you compare their 
sound to? I don’t know, to be honest I think they 
sound like Blue Collar Special. So many other bands 
have songs and records that just bleed and blend into 
each other that nothing really stands out. Part of the 
reason is that everyone in the band contributes to 
writing the songs. “We pull from everyone, everyone 
helps out,” says Rafe. “Me and Johnny write most of 
the songs, but everyone works on them together. Plus 


John and I have way different styles. I grew up on 
punk rock; he grew up on the Beatles. Sometimes 
when we’re playing I get the feeling that he is singing 
Love, Love Me Do in his head, but he rips, so it’s 
cool.” Whether influenced by punk or the Beatles, 
Blue Collar Special delivers straight up punk rock. 
They’ve got NOFX-type speed (see, comparisons) in 
some songs, and old-school style breakdowns in oth¬ 
ers. What it boils down to is basically a complete 
package: fast stuff, slower stuff, a good stage pres¬ 
ence (nothing bugs me more than shoe-gazers) and 
even a guy in the band who likes the Beatles. 
Something for everyone, right? On the topic of stage 
presence, Joey-balls is the man. The guy flies around 
up there like a methed-out 15 year old kid in the mosh 
pit (another very visual comparison) unless of course 
he’s in a wheelchair or cast as the result of an accident 
that he’s prone to. “Whatever bro, I just charge. I 
don’t care if people spit on me! I’ll just spit back!” I 
don’t know how that relates to injuring one’s self but 
I’ll take his word for it. Blue Collar Special used to 
play about a million times a month, but lately they 
haven’t been playing quite as much. “ We’re just try¬ 
ing to pick and choose our shows a little more. You 
can’t expect people to make it out for a Tuesday night 
show in buttfuck nowhere, then come to see you the 
next night and the night after that,” explains Rafe, 
“don’t get me wrong, we love playing shows but 
we’re getting to the point where we can start having 
things on our terms a little more if you know what I 
mean.” Blue Collar has been doing things on their 
own terms for a while now actually. Aside from songs 
on Disaster Records compilations Concrete Waves 
and Old Scars and Upstarts BCS has put everything 
out on Destroy All Records, which is owned by Rafe. 
He also owns this magazine. Ok, he owns a maga¬ 
zine, owns a label, and is in Blue Collar Special? “ 
Yeah, it’s a lot of work, we got a lot of shit going on 
around here.” They certainly do. Anyway, check them 
out this month with Common Rider at the 
Troubadour. The show is sure to go off. BDBAB 
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w/ Beautiful Mistake. Anthym 
Photo: Casey Miller 
Story by: Tony Leong 


What can you say about a band who was so 
far ahead of their time that at the height of their success, 
they had already been broken up for four years? No, 
I’m not talking about Nirvana or Sublime. I’m refer¬ 
ring to Operation Ivy - the band that put the East Bay 
punk scene on the map and has to some degree, influ¬ 
enced all the music you hear today. I got the opportu¬ 
nity of a lifetime to chat with the former Operation Ivy 
frontman, Jesse Michaels, about everything from life 
since 1989, to the rise of his new band Common 
Rider...a band that’s here to show today’s kids what 
music is really all about, and should be all about. 

It’s easy to see that 
much has changed since Jesse’s 
departure from the East bay scene. 

Bands that grew up listening to 
Operation Ivy, and were in the band 
for that matter, have since blown up and 
become the rock stars of our current generation. 

“Punk rock music is much, much different. 
It’s more hand in hand with business now...all bands 
now have a booking agent and record deals. The qual¬ 
ity of the equipment is better, the recording standards 
are higher, and bands look a lot nicer than they used to 
in the 80s. So it’s kinda more.. .well I don’t wanna say 
‘mainstream’ because that has such a stigma to it, but 
there is more money involved and it’s more oriented 
around business as opposed to an underground expres¬ 
sion.” 

“But I think it [major label bands being 
“sellouts”] is really stupid.. .1 don’t believe that the idea 
of making business decisions means selling out. 
Selling out is more about what you do in your personal 
day-to-day life, and in that respect, we all sell out some¬ 
times. Human beings make mistakes and I really think 
that has nothing to do with business or commercial 
choices.” 

There are, however, some aspects of com¬ 
mercial music that make Jesse question where the 
direction of mainstream is headed. If you take a look at 


Jesse’s record collection, you’ll see names like 
Jawbreaker, Dead Moon, and Stiff Little Fingers. “The 
stuff I listen to isn’t perfectly produced, it’s not flaw¬ 
lessly played, but it’s real and it’s raw. I think that the 
purpose of a band is really simple, to try and create 
good music and present it in a way in which it can reach 
people and yet isn’t a total Vegas act.” He’s a firm 
believer that the best production and best equipment 
won’t always equate to the best sound. 

This is indeed where Common Rider comes 
in to play, a four-piece band that showcases Jesse 
Michaels on guitar and lead vocals, Phillip Hill of the 
Teen Idols on guitar, and Mass Giorgini and Dan 
Lumley of Screeching Weasel and bass guitar and 
drums. “...It isn’t technically perfect, but it just has a 
special kind of emotional power and that is something 
we [Common Rider] try and tap into too. 


“I think some bands will get so tucked into 
the machine that it is possible to lose your identity. I 
think every band that cares about music will have to pay 
attention to that. We aren’t opposed to certain aspects 
of the commercial structure, but on the other hand we 
try to be tasteful about things like promotion and videos 
and stuff like that.” 

Common Rider released their first album, 
Last Wave Rockers, in 1999 on Panic Button Records. 
The record, however, was kept at a relatively low pro¬ 
file. “...Our first record was very experimental. We 
were still learning the process of how to write songs 
together. And the new one I think we got it together a 
little more. This album’s got a consistently harder edge, 
but it’s still not strictly a punk record (despite what Ben 
Weasel has to say). It’s got a cohesive sound and it 
came out the way we wanted it to.” 

Common Rider’s second full length, remi¬ 
niscently titled This Is Unity Music , will be released on 
Hopeless Records and listeners can expect the same 


raw energy of Operation Ivy combined with a matured 
melodic rhythm section and better production. Not to 
mention it features guest vocals from the Alkaline Trio. 
Yet after putting out a couple songs on the Lookout! 
Freakout compilations and a rather successful stint with 
Operation Ivy, fans were left wondering why switch 
from Lookout! to Hopeless? 

“Hopeless was just at the right time and the 
right place, and we really hit it off on a bunch of a dif¬ 
ferent things - we were interested in doing the ‘Plea for 
Peace’ tour and they are a big part of that. We still have 
a strong relationship with Lookout! It certainly wasn’t 
because we didn’t like Lookout!, but things just felt 
right with Hopeless at the time. In fact, we are still 
going to do some projects with them, but we’re just 
going to take it one step at a time.” 

After releasing Last Wave 
Rockers , the band played only a handful of 
shows exclusive to the Northern California 
area since they were all living thousands of 
miles away from each other. However, in 
support of This Is Unity Music, Common 
Rider will embark on their first full national tour. 

And when you see them live, you’ll be 
in for quite a treat. “I’m a functional guitarist in the stu¬ 
dio but I’m not much into singing and playing at the 
same time so when we play live I leave it up to people 
that are a little bit better and can handle it. We got 
Philip Hill from the Teen Idols and Joe Mizzi to play 
live.” So those of you who were too young to catch 
Operation Ivy live now have the opportunity to see 
Jesse Michaels and Co. rock out on stage. They’ve got 
a few things to teach some of the other bands on tour. 
In fact, after the Plea for Peace , Common Rider plans 
on doing a smaller headlining tour. Either way, don’t 
miss out on Common Rider when they come to your 
town. 

“The goals [of Operation Ivy compared to 
Common Rider] are very similar. I love music as pure 
entertainment and I think it’s great as a partying thing, 
or to enjoy one self, but I also think it could be at least 
a bit deeper than that and that’s what we try to achieve. 
Whether we accomplish that or not, is up for the listen¬ 
er to judge, but that’s what we’re going for.” BDBAB 
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There is an old saying: an immature 
man dies for a cause, but a mature man lives for 
it. On the immature side of punk you have 
Darby Crash, Sid Vicious and a host of other 
hot shots who died young. On the mature side 
(and I mean that in the best way) of punk you 
have bands like Bad Religion. They play hard 
shows, record awesome CDs, have the Bad 
Religion Research Fund, and have the most 
kick ass web site I’ve seen in a while, but best 
of all they still cling to the idea of punk as a 
social movement and not a hair-do. This is a 
good time for BR fans, the band is finally out 
of their contract with Atlantic, and back on 
Epitaph, and Brett Gurewitz is back in the 
band. The last time he and Graffin batted 
ProTools files back and forth they came up with 
Stranger Than Fiction. The new offering, The 
Process of Belief, is chock full of punk paced 
political ditties that spur you to question the 
nature of belief in yourself as well as others, 
and, oh yeah, support the Kyoto treaty (Kyoto 
Now!) 


I caught up with Bad Religion’s guitar 
player Greg Hetson on the last leg of the 
Warped Tour. He first hooked up with the band 
at the World Famous Okie Dog in Hollywood 
while hanging out with the singer of his other 
band, the Circle Jerks. “Me and Keith were 
there one night and these guys from Bad 
Religion came up and said, hey we have this 
band and here’s our demo tape and if you like it 
could you get us some gigs?” They did, and 
they did. From there Hetson would fill in if 


they were short a guitar player and in 1984 he 
signed on as a member which put him full time 
on both bands from ’84-’90. Currently he’s 
doing double duty again playing for both bands 
on Warped and the upcoming Inland Invasion 
tour. 


I ask what he thinks of playing with 
the notorious Sex Pistols. “We played with 
them in ‘96, everybody in the band was really 
cool except for one guy and you can guess who 
that was. Johnny Rotten, or Lydon, what ever 
he’s calling himself. I wasn’t impressed with 
their set, but we’ve had bad days too, maybe 
their set will be good this time.” Meanwhile 
Hetson is having a good time on Warped hear¬ 
ing some new bands, “The hardest schmoozing 
band on the Warped Tour is Destruction Made 
Simple from LA. The guys are just out there 
everyday busting their ass.” I ask Hetson if he 
feels like BR still has to bust ass to get the 
word out about their music, “Physically it’s 
harder than ever. There are all these new bands 
coming out every year that get all the attention. 
Seriously, every year it gets harder. It’s not just 
a small tight knit group of people buying punk 
records anymore.” Mixed blessing anyone? 
bDbAb 
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Ah, Manifesto Jukebox. It was tough writ¬ 
ing on this interview, since I didn’t get one! All is for¬ 
given though; the band is currently on tour in Japan 
and Europe, I believe, and will be making their U.S. 
tour soon, in other words, they’re hella busy. To 
compensate for the lack of interview, I went online 
and checked out other interviews and enlightened 
myself with information on this quaint little band. 

Hailing from butt-ass cold Finland, 
Manifesto Jukebox is a three-man army (Jani slam¬ 
ming the bass, Antti rockin’ the guitar and mic, and 
Jukka fiickin shit up on the drums) was bom in early 
1999. They have put out two full lengths, “Desire” 
and “Remedy” and appear on various comps. They 
are currently with BYO Records. Their music is 
often compared to Hiisker Dii and Leatherface, and 
their musical style ranges from melodic to punk to 
hardcore, which is pretty cool if you’re into all three: 
you save your money by buying an MJ c.d. and get 
all three genres rolled into one album. I’m not really 
experienced with much melodic punk, but I know 
enough to know that I don’t really like it, so I really 
wasn’t down with MJ’s music. My dislike of their 
music aside, I was more impressed with their lyrics. 
Jani mostly, if not all, writes their lyrics. They are 
dark, poetically cryptic, and have an air of disap¬ 
pointment and disgust in social rules and politics, 
while still maintaining hope for the future. Like most 
punk bands, there is a feeling of solidarity in the 
lyrics, and also strength in believing in yourself. 
With song titles like “Our New Lenins” you can 
almost predict what the band’s about. Jani explains: 
“The idea to the lyrics of “Our New Lenins” came 
after reading a book (whose name I have blissfully 


forgotten) which drew parallels between the old state 
communist monoliths of Lenin which could be found 
all around the ex- Eastern Bloc countries and the 
commercial billboards we are unable to escape here 
in our own western countries. These Lenin monoliths 
supposedly pointed the way to the new, brighter 
future, which turned out to be a totalitarian nightmare 
whereas the billboards and advertisements serve a 
somewhat similar purpose to us these days. We are 
constantly force-fed with the idea that our lives must 
be lacking something essential unless we buy this 
and that product. On another level the song is also 
about the concentration of political and economic 
power into fewer and fewer hands.” 

Ah, smart, beautiful; this is the kind of shit 
that makes me cry. I am running out of space, so 
really quick interesting fact about the band members: 
Jani went to jail for six-and-a-half-months for refus¬ 
ing to join the Finnish military service (he said jail 
wasn’t bad, just boring), which healthy Finnish citi¬ 
zens are required to do. Antti and Jukka dodged this 
by pretending to have mental problems and were seen 
by a psychiatrist. They were successful in playing it 
off. 


So check these guys out; don’t listen to me 
when I say I don’t like the music. I don’t really know 
shit. This interesting trio may be worth checking out. 

bDbAb 



I first met Brad Logan when I was 
interning at Epitaph several years ago. We 
worked in the same office, and what I remem¬ 
ber about him from back then was that he was 
always helpful when I had a question, and that 
he would call his mom when he had nothing to 
do. I don’t know if he has had time to call his 
mom recently because F-Minus, and his label 
Blacknoise Records, have been keeping him 
busy. 

Brad was a roadie for several years 
before starting F-Minus. He has worked with 
bands ranging from Rancid to Pete Yorn. “I’ve 
done a lot of roadie work cause that’s what I 
like and that’s what I’m good at...hanging out 
at shows y’know?” He became friends with 
Tim Armstrong while he was working with 
Rancid, and for a while he was living in Tim’s 
closet. “Tim and 1 have been friends for a long 
time, we’re actually like brothers. We would 
have long talks about the crazy shit we used to 
do around our old neighborhoods.” They 
would talk about watching the California sun 
sink behind the Anaheim Hills, and how nice 
the warm Santa Anna winds felt. I bet it was 
wild...Tim wrote a song about Brad and 
released it on the Chef Aid album. I think it 
was called The Guy That Lives in my Closet\ 
“It was really cool because he’s one of my all 
time favorite songwriters. He told me he wrote 
a song called Brad Logan and I didn’t ask what 
it was about, I didn’t need to...I already knew.” 
Funny things happen to him when he is on the 
road with his band, which would also make 


good songs. John “Smokey” G (Minus drum¬ 
mer #6) told me one story about when they 
were in Europe. Brad ate a piece of cheese that 
he bought from a vending machine...after a 
while he started choking and coughed up the 
plastic wrapper that the cheese had been 
wrapped with. “My whole life is a funny story 
about coughing up pre-wrapped cheese slices.” 
And even though he has traveled the world, he 
doesn’t have any souvenirs, just funny stories 
like that one. “I don’t save things. I collect 
experiences.” 

He might not be into collecting snow 
globes or shot glasses, but one thing F-Minus is 
collecting is an assemblage of ex- band mem¬ 
bers. “We’re like a job at McDonalds. The pay 
is shit, and there is no future in it.” They get 
their members from the classified section of 
Mean Street, so maybe one day you too might 
be a Minus. The only requirement is that you 
must be crazy. “We’re a whole band of Dr. 
Jekyll and Mr. Hyde’s.” 

F-Minus is coming home to play two 
shows this month. So if you need to release a 
little aggression in 30 second spurts of mad¬ 
ness, put on the crustiest t-shirt and pants you 
can find and go check them out. Also keep an 
eye out for release by Blacknoise Records. 
bDbAb 
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DESTROY All monthly 


The “hunch”: a gut feeling. A semi-clair¬ 
voyant warning. A personal, unignorable, unexplainable 
wave of impending doom. Demented (not to mention 
perfect candidate for straight-jacket) one man-band 
country caterwauler Hazil Adkins spoke of the “the 
hunch” in bizarre, somewhat vague terms (“It tickles me 
when they’s expecting me to hunch it...”) and seemed to 
use it every chance he got, like some sort of psychotic 
mantra. Point being - “the hunch” is a serious situation; 
a mental buzzing that could drive you crazy if you let it. 
When you’ve got a hunch, you KNOW you’re in trouble. 

Now imagine four of them...personified, 
armed with instruments that create some of the most 
hateful yet somehow irresistible punk rock static elec¬ 
tricity ever. Forging a sound that world’s beyond 
“Garage” (just listen to the three amplified vacuum 
cleaners going on in the background of “Accident,” the 
closing track on their upcoming In The Red full-length 
“Yes. No. Shut It!”), The Hunches give you the audio 
equivalent to an Indian bum on songs like “Murdering 
Train Track Blues” and the near epic “Chainsodomy,” 
where Chris’ guitar vomits thick sheets of white noise 
while Ben’s drums pull paranoid punches at Sara’s 
bowel-moving bass drone. It’s easily the most intense 
song on the album, with vocalist “Hart” having one seri¬ 
ously frustrated voice and attitude of someone who’s 
been up all night, arguing drunk to someone who will 
just never get it. It’s a sort of “Paint It, Black” gone to a 
place more dangerous than Hell itself, somehow perfect¬ 
ly conveying that distinct feeling of being so spun on 
speed that you’re convinced there is indeed cockroaches 
crawling inside your heart and you’re beating on your 
chest to murder the motherfuckers. It’s the unbridled 
panic of one who kills and can’t stop but desperately 
wishes they could. It’s all screams and muffled cries 
through bandana gags and then all of a sudden the sur¬ 
prisingly sentimental “Lisa Told Me” cuts through the 
chaos, sounding dangerously like a song that could have 


been in some John Hughes teenage-drama flick that 
would give you embarrassing goosebumps. The song is 
one of three or four ballady type-tunes on the album (that 
somehow perfectly accompanies the Hunches usual 
trainwreck sound) and boasts one of the most bittersweet 
guitar riffs since the Velvet Underground or 
Psychocandy-era Jesus And Mary Chain, weaving 
through the chorus: 

“Lisa told me 
To open my eyes 
Forget about love 
And walk on by...” 

Recorded at the infamous Distillery in 
Costa Mesa (previously visited by bands like Le Shok 
and The Starvations) and engineered/produced by 
reknown recording genius Mike McHugh, “Yes. No. 
Shut It!” accurately “captures” (think caged-up rabid 
animals) The Hunches in their most vengeful and ven¬ 
omous form, successfully channeling all the hate, rage, 
jealousy, and defeat of our lives into 15 menu choices 
that don’t go down that easy but you are so fucking hun¬ 
gry that you’ll be licking your plate. Craving to murder 
the closest stranger? “Got Some Hate” will satisfy that 
primal urge without having to actually do it. 
Overwhelming feeling of super self-loathing? “Oh Woe 
Is Me” will open up your wrists while keeping the razor 
blades at bay. 


In the most cliched, simplest terms - it’s 
an emotional rollercoaster of an album, almost “revolu¬ 
tionary” for the sometimes limiting and closed-minded 
garage scene which always seems like it’s hit a brick 
wall. The Hunches throw real-life tantrums with no 
remorse that we only wish we could throw ourselves in 
a world with no repercussions. bDbAb 
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Do you remember the first time you 
heard fist-pumping adrenaline infused street 
punk? I am not talking about the first punk 
band you ever heard or the band that got you 
into punk. The first time you heard the raw gui¬ 
tar sound, the gang vocals in the chorus (that 
are always easy to sing along to) and the fast 
paced drum beat that made you want to run in a 
circle pit, sticking your middle finger up in the 
air at every hook. The talent is never truly there 
but the attitude just gets you going alone. The 
Casualties remind me of these bands, one of 
those bands that aren’t the first at what they are 
doing but certainly not the last. However, you 
can easily see them as that first street punk 
band for any young kid in America who has 
some intense teenage stuff to deal with and 
needs to be able to say, “fuck you” a whole lot 
in the course of an evening. 

If you have ever seen the Casualties 
live, it is an experience. Everyone in the audi¬ 
ence knows the words and makes the chorus’ 
sound like law that you must obey for the rest 
of the show. 1000 kids all yelling “40 ounce 40 
ounce 40 ounce Casualty” will drive you to 
drink because together, 1000 kids sound like 
the Lord himself is telling you to do so. Also, a 
must point for any writer to discuss in any 
Casualties article ever is their hair. The hair on 
each member of the Casualties makes them 
stand at least a foot and a half taller. If you 


combine the lengths of the liberty spikes of all 
the members of the Casualties, you have a 
Sylvester Stallone sized liberty spike. That 
alone is a site to see. 

When I saw the Casualties live for the 
first time they closed their set with a version of 
Sham 69’s “If the Kids are United” (changed to 
“If the Punks are United”). Instantly the stage 
filled up with punks of all ages joining hands 
and dancing like it was the punk rock kumbaya 
campfire circle. It was at that instance that I 
realized that the Casualties are about uniting all 
the punks no matter what their little sub-faction 
be and that is pretty darn neato. 

I tried to get in touch with Jake, the 
guitarist from the Casualties, numerous times 
but unfortunately it just wasn’t meant to be. I 
wanted to ask him a slew of questions. I even 
made a promise to myself to not ask what they 
use to stick up their hair. Oh well, so be it. For 
now the only thing I can quote Jake saying is 
“This is Jake...leave your name and number 
and I’ll get back to you. Later.” 

Even without a proper interview one 
can see that the Casualties will inspire another 
pissed off kid to raise a middle finger in defi¬ 
ance, and isn’t that what punk rock is all about? 

bDbAb 



FLOGGING MOLLY 


It does not seem that long ago that a few 
friends and I would head down to Molly Malone’s on 
Fairfax damn near every Monday night. Often I had 
to work but, if I didn’t, I was there. It was on that 
small stage that I’d see an amazing thing. The stage 
was so small that the whole band couldn’t even fit on 
it. The band I’m talking about is Flogging Molly. I’d 
sit there watching and think, “Why isn’t this a bigger 
deal?” It was like seeing the Pogues but 1) it was in 
a tiny bar and 2) they didn’t get so messed up they 
couldn’t or wouldn’t play. I’m sure Flogging Molly 
is tired of the Pogues comparisons but let me qualify 
this by saying the Pogues are my favorite band ever. 
If Dave King saw me play basketball and said I 
played just like Charles Barkley I would not be 
offended. 


SHOW INFO 


9/19 The Palace 

w/ the Casualties, One Man Army 
9/ San Diego Street Scene 

w/ 

PhOtO: 

By: Mel G. 

www.www.floggingmolly.com 


Time passed and Flogging Molly became a 
“bigger deal.” They outgrew Molly Malone’s and 
moved on to Fais Do-Do. They outgrew that club 
and started selling-out several consecutive nights at 
the Troubadour. After that they had to move their act 
to the Warped tour where they showed the kids across 
America and “real punk bands” how it’s done. 

Back in the early days there were no inter¬ 
views with Flogging Molly. Maybe you’d buy one of 
them a beer and ask them something but it was never 
an interview. Times have changed. It’s not because 
of egos or anything like that. It’s simply because 
these days Flogging Molly are in a different city 
every night. I heard things like, “You need to get on 
that Flogging Molly interview because they’re going 
to Europe in two days.” Well, this interview never 
happened. I spoke to George their drummer on his 


cell phone. He was running off to catch the 
Bosstones last show of the Warped tour. We resched¬ 
uled the interview for 9am Sunday morning. Forgive 
me fellas but no self-respecting Flogging Molly fan 
is doing anything at 9am on a Sunday except nursing 
a hangover. 

I don’t need a damn interview. I was there 
when they still covered Black Sabbath’s Paranoid. 
What do you want to know? Besides, I’m sure 
nobody in the band would come right out and say the 
things I have to say about them. Like the fact that 
there are few greater joys in this life than getting 
some friends together, drinking as many beers as pos¬ 
sible, and dancing your ass off at a Flogging Molly 
show. By the time you’re getting tired they’ll slow it 
down and play a wonderfully sad song where you can 
sip and get reflective. 

Shane MacGowan of the Pogues once 
said, “All good Irish songs are either a celebration of 
how great it is to be alive or a lament of about how 
bad it is when you’re dead.” Sorry about the one mil¬ 
lionth and one comparison but that is a great way to 
sum up the sometimes festive and sometimes 
anguish-filled beauty that is Flogging Molly. “This 
one’s about dancing your ass off! This one’s about 
my dead father!” This one’s about a brilliant band 
that’s finally getting their due. bDbAb 
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I’m a nerd. I admit it. If I see a movie star 
I don’t give a shit. But if I meet someone from a band 
that I like, I feel a weird sense of pride by association. 
Good example; I am the only person that has been at 
every Hudson Falcons’ show ever in Los Angeles. 
Don’t bullshit me and say you were at the Garage at 
midnight on that Sunday a few years ago. The audi¬ 
ence at their first show consisted of: Big Dave from 
our skate section, Jon Luc from Head Line records, 
and myself from Oildale. 

When it comes to One Man Army I’m a 
complete nerd. Example; I met Heiko, their bass 
player, for the first time in Bakersfield. 

We got to talking about Turbo 
Negro and I loaned him one of 
their CDs. They were play¬ 
ing in LA in a week and I’d 
get it back then, wouldn’t 
I? Even if I didn’t they had 
unknowingly given me so 
much happiness from their 
record Dead End Stories los¬ 
ing a CD would be an even 
trade, wouldn’t it? That is the 
logic of a nerd. “I’ll let you eat my 
lunch if you let me sit at the ‘cool kids’ lunch table.” 
Heiko, thanks for giving me that CD back, even 
though you didn’t have to. 

I have other examples of what a One Nerd 
Army I am. I own five different One Man Army t- 
shirts. One time at a dingy bar near Inglewood a 
cholo demanded I put my jacket back on. I was wear¬ 
ing a OMA t-shirt and he took offence because he felt 
he was the “One Man Army,” we argued for a bit and 
he took his shirt off exposing a body that had clearly 
been subject to lots of prison weight rooms and sev¬ 
eral steroid cycles. I grabbed an empty shot glass and 
stood my ground partially out of principle and par¬ 
tially because One Man Army rocks so hard. 
Eventually I got thrown out by the bouncers, escort¬ 
ed to my car, and never went back. 

When else have I been a One Man Army 
nerd? Oh yes, who could forget about the comedy 
show? One Man Army was opening for another band 
I love, the Swingin Utters, at the Whiskey. I had a 
“big” comedy show that same night where there 
would be “lots of important people” at some uppity 


Hollywood joint. Normally, there are a shitload of 
performers in a comedy show. This was different. 
There was the headliner doing his one-man show, one 
support comic, and me. My big break! I went to see 
One Man Army and had a blast. I showed up in front 
of the comedy theater half-battered and dripping 
sweat. The staff tried to convince me there was no 
loitering while I tried to convince them I was in the 
show. Everything worked out and I got to go on but 
the over-bearing reaction was, “He’s kind of funny 
but, why is he all sweaty and why does he smell like 
shit?” Who cares? It was worth it partially out of 
principle and partially because One Man Army rocks 
so hard. 



I’m not talking about Chip Hanna’s (drummer, for¬ 
mer US Bombs) Civil War re-enactments. I’m talk¬ 
ing about their music. Their first album came out and 
they were widely accepted as the best “street punk” 
band in California. Then their second album Last 
Word Spoken came out. What happened? The music 
was more complex than the early- Swingin Utters 
sound they spawned from. The lyrics were more 
involved than “It’s Friday night in the City and he’s 



looking for a skinhead girl.” 

t li jtl Like a tall, skinny freshman 

f 1^1 B 1 girl with huge tits One Man Army had 

• “ A* w grown up, perhaps too fast but beautiful- 

r ly nonetheless. Their second album was 
chock full of radio hits (in a perfect 
world) and catchy anthems more likely to 
induce handclaps than fist pumping. What 
you punks need to realize is One Man 
Army doesn’t need to be the best “street 
punk” band around because they are on pace 
to become one of the best bands around period. 


ARMY 


Yes, I am a big nerd about things that mat¬ 
ter to me. I’m such a nerd Big Dave of Destroy All 
skate section and BYO fame called me yesterday and 
said, “Mel I wanted to see if you could do a One Man 
Army story but it has to be done by tomorrow. I’ll 
give you a copy of their new CD.” Dave went on to 
say, “I told them you were all over it but they asked 
that you don’t interview them...they think you’re 
kind of creepy.” I understand but can I buy the band 
a beer? 

Who cares if I’m a nerd? So what if I quit 
combing my hair so I can look more like Jack their 
vocalist/guitarist? Big deal if I put a bit of aluminum 
foil over one of my front teeth, play air bass in front 
of the mirror, and yell “Yeah, I’m Heiko from One 
Man Army! Thanks for coming out tonight!” Why 
should I mind that my friends call me “One Single 
White Man Army?” Finally, what’s with all the nerd 
talk? 

Because there’s nothing cooler than doing 
whatever the hell you want regardless of what anyone 
thinks. This is exactly what One Man Army does and 


Which all brings us to the present. One 
Man Army is about to release their third album 
Rumors And Headlines (their debut on BYO records). 
I’ve heard it and love it but, then again, I’m a nerd. 
They play whatever they want regardless of what will 
be said. It has the edge of their debut, the pop of their 
second, and some new elements that will take this 
band to the next level. The song S.O.S. sounds like 
Morrissey grew some balls yet somehow grew more 
fragile. Sleeper is a U2 love ballad with Merle 
Haggard sensibilities. She Wants Me Dead brings a 
smile to my face and will always remind me of about 
ten different girls that shall remain nameless. One 
Man Army will be huge someday. I’ll go see them at 
the Staples Center and some kid with a Crass t-shirt 
will say, “You’re not a punk! You’re a nerd!” 
bDbAb 


I 


MUSIC: PREVIEW 17 











9/8 


EIRey 

in/ The Standard 
Photo: Stefan De Batselier 
Story by: Vanessa Gonzales 


I should probably begin this article by 
saying sorry if this ends up being a bit erratic, but 
saying I am profoundly flustered by the daunting task 
of having to write about Wire is more than an under¬ 
statement. 

What the fuck do you say about Wire? 
Where do you begin when writing about a band who 
single handedly changed the course of music history 
forever? Okay, so maybe that’s a bit of an overesti¬ 
mation, but they were certainly an 
integral force in shaping the state of 
music today (and that is a fact that 
extends beyond Elastica’s rip-off). 

Although I am by no means any sort 
of credited music journalist, nor do I 
feign the authority to make these 
types of statements, I can assert with 
all subjective certainty that Wire is 
one of the most important bands in 
the later half of musical history. 

From punk, to pop to electronic, 

Wire’s continuing influence on music 
today is a profound presence often 
unrecognized by the majority of audi¬ 
ences. They are a band that defies boundaries, limi¬ 
tations, position and status. Their fist album, Pink 
Flag, is repeatedly hailed as essential to any punk col¬ 
lection, yet they never even considered themselves a 
punk band. Wire couldn’t care less about their vis¬ 
age, or image in general, yet they have always been 
keenly aware of the aesthetic of their music. Not only 
does this band elude definition by virtue of its irres¬ 
olute categorization but organizing its massive, 
almost thirty year history is further confounded by 
my high level of emotional attachment to this band. 

My love affair with Wire began in 
ninth grade. My initial introduction to them was via 
Minor Threat. At the time, my ghetto tenth genera¬ 
tion dubbing of Minor Threat’s complete discography 
never left my tape deck. Then one day while looking 
through the sleeve of my friend’s legit copy of the 
album I realized the whimsy 12XU track was in fact 


a cover, by none other than Wire. The name sounded 
vaguely familiar I realized due to some sort of D.I.Y. 
punk comp I had recently purchased. Ya know, the 
kind with the generic leather jacket and safety pins on 
the cover with all the U.K. classics, X-Ray Spex, The 
Dammed, Generation X etc. It also contained the 
Wire song Reuters, the first track off Pink Flag. A 
song I enjoyed, but had always been a bit creeped out 
by. The song begins slowly, with Collin Newman’s 
intensely captivating voice, floating on the fore¬ 
ground of a pulsating backdrop that apprehends the 
beat of your heart to a synchronized rhythm. The col¬ 
lision of these two forces was enough to spark my 
pursuit into further investigation of Wire. My four¬ 
teen year old logic extended insofar as, hell, if Minor 


Threat liked em’ enough to cover one of their songs, 
they must be worth looking into. So one special order 
for an import C.D., and many weeks of waiting later, 
I finally had in my hands Pink Flag, the seminal punk 
classic that changed my life forever. Okay, perhaps 
that’s another overestimation. In actuality, upon ini¬ 
tial exposure to the album in its entirety, I didn’t real¬ 
ly get it. My immature ears were still too untrained 
to recognize the genius blasting through the airwaves, 
and it fell to the fate of most of the so-called “clas¬ 
sics” I encountered. Not fast enough! I lamented. At 
the time, my operational methods of categorization 
were quite limited, and in my mental file check, punk 
was fast, or at least predominantly so, case closed. 
Although I have come to rescind my former manners 
of categorization, as it goes, Wire never considered 
themselves a punk band. Wire hit the scene in 77’, 
“one year too late to be a real British punk band” said 
Newman. He continued “We were really indie, 


before that label existed.” However grouped, Wire’s 
first incarnation produced three impressive releases 
in any category. Pink Flag (1977), Chairs Missing 
(1978), and 154 (1979), each progressively less obvi¬ 
ous to classify. And with the 70’s coming to a close, 
it so happened that Wire did as well. With each mem¬ 
ber enjoying different ventures for various years, a 
reinvented Wire finally reemerged in the 80’s with a 
prevailing electro sound. Dipping into every decade, 
Wire ended their second phase in 91’ with the release 
of their album The Drill. They would not resurface 
again until February of 2000 to a sold out 2500 per¬ 
son audience at the Royal Festival Hall in London. 
Wire sifted through all previous material in order to 
put together a set they felt they could still do justice 
to. The reviews reached all ends of the 
spectrum from the show being called a 
“triumph” to a “disaster.” With unkind 
press greatly outweighed, Wire’s re¬ 
assemblage was quickly hit up for the 
“Special Guest” slot at the April 2000 
“All Tomorrow’s Parties” festival at 
the Camber Sands Holiday Camp, UK. 
Tunes of previous inferior reviews this 
time around shifted to praise. At this 
year’s composition of All Tomorrow’s 
Parties, curator Steve Albini included in 
his festival program notes that, “Without 
Wire I doubt few of the bands playing at 
ATP this year would exist.” 

Continuing on their crusade to influence 
another era of sound, Wire returned to Collin 
Newman’s SWIM Studio in 200land rediscovered 
the Wire vitality. Make no mistake, Wire is not a 
band comprised of wash ups, cashing in on the repu¬ 
tation of their youth by exploiting their former con¬ 
quests. Still charged with inspiration and drive, 2002 
has seen the return of Wire as a recording band with 
Read & Bum. This 17-minute brainchild is certainly 
not the Wire of 77’, but it certainly possesses the fer¬ 
vor of 70’s Wire while resonating the sound of 80’s 
Wire. Proving again that Wire is no copycat, they 
have gone beyond pushing the envelope to compre¬ 
hensively constructing a new one. With such exciting 
new material at Wire’s disposal, their upcoming show 
is truly essential, even to those who caught them in 

2000. iDbAh 
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Most articles and reviews of The 
Standard compare them to Built to Spill and 
Death Cab for Cutie, a comparison the band is 
eager to shake. “People think that because we 
are from Portland we must sound like Modest 
Mouse,” says lead singer Tim Putnam. “If you 
say Northwest the next thing out of some ones 
mouth is indie band.” However, the dark layers 
of keyboards and art pop vocals of their self- 
titled new release are more likely to impress 
fans of The Clinic and Spoon, than 764-hero. 
The bands first album (which was also self 
* titled) came out a year and a half ago on 
Barbaric Records. Due to poor distribution and 
promotion the album didn’t fare well. “We def¬ 
initely learned our lesson about the trappings of 
the music industry.” The band has no plans to 
have the album re-issued. “It’s not really what 
we’re doing right now,” says the band’s bassist 
Rob. The elusive first album can still be 
ordered through www.insound.com . The 
Standard finally found a home at Touch and Go 
Records. Corey Rusk, the owner, had been 
given the CD by the band’s booking agent. At 
first he didn’t like it. “He said it wasn’t the 
type of thing he would normally listen to, he 
thought it was over produced. But then he 
found himself wanting to listen to it more and 
more.” says Rob. Mr. Rusk then flew out to 
Portland to see them live, and had a change of 
heart. The next day he met with the band for 
breakfast and told them he would put out their 
album. 


The infamous indie pop producer Jeff 
Salzman, who also worked on Steve Malkamus’ 
solo record, produced both albums. “We love 
working with Jeff, and definitely want to work 
with him in the future. He went through a lot to 
help us with this album and we appreciate 
him,” says Tim. They also expressed interest in 
eventually producing their own records, “for 
financial as well as creative reasons.” 

When The Standard isn’t touring 
together they are living together. “We are 
amazingly copacetic,” says Tim. You might 
find them indulging in their favorite vices, 
American Idol and really dumb stoner rock 
jams. Or they might be working their day jobs, 
playing video games, passing time until they go 
on tour. They consider the relationships they 
accrue to be the most rewarding part of playing 
music: “We’re dirt poor and I’ve never been 
happier in my life!” says Tim. In the next year. 
The Standard strive to tour as much as possible 
and are almost done writing their third album. 
“We should be able to start working on the 
record when we come back from tour. It will 
definitely incorporate more keyboards and we 
have been experimenting with different bass 
and drum rhythms,” says Rob. You can catch 
The Standard opening for Wire this fall. 
bDbAb 
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I first heard of this band through one of my 
east coast connections- Jami Wolf of Loud Fast Rules 
Publicity, and she thinks the world of this band. Now, 
based on what Jami says and what I’ve heard on 
record, I will have to admit that the NY Rel-X is a 
band to look out for. 

The foursome got together sometime in 
March of 2000. The NY Rel-X’s are Adi on Vocals, 
Erika on bass, Murat on guitar, and Jon on drums. 
Since their very first show in 2000, the band has 
established a great rapport with fans across the US 
and abroad. “Fans play a big role. I know what it’s 
like to be a fan. I still am one. Til this day, I look up 
to many bands and appreciate their music and 
lyrics...to have someone feel the same way I feel 
about music and them appreciating what I’ve created 
is just...I can’t really explain it in words,” says vocal¬ 
ist Adi. 

As humbling and appreciative as they may 
be, they do run into the occasional barrier. 

“I’ll tell you one thing, touring is hard and 
so is song writing. You gotta do what you love. I 
mean, you will always get put down and criticized 
but you keep going and do what you think is right and 
what you know... Not everyone can love you or your 
music and I understand that,” says Adi. “We get shit 
talked on cause we play a lot and tour a lot and we 
haven’t been around for that long. People that know 
us know we are good people and we help out a lot. 
But there’s a lot of people that don’t and like to make 
up rumors and be all nasty and jealous,” she adds. 


Regardless of all the negativity the surrounds the NY 
Rel-X, it is obvious that they will not succumb to 
spiteful people and their bullshit. “Yes, it is discour¬ 
aging but I’m over that and the more people try to 
discourage me the more I will get motivated to pro¬ 
duce better albums and tour a hell of a lot more,” she 
says. 

The NY Rel-X have released a CD on 
TKO Records featuring two EPs—Paranoia EP 
(Dirty Faces Records) and She’s Got A Gun EP 
(Knock Out Records). Their plans seem to be work¬ 
ing out well and they seem content with what they 
have accomplished. With a taste for success and a 
nice strong backbone, the NY Rel-X prove to be a 
powerful band that wants to be only the best in their 
punk rock endeavors. “I feel that we have accom¬ 
plished a lot since the band has started...we’ve played 
all over the world and the United States. In my old 
band, we never even got to leave the east coast. All of 
it has been a great experience for me. However, there 
are so many other countries we want to tour, we want 
to write more songs and just keep rockin’,” says 
bassist Erika. 

They will be playing this year’s Holidays 
in the Sun Festival in Jersey and will be playing out 
in CA very soon. I can’t wait! BOB Ah 
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w/Inland Invasion 
Story by: Jardish Patel 


Even as it’s climbing to some ridiculous altitude, the 
pointy-nosed Concorde I’m cruising on seems to be 
standing still, and the outside turbulence causes nary a 
ripple in my complimentary chowder. This super sonic 
bird is one class act and this world-weary correspon¬ 
dent feels especially ratified kicking back in first class 
for the first time. After a long year of shit assignments 
and professional scorn, courtesy of your pals at Destroy 
All Monthly, it’s about time J.P. got the V.I.P. 

One high light of my all-to-brief interna¬ 
tional junket was sipping tea and gabbing 
with legendary GBH vocalist Colin 
Abrahall in his Birmingham home. 

Forty-ish, handsome and polite, Colin 
makes being a punk secondary to being 
a gentleman. 

“ (Guitarist) Jock and I were pub mates, 
and we started the band back in 1979,’ 
recalls Abrahall. “ I was actually playing 
bass back then. I didn’t start singing until we 
got our real bassist, Ross.” Original drummer Wilf 
was also on hand and the fearsome foursome played 
their first show under the moniker of ‘Charged GBH’ in 
1980. “ We were originally called GBH, revisits Colin, 
“and then someone told us there was another band 
named GBH. We changed our name to ‘Charged GBH’ 
to distinguish ourselves. Then years went by and this 
other GBH band never appeared so we went back to 
just GBH.” And the much-debated acronym truly 
stands for what? “It’s part of a slang phrase taken from 
Grievous bodily //arm (an assault and battery type 
criminal charge in England), and it means something’s 
really, really loud. Like, ‘that’s really GBH on my 


The collective song writing of the then-teenagers 
Colin, Jock, and Ross proved potent, and the high vol¬ 
ume group immediately established themselves as one 
of Britain’s premier punk acts with a virtual non-stop 
hit parade of catchy hardcore anthems. No Survivors, 
Sick Boy, and Generals were early classics, and the pro¬ 
lific band continued their punk blitzkrieg through a 
steady barrage of singles and EPs for England’s Clay 


Records. Their first ‘proper’ album was the notorious¬ 
ly titled City Baby Attacked By Rats and it’s 13 tracks 
helped to further deify the aggressive Birmingham 
band. Following a wildly successful 1984 tour of the 
United States, the group rushed back to the studio to 
record their follow up full-length, City Baby’s Revenge. 
Though poorly produced and musically uninspired, 
Revenge was a moderate success, but many heard the 
bell tolling for this progressing punk band who was 
rapidly trading in it’s crusty studs for shiny metal. 

“We didn’t change after City Baby s Revenge, ” cries 
Colin, “we just got more confi¬ 
dent.” Further defend¬ 


ing his band’s 
changing 
sound, Abrahall 
adds, “Some of 
our fans called 
our later 

records ‘Heavy 
Metal,’ and 
that’s weird 
‘cause I fuckin’ 
HATE Heavy 
Metal! To me Heavy 
Metal means shit like 
Motley Crue. I have no interest in that. I do like bands 
like Motor Head, but I classify them as heavy ROCK.” 

Abrahall continues to justify the sonically abrupt 
changes that divided the group’s fans in the late eight¬ 
ies. “We were spending quite a lot of time in America 
when those later records were being made and we were 
very influenced by the New York Hardcore scene and 
their ‘cross-over’ sound. It just seemed natural for us.” 


Though most dyed-in-wool punks would fault GBH’s 
questionable musical progression in the late ‘80s as the 
band’s greatest thwarter in their popularity ascent, 
Colin feels their wane was an inside job. “Our music 
wasn’t the problem. We never got huge because we 
wouldn’t give up control of our band. The big corporate 
music companies wanted control in exchange for a big 
commercial push. Our integrity was not up for barter.” 
Colin continues, “ It was also hard to keep up any 
momentum with a bad manager who was unknowingly 
ripping us off all the time. Now, we manage ourselves.” 

Colin himself does a bulk of GBH’s managerial duties 
from his home in central London. Today, between suss¬ 
ing out the band’s work permits for an upcoming 
appearance, he’s also coordinating travel plans for 
his wife and looking after his two daughters who 
have set up a tent in the back garden. “I don’t go 
into the pubs much these days, unless we’re play¬ 
ing in one.” 

Thankfully, the charity that begins at Colin’s tran¬ 
quil home doesn’t stop there. His notorious bare 
knuckles punk outfit has recently shown a softer 
side and has pledged their time and money to help 
out those less fortunate. “We played a 9/11 bene¬ 
fit here and helped raise 8000 pounds for the New 
York City fire fighters,” a proud Colin tells me,“ 
and then we did a concert for the family of one of our 
old roadies who suddenly died.” Most recently, the 
generous lads in GBH also performed at a fundraiser 
for the local Autism Foundation. Colin explains the 
unlikely pairing, “Oh, it’s simple. One of the girls who 
we drank with at the pub now teaches handicapped 
kids, so we did it. It feels good to give back. We taken 
enough from this world, now it’s time to put something 
in.” Cheers to you my spikey haired humanitarian and 
may your crusade to usurp Pope Bono from his do- 
gooder throne by successful. 

Colin, Jock, Ross, and new drummer Scott Preece are 
currently promoting their ‘retum-to-form’ GBH punk 
album, Ha Ha, and they make their long awaited return 
to America this month for two amazing shows that 
should not be missed. On September 7, GBH and the 
Addicts play the Holidays In The Sun punk-a-thon in 
New Jersey, and then on September 14, GBH will be 
warming up for The Sex Pistols here in Southern 
California at The Inland Invasion. 
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Sometimes when I discuss writing for 
Destroy All Monthly, people get this impression that 
we have this around the clock newsroom. The type 
you see in movies and Television. Papers are shuf¬ 
fling everywhere and you hear things like “Wilson, I 
need that story on the Christian punk rockabilly tattoo 
artist skateboarder by 3 ‘o clock or you’re fired.” 
People have this idea that Charlie is running around 
like Perry White and I’m Clark Kent without the 
Superman. They think we are screaming at each other 
all day long and going out on story assignments with 
photographers. The truth is that someone could work 
at Destroy All for a year and only manage to visit the 
headquarters once. But in this whole scenario that 
people have cooked up in their brains they think that 
all our famous writers and contributors have this 
secret cool room where they hang out. This impres¬ 
sion that Shawn Stem, Lars and Keith Morris are 
chilling in a room telling each other cool punk rock 
stories and compiling their picks of the months or a 
column over some really good coffee and cigarettes. 

I know this to be true because I was get¬ 
ting excited about interviewing Keith Morris and 
telling everyone so. People usually had this reaction 
of “Big deal. Don’t you see Keith everyday at 
Destroy All Monthly’s offices?” Well the answer is 
no I don’t. I have only been to the offices once and 
since then, they have moved. (Congratulations to the 
magazine on their move by the way.) 

Anyway, I was set to interview Keith 
Morris. He called me up and I heard that all too famil¬ 
iar voice that I’ve been playing on my stereo for 
years. Keith is excitable, amusing and an all around 
awesome guy. To be quite honest, the interview was 
less an interview and more of me just hanging on 
every word Keith said. Before I even got through ask¬ 
ing my first question, Keith was launching into a fif¬ 
teen-minute mantra and I was transfixed. Everything 
he says is poignant and very well thought out even 
though it sounds like he just strung together some of 
the words off the top of his head. His humor many 
times is sarcastic social commentary. 


Keith has been a busy guy lately when it 
comes to music. He is in the band Midget Handjob as 
well as this tribute to Jeffrey Lee Pierce and Gun 
Club and now the Circle Jerks are at it again. How 
does Keith decide which band to do and at what time? 
It’s a very strenuous process. “Have you ever been to 
a cockfight?” says Keith “Where they fight in a ring 
or cut each other up or a dogfight. Well I get all the 
members of the bands to form at the largest landfill 
and whoever is left standing goes out on tour. These 
guys all have day jobs or their playing with them¬ 
selves or they’re practicing their 
sobriety. It’s pretty much a 
tour when we can type 
thing. We all have to be on 
the same page. That’s an 
industry term. ‘Being on the same 
page.’ We all have to agree on the 
booking, the manager, the club, 
and the gas station we fill up at to 
get us to the club. It’s all being on 
the same page.” 


The Circle Jerks are set to play a 
few shows of the Warped Tour as 
well as the KROQ Inland Invasion 
this month featuring legendary punk 
rock acts like the Buzzcocks, the 
Damned and the Sex Pistols but 
also the newer poppy punk 
styling of bands such as Blink 182. 

“Kids need to be shown that the bands 
they like had bands before them and ^ ^ 

bands before them and bands before them,” ^ ~~ 
says Keith “They need to be shown roots. The % 
kids have no roots. They watch their television 
and ESPN with extreme sports and they’re playing 
Green Day, which is fine, or Hymie Gerborwitz and 
his left nut hairs. Kids need to go back. I heard that 
when you go to the Warped Tour this year, you can’t 
even discern between the different bands. That’s my 
complaint. Where are the bands like Butthole Surfers 
or Flipper.. .You see the difference was that back then 


there were a hundred bands and now there is a hun¬ 
dred million bands.. .There are too many bands. They 
need to go to battle or to war. It would beef up the 
economy and boost the popularity of our govern¬ 
ment.” 

Don’t expect any plans for a new album by the 
Circle Jerks soon. “We have a new album” explains 
Keith “It came out six years ago ‘Oddities, 
Abnormalities & Curiosities.’ When we got signed 
everyone was really happy. We were excited because 
our records were finally going to go out with some 
proper promotion and some good shows. The bigwig 
Mercury guy was even 
in a mosh pit for one 
of our shows. We 
never got to truly sup- 
that record. Our record came 
out the same day as Bon Jovi’s record 
d it (Bon Jovi’s record) wasn’t doing so 
well...The label kind of lost interest in 
us. In fact when they printed out the 
posters for our upcoming shows they 
even forgot to put the little white space 
at the bottom to tell people where and 
when the shows were.” 

For those of you that didn’t know 
(and I hope there are very few of you), 
Keith Morris was the original lead singer 
of Black Flag. Keith has kept in contact with a 
few members. “I talked Chuck Dukowski (bassist 
for Black Flag,)” says Keith “He is doing a free jazz 
thing. I saw Robo (drummer for Black Flag) play 
with the Misfits...That guy has amazing stories like 
pirates on a deserted island and pistol whipped in 
Columbia type stuff’ 

So all these great bands that Keith is playing with 
on September 14^, which is he most excited to see? 
Keith says, “I’ve never seen the Damned”. ■ Dw A> 
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9/14 Blockbuster Pavilion 
w/Inland Invasion 

By:Carlye 

www.theotlspring.com 


The Offspring came to what would 
seem like instant popularity with their release 
of Smash, instant that is if you hadn’t been 
busting your butt for years trying to make it. 
They lost their punk darling crown when they 
switched from Epitaph to Columbia even 
though they retained creative control on every¬ 
thing from the music to the artwork. There’s 
some pretty harsh criticism on the BBs about 
the changeover calling the band sell outs & 
such, which is odd cause there was little outcry 
when another Epitaph band went major for a 
few albums and then returned to the fold, but 
people will be people. I asked Noodles why it is 
he thinks people turned on the band so quickly. 
“People always root for the underdog. 
Underdogs always have their heart in what they 
are doing and they have to try harder. Being on 
the side of the underdog makes you feel better 
about yourself. That’s why people like to eat at 
the underground cafes, buy their clothes from 
the hip, local company, and get their records 
from the underground label. But this can also 
lead to a reverse sort of elitism.” 

And speaking of elitism, according to 
some, punk rock is celebrating its 25th anniver¬ 
sary. I ask him if he thinks the punk movement 
still has the social bite it once had, or has it 
become just another marketing gimmick? 
“Let’s face it, a lot of these bands have been 
heard more lately on commercials than on com¬ 
mercial radio. It doesn’t diminish the meaning 
of the songs for me because I was listening to 


them twenty years ago, but I’m not sure that 
someone who hears these songs for the first 
time in a car ad can really appreciate what they 
first meant to the world. But these songs were 
written and recorded decades ago by bands that 
never really got their due appreciation in my 
opinion. When these bands were first doing 
their thing, we used to get beat up for having 
spiked hair and piercings. Now all the cheer¬ 
leaders and football players are doing it. There 
are younger bands still pushing the envelope, 
and they were inspired by the bands that came 
before them.” 

And what about those old timey punk 
bands? The Offspring are going to be playing 
with the Sex Pistols at the upcoming Inland 
Invasion, was the band much of an influence on 
Noodles? “I’m really looking forward to play¬ 
ing with all these bands, but especially the 
Pistols. “Never Mind The Bullocks” changed 
my life, as it did for a lot of people. The power 
and aggression of their music was something 
totally new to me. It was a kind of music that I 
could call my own as it expressed a lot of the 
same feelings I had while growing up. They are 
one of the only bands on this bill that I’ve 
never seen live before, so I’m stoked that 
they’ve gotten back together.” BDBAB 



California is nothing more than a faux image in the eyes 
of the Partisans. In fact, all they know about California 
is what they’ve seen on television. Well, all the glam¬ 
orous t.v images and constant daydreaming of Sunny 
California will finally come to fruition when the 
Partisans make way for the States this month. 

Wales, UK is where the original line up, con¬ 
sisting of Louise on bass, Shark on drums, Lealand on 
guitar, and Spike on the “Mike,” is from. The group sur¬ 
faced in 1978 as a cover band mimicking the likes of the 
Sex Pistols, Buzzcocks, and Still Little Fingers. It was¬ 
n’t until 1981 that the band released Police Story (No 
Future Records), which featured their own brand of 
political punk rock. This release quickly became popular 
on the charts. They went on to release 17 Years of Hell 
(No Future Records) in 1982 and toured within the UK 
with Red Alert, Blitz and Peter and the Test Tube Babies. 
By this time, the Partisans appeared on several compila¬ 
tions/splits and their popularity became certain. 

As with any great band, lack of interest and 
motivation would soon take its toll. In 1985, the band 
took a long vacation from music. “We’ve always been 
lazy gits (bastards) and the whole thing just faded away 
for a while - quite a long while. We never actually said 
‘lets split’,” says Spike. 

The Partisans reformed in 2000 with a new 
line-up featuring 2 original members, Spike and 
Lealand, and newcomers Gustaf (drums) and Magnus 
(bass). As they geared up to play selected areas in the 
UK, they were approached to play Holidays in the Sun 
(England) in 2001—a noble invitation that could not be 
turned down. The group accepted their second invitation 
to play this year’s HITS in New Jersey, which will send 


them to the very nation they knew from watching the 
tube. “We really appreciate someone asking us to play, 
and I suppose it’s good that people get to see load of 
bands under the one roof - if they can afford to get in, 
which isn’t a nice thought. Darren, who puts the HITS 
stuff on has been really good to us, so we like him, but 
the HITS thing seems like a sort of corporate brand for 
punk now. I know Darren will hate that, and he’ll prob¬ 
ably not ask us back again, but I’m not going to lie. I 
think there’s too many of them to be honest, and The 
Partisans have always preferred playing in small places, 
where you can get close to the audience. Have I just bit¬ 
ten the hand that helps feed us?” (I think you just mauled 
the hand that feeds you.) 

Although the Partisans may seem to be a 
mere echo in the wind—their music has been thriving 
within the information highway (internet). “We’ve never 
done that many gigs, or recorded that many records. We 
find it difficult to believe that people still want see us 
play. The internet has had a lot to do with that maybe. 
The reason for doing more stuff is simply because other 
people keep releasing our old stuff on their own labels, 
without asking us if it’s OK. So we thought fuck it, times 
have changed, lots of things have happened 
around us - lets write about some songs about those 
things,” says Spike. “Hopefully we’ve done our bit. 
People are still listening to the songs - we still hate 
Margaret Thatcher and her cronies, and all that corporate 
greed, so as long as people keep listening, then we’re 
happy with that.” BDBAB 
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The long, August night is winding down 
from a party and drinking and we’re slowly but 
surely making the drive home, or to eat, whichever 
one you want to pick because I forget. I pick up the 
vibration coming from my pants and answer my 
phone to find some hard ass trying to act tough with 
three of his friends. Now I’m not one to hate any¬ 
thing or anyone because it is such a strong word but 
there are always exceptions. The one exception that 
comes tonight is when you and your buddies call me 
on the phone just because we have a problem, which 
I don’t know about. Yeah, that’s right you are a real 
man calling me on my phone and talking shit to me 
“dog”. If you were a man about it you would say it 
to my face either when I’m over at your house visit¬ 
ing your mom or at school. Don’t do it over the 
phone it only destroys the already little integrity you 
possess. 

You, reading this, are wondering what 
the hell does this have to do with Social Distortion? 
Or oh no, another article, by a lazy journalist who 
didn’t make the time to interview one of the greatest 
and at the same time forgotten punk bands, but you 
are wrong, so stop thinking. Being a little bit 
buzzed and the testosterone running high that night 
I was in a rage, a mad fury of swearing to take out 
my hostility. I really get pissed off when someone 
doesn’t have the balls to state a problem face to face 
and take the easy way out of an altercation. So to 
calm me down, my friend put on some Social 
Distortion in order to regain my once, shouting and 
laughable composure, that all the ladies love and the 
guys like to enjoy hearing just so they can steal my 
lines. Mike Ness’s voice, like it always does, makes 
you forget about your, or in this case my, two bit 
high school problems. I at once forgot, with the 
help of what I had already consumed at the party, 
about the whole conversation while I was singing 
along to ball and chain. No matter how bad you 
have it, Mike always reminds you to be humble and 
that there are people worse off than you. 

“In 79 we didn’t like the way things 
were.” The imprint that Mike hopes Social 
Distortion leaves on the Music world is “basically 


) 


someone who helped change things.” Mike is a 
straight shooter, no bullshit involved, and he was 
never hesitant about any of my questions. You see 
Mike always wanted to be in a band. “Yeah, I did¬ 
n’t want to do nothing else.” On this typical 
Tuesday, Mike was running around getting car parts. 
He’s so laid back and cool at the same time that he 
just takes one day at a time, whether it be with the 
kids or work around the house. 

Everyone who has ever heard the sounds 
of Social Distortion holds a special place in their 
heart, or respect. The highly infested blues that 
reeks out of their harmony of punk slowly but sure¬ 


ly gnaws at your soul. 



:\M\f 


left 
with 
a total 
imprint 
of music 
that can¬ 
not be 
defined from 
experience. 
Social D has, in 
itself, created its 
own genre of 


three 


The 

big ques- 




tions that were on my * 
mind were as follows. Social Distortion did not play 
the Hootenany this year, my friends and I were high¬ 
ly upset. “Good question. I think we had shows 
booked around the same period. I just don’t see any 
imagination from the people who run it. How many 
times can you listen to the same three bands? 1 


wouldn’t mind starting our own event.” If that 
occurs I for one will be the first in line to get to that 
show. There won’t be a tour after the Inland 
Invasion. The band plans to finish writing for the 
new record in the fall and for release in mid-spring. 
I think I can forget about a tour and not be angry if 
I’m going to receive a new album instead. It’s the 
only logical explanation and Mike is nothing but a 
logical guy. 

As we all know the scene has changed 
quite a bit from when Social Distortion exploded 
onto it in 79,1 asked how Mike felt about the scene 
today, his answer was totally complete and every¬ 
thing I wanted to hear someone say. “When some¬ 
thing cool is discovered it can become un-cool. 
Like how I wish 1 didn’t have any tattoos right now. 
If you want to make a statement be yourself. NO 
ONE takes the time anymore to be an individual, 
like if you’re watching TV to be cool, you’re fuck¬ 
ing lost. That’s just how I feel. If you’re ten fine, 
but if you’re older than that, fuck, dude use your 
mind. God gave you a brain.” 

You know how you have certain friends 
or know certain people that say “Oh I don’t like that 
band anymore, I only like their old stuff, they are 
totally going in the wrong direction.” Well I say 
fuck that and I’m going to show you that Social 
Distortion has nor never will lose its musical touch. 
I’ll just let Mike in his own words express what 
Social Distortion still has to offer to the music 
world: “Authenticity and originality. If you want 
something different come see us. If not keep 
watching TV and buying the music the TV and 
~ radio wants you to buy.” 

You are thinking how was Social 
Distortion able to get a spot on the Inland Invasion. 
Not as if it was hard to get on there or the band was 
dying to play the thing again. Mike is just as puz¬ 
zled as us. “I’m not sure. Management gets the call. 
We were just stoked to be asked to do it again.” 
With that being said, you should go check them out 
because they won’t be playing any other time soon. 
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It’s high noon NYC time, and the phone is ringing in 
Judah Bauer’s “dumpy fucking apartment.” 

“Uhhhhhhh... Hello?” mumbles guitar-slinger extraor¬ 
dinaire of Jon Spencer Blues Explosion. 

“Oh, did I wake you up?” I reply. 

“I always sound like this. Everyone says that. No mat¬ 
ter what time I answer the phone... I don’t know, it’s 
just that... I guess the 
phone’s just a pain in 
the ass,” he murmurs 
as I strain to make 
out his words. “I 
guess if you meet me 
in person... Well, it’s 
not like I’m peppy if 
you meet me in per¬ 
son, either.” 

While meeting him in person is one thing, seeing him 
onstage, alongside Jon Spencer is another story entire¬ 
ly. You would be seriously hard-pressed to guess that 
this soft-spoken, barely understandable guy on the 
other end of the phone takes part in some of the most 
bombastic, apocalyptic, and genuinely entertaining 
shows to ever grace a stage. With Spencer and drum¬ 
mer Russell Simins, Bauer forms a team three men 
with the presence of 30. Spencer flails furiously, flop¬ 
ping, cavorting, and writhing across the stage, while 
Bauer balances this mayhem, shuffling coolly all the 
while. 

Possessing a sound resemblant of a bluesy, scuzzy, 
dirty rock Baptist/snake oil revival on PCP — thanks 
in no small part to Spencer’s mad ranting and hollering 
which sometimes resembles speaking in tongues, the 
Blues Explosion lives up to their name and then some. 

On the touring path after the April 2002 release of their 
latest album, Plastic Fang, on Matador Records, Judah 
explains that they’re preparing for a trip to Europe to 
play a series of large rock festivals. While he’s not 
unhappy with the pay, he explains that the festival cir¬ 
cuit is not his cup of tea. 


“Basically, those are just for money. You know, I mean 
I like playing our own shows, where we can set the 
tone for the evening. But doing these festivals, half the 
bands are awful, so you get a mixed crowd. And the 
venues are just huge, so it’s not very personable. I 
mean, I still have fun playing the festivals, but what I 
really look forward to is the club circuit, getting to play 
our own shows,” says Judah. 

2002 brings another solid release from the Blues 
Explosion, Plastic Fang. Less moody and more rock- 
oriented than previous releases (Judah maintains that 
Jon is “always moody”). Plastic Fang offers some of 
the best-recorded scuzz rock ever heard from these 
guys. Judah explains that much of this quality can be 
attributed to the direction of producer Steve Jordan. 



“I think Plastic Fang has some of our nastiest guitar 
sounds ever. We’re a lot more focused on rock. We 
never took this much time to record before, so the 
recording quality really came through. On Plastic 
Fang, we were allowed to play and be creative and play 
our instruments, and not worry about using that other 
part of our brain, wondering which take to use, which 
amp sounds best, which arrangements to use, that kind 
of stuff. For once, we didn’t have to worry about that 
kind of stuff, and that really came through in the 
music,” explains Judah. 

While the Blues Explosion has been touring more or 
less steadily since late last year, and more so since the 
release of Plastic Fang, Judah says that while shows 
are getting bigger in overseas markets, such as Europe 
and Japan, Blues Explosion interest stateside is 
remaining more or less the same. 

“We’ve been playing the same circuit, the same clubs 
for years now. I’ve been noticing a few more people, 
but it’s not really a huge difference,” he says. 

One would assume that this travelling circus of pande¬ 
monium takes a great toll on the players — which is 
correct. While demolishing stages across the country 


with the Blues Explosion would be more than enough 
punishment for anyone, Judah is a bona fide glutton for 
punishment, also playing in his amazing bluesy rock 
side project, 20 Miles, with his brother Donovan. 
Either way, he explains that when the house lights go 
down and the strobe begins to flash, that’s when the 
magic happens. 

“Hey, you just fall apart — everything falls apart,” he 
begins. “I... I don’t know, once you’re on stage, you 
pull together. Everything just seems to pull together 
onstage. That’s what you’re there for. And it’s easier 
than real life, because it’s something that you’re good 
at. Also, you have the energy of the crowd supporting 
you, that focus of all of these people on you, so you 
don’t really feel any pain.” 

Furthermore, Judah 
explains that in his 
case, burnout can actu¬ 
ally lead to a better 
show. 

I think that the more 
exhausted I get, the 
better I play, because 
you’re not fighting it. It’s just coming through you, 
flowing through, and you’re letting the music pass 
through you.” 

Still, Judah conveys that while he has used, er, external 
methods to maintain the high energy levels exhibited at 
Blues Explosion shows, he’s turned over a new leaf, 
possibly as a function of growing older and wiser. 

“I used to use more drugs in the past than I do right 
now,” he admits. He continues: “But I usually try to 
exercise and take my vitamins — that kind of stuff 
helps. But I think that getting older — that’s a matter 
of having more life experience. I know that there are 
things that will get me throught the moment, but I also 
know that it’s going to catch up with me and I’ll pay 
the price. Sure, I could have learned this when I was 
17, but I’m terrible at learning at mistakes, I guess. But 
I’m looking forward to my 30s — I think they’ll be a 
lot better than my 20s, because that was just turmoil.” 

Judah contends that this has also led to a personal 
awakening of sorts. 

“I know who I am now. I wanted to die for years, but 
it’s only recently that I’ve decided ‘Ahhh, I guess I’ll 
try to live.’” 
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I first saw Girls Against Boys in 1998 
when they opened for Garbage at the 
Palladium. I was really taken with the band, 
bought their CD and never heard from them 
again. It turns out that the band was a casualty 
of the merger between Geffen and Universal. 
Scott McCloud, singer and guitar player for the 
band, says that during the tour no one from the 
label was returning their calls and when 
Universal/Geffen merged the band was left in 
the hands of strangers. Then they got caught in 
the big black hole of a 3 record contract with a 
label that’s not interested in producing a record 
with you. “It’s kind of a worst case scenario, 
you know you could get stuck in that position, 
you know it’s possible, but when it happens 
you’re like, shit, I was hoping it would be one 
step above the worst case, how about the sec¬ 
ond worst case, why the first?” In an odd twist, 
GvsB sued the label for breach of contract and 
they were let go. 

Free from a 4-year limbo, the band 
immediately went into the studio and produced 
the aptly titled, You Can’t Fight What You 
Can’t See, a wonderfully pulse pounding 
unpretentious CD. I asked McCloud if it was 
hard to pick and choose from the material the 
band amassed while they were on hiatus but he 
says no. “We had a ton of material but after the 
four years and then being free it becomes more 
of an imperative just to make a record than just 
argue about it. It’s like a lot of people asked 
why we used Ted Niceley as producer again 


rather than hunting around for someone new. 
We didn’t want to sit down for three months 
and go through producers, at that point it’s like, 
where is the studio and where do I plug in?” 

Of course the band wasn’t idle the 
entire time. A friend of McCloud’s was the 
music supervisor for a little independent film 
called Series 7 (which you should definitely 
rent if you get the chance), and the director 
happened to be a fan of GvsB and asked them 
to score the film. Did the time spent scoring the 
film take the sting out of being in limbo? “It 
was a welcome distraction, but it was frustrat¬ 
ing to be working on a soundtrack when you 
really wanted to be making a record.” 

GvsB is back on tour now, playing 
small venues. “It’s been a while since our last 
CD and we don’t want to play to any big empty 
rooms.” McCloud jokes. They just returned 
from a trip to Australia where they’ve never 
played before. “It was good to have somewhere 
new to go first, especially after coming out 
with this new record.” Most bands would be 
hesitant to play on a continent that’s never seen 
them after a 4-year break, but not these guys, 
“We’re just the opposite we just wish there 
were more new places to go.” ■ D> A* 
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YEAH YEAH YEAHS 


Lately, the music press seems to be attaching its 
golden seal of approval onto any New York garagey sound¬ 
ing band with a “the” preceding their name. The most recent 
has been the Yeah Yeah Yeahs. Their new EP has been in the 
stereo of every “cooler than thou” hipster who ever dared to 
pay good hard earned money to look like they just woke up. 
This frenzy was amplified even further when one of the 
members of the Strokes endorsed their band. So is all this 
hype deserved? 

You are goddamned right it is. The new EP by 
the Yeah Yeah Yeahs has been in perpetual motion in my own 
CD player. Its five songs have been playing repeatedly in my 
head everywhere I go. I found myself putting songs by them 
on every new mix CD or tape I made. I found myself mak¬ 
ing tapes and CDs simply for the excuse of putting a Yeah 
Yeah Yeahs song in the mix. 

Guitarist Nick Zinner and vocalist Karen O 
started the Yeah Yeah Yeahs almost as a joke. Both of them 
were in other projects at the time. They recruited Brian Chase 
on drums and the Yeah Yeah Yeahs were bom. The band has 
been compared to phenomenal artists includ¬ 
ing the Jon Spencer Blues Explosion and the 
Cramps. Karen O’s vocals have been 
compared to Blondie, Patti 
Smith, and Siouxsie Sioux. 

Her voice is smooth, sul¬ 
try and delicate, like a 
woman’s hand but at 
the same time can be 
raw, harsh and hurt- 
fill like that same 
woman’s hand 
coming into contact 
with your face. 

“The press has like six women to choose from 
to compare new female artists to,” says Nick Zinner. “It’s as 
if they run out of comparisons.. .We’ve been compared to 
Pat Benatar. That was weird We’re always called garage, 
new wave or post punk They just run out of things to say.” 


Almost instantly their self produced five song 
EP was receiving acclaim to the point where the record label, 
Touch and Go, reissued the EP and the British music publi¬ 
cation, NME attached themselves to the Yeah Yeah Yeahs hip 
calling them “the Strokes’ favorite band” 

I had the chance to talk to Nick Zinner and he 
confirmed my belief that the band was sick of answering 
questions about the Strokes. I was ecstatic that I hadn’t even 
written any. Nick was a really fun guy who laughed fre¬ 
quently. I found out that he did believe that there actually was 
a point to learning how to write in cursive handwriting. At 
one point we even traded drummer jokes with one another. 
For example: What do you call a drummer without a girl¬ 
friend? Homeless. 

The Yeah Yeah Yeahs just prove to be a sonic 
force to be reckoned with. This is pretty amazing considering 
that they only practice eight hours a month. Brian composes 
symphonies. “Brian is always working on two if not three 
other projects,” Nick explains, “Right now he is involved in 
a modem jazz quartet. Brian has this adaptability so it takes 
him like no time to pick up the material. In 
the long run all we really need 
are those eight hours. A 
new song gets done 
in an hour. We 
usually practice 
right before we 
tour regularly.” 

Since the 

Yeah Yeah Yeahs have been receiv¬ 
ing so much media attention at 
such an early stage in the band’s life 
span, the band has been able to meet some of their 
influences. First and foremost being the Jon Spencer 
Blues Explosion. “We get to be on tour with them,” says 
Nick “It’s just been amazing. They have been so helpful and 
just huge supporters of the band and extremely honest. We 
also met Sonic Youth and I just couldn’t talk to any of them. 
I still get star-struck” 


With many bands fronted by very beautiful 
women, there tends to be a certain animosity towards the lead 
singer from the rest of the band I am sure everyone reading 
this saw the No Doubt “Don’t Speak” video at one point in 
their life and knows what I am talking about In the Yeah 
Yeah Yeahs, things don’t work out that way. “I don’t feel 
overshadowed by Karen,” says Nick “I have no expectations 
of public democracy.. .People come to see a frontman. The 
visual emphasis is there. The only people who come to see 
the musicians are other musicians and I understand that” 

My only complaint is that the EP just leaves lis¬ 
teners wanting more. It’s like being touched in the morning 
and having that person walk away. It is just a tease of great¬ 
ness to come and then the listener realizes that five songs of 
the Yeah Yeah Yeahs just aren’t enough. Have no fear, you 
cute little trendoids with your Romulan like haircuts. A new 
album by the Yeah Yeah Yeahs should be expected “In 
January,” according to Nick, “We’ve been in the studio for 
about three weeks. We’re deep into the mixing process right 
now. There will be a single from the recordings released in 
England in September or October so I guess the single will 
be available in the United States soon.” 

The Yeah Yeah Yeahs will be playing their first 
Los Angeles date ever this month. “Karen and I once did an 
acoustic set on the radio station KXLU and that was our first 
and last time playing Los Angeles,” says Nick “The problem 
with a lot of cosmopolitan cities is that there is an escalation 
of that ‘impress me’ characteristic. Copenhagen was like that 
Boston was like that New York is like that. It’s this whole 
‘I’m waiting to discover if I like you are not’ thing and it’s not 
genuine curiosity that brings the people to the shows, it’s the 
hype.. .we didn’t experience the crossed arms set until we 
started getting all the attention.” 

Hopefully with this trip to Los Angeles, the 
Yeah Yeah Yeahs will get to meet some celebrities. “Fairuza 
Balk tops the list of the celebrities I would date.” ■ D ■ A ■ 
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Liars are a band from Brooklyn, you might 
have seen or heard their name associated with 
the electroclash scene in Brooklyn or perhaps 
even like this article, in conjunction with the 
shows they are playing with the new darlings of 
hipness the Yeah Yeah Yeahs. I first heard of 
The Liars through the underground hip railroad 
that runs directly from Brooklyn on the East 
Coast to Silverlake on the West Coast, a friend 
thought Epitaph should sign them, since 
Epitaph had such great success selling off The 
Hives. Anyway, when Jen the editor asked me 
to do this interview I thought, "ok, but I’m not 
going to be nice!" 1 lied. When I spoke to 
Angus, their singer, who apparently is about 7 
foot, images of Zen Guerilla come to mind; I 
was hoping he would be a jerk who was full of 
himself and riding high on being the new kings 
of the scene in Brooklyn. Brooklyn is the new 
mecca of cool incase you missed that memo. 
Angus did not play along. He was quite pleas¬ 
ant and changed my evil closed mind about 45 
seconds into the interview. While answering 
my question about Liars being thrown into this 
whole Nuevo Garage scene his answer was very 
much along the same lines of my thinking, 
which won me over immediately! Why on 
earth would Liars be called a Garage band? 
They seem to have more in common with early 


New Wave minus the rock than they do the New 
Bomb Turks. When asked to describe their 
music, Angus says, "I don’t know, that kinda 
goes against what we believe in, to try to 
describe it even". I guess I’ll have to try and do 
this for them, their album sounds to me as if 
some folks who spent their free time creating, 
creating images, sounds, textures, creating any¬ 
thing, instead of watching television, got 
together on Tuesday and Thursday nights to 
fuck around in their studio, turns out I was 
pretty much on the money. If you think going 
to a Jon Spencer Blues Explosion show featur¬ 
ing Yeah Yeah Yeah's and Liars is going to be a 
Rock n' Roll extravaganza think again. What 
you most likely are going to experience is a 
cross sectioning of the New York art music 
scene. A little noise a little dance, a little fash¬ 
ion, a little sex, a lot of sweat, and a little bit 
Rock n’ Roll. Mr. Spencer and pals bringing 
along the new skoolers, coming out of the scene 
they helped build and perpetuate Bravo! So kid 
check it out, but please don't wear a tie. 
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Sleater-Kinney 


Named for a highway exit in 
Portland, Sleater-Kinney is a punk rock success 
story. With the exception of an early change in 
their drummer, Lora McFarlane for Janet Weiss, 
the band consists of the original members Corin 
Tucker and Carrie Brownstein, who share 
singing and guitar duties (the band has no 
bassist). They’ve released the last four of their 
six records on the same record label, Kill Rock 
Stars, and a fan base that is loyal, steadfast and 
true. KRS has just released the band’s sixth 
album, One Beat, with great fanfare. The band 
has been interviewed by Janeane Garofalo and 
is going on a bi-coastal two-month tour that 
will take them through LA twice, Texas, San 
Francisco, DC and New York to name a few 
places. 

I got the chance to talk to Corin 
Tucker recently about theremins, popularity, 
and punk ethics. It’s obvious from the nature of 
the Q &As on their web site that Sleater-Kinney 
fans look up to the women in the band and they 
feel some responsibility for their fans. I asked 
Corin how she felt about being a role model. “I 
think we definitely think about it, I think it was 
overwhelming at first when we first were 
becoming popular and we realized that young 
girls really liked our band and looked up to us, 
but I think that it’s something that we do take 
seriously, but we try not to take it too seriously 
because we’re flawed human beings and we like 
to have fun. I think that’s really important not 
to lose sight of that. I think that we try and ... I 
think the most important thing is presenting 
ourselves as three dimensional people and 
musicians and writers and not just as sex 
objects as women in the music industry are so 
often seen.” 

There’s also this pressure that people 
in the public eye have to present themselves as 
near perfect which is ridiculous. “Yeah....” she 


laughs, “but we’re punk rockers, you know, 
we’ve done many things that are entirely 
ungraceful, but that’s part of the punk rock spir¬ 
it.” Is it scary to be so popular? “It is weird 
sometimes,” she muses, “I think that we’ve 
kind of gone through that. I think when Dig Me 
Out came out we went through that whole phase 
of being much more popular than we thought 
we were going to be and it really kind of 
freaked us out and definitely made me withdraw 
a lot, but you know at this point I think we’re 
just grateful to have as many fans as we do and 
to be as successful as we are as a band, and that 
I’ve been able to do this rather than working at 
an office job.” 

When Corin mentions being punk 
rockers, I ask her what is a punk ethic for a 
singer in one of the most successful independ¬ 
ent punk bands around? “It’s just challenging 
corporate control and having a sense of wanting 
to do something on your own and forgoing the 
packaging and polishing that comes with a cor¬ 
porate product. That doing things yourself can 
make something that is more interesting and 
valuable. I still think that is a really important 
ethic and idea. It’s just too bad that so many 
times people have to give in to the financial 
aspect of getting hooked up with a corpora¬ 
tion.” 

In terms of the band itself, it has kept 
its punk roots in tact by deciding to stay with an 
independent label, thus trading cash for cre¬ 
ative control. When they first hit it big, the big 
labels came calling, but Sleater-Kinney had its 
own ideas and ideals. “I think that coming up in 
the scene we’ve actually watched our friends 
bands sign with major labels and either break 
up or just be totally miserable. I mean there’s 
just not one band that I can think of that got 
signed to a major label and said, this is great, 
and went on to make five records. There’s not a 


happy ending. There are a lot of consequences 
and we just decided that we wanted to make a 
lot of music together. I’m really proud that this 
is our sixth record.” 

When I ask her how long it took to 
make the first CD she laughs. It turns out that 
the songs were written in two to three weeks, 
with old drummer McFarlane, and recorded in 
only 24 hours. This CD was a little different, 
“This CD took us maybe 8 months writing it 
and then we recorded it, the basics, in Portland 
for about a week, and then we did the mixing in 
Seattle for about a week. And we used every 
moment of the time, and we did things differ¬ 
ently, we used Pro Tools, on the computer for 
the first time and it really just opened things up 
in terms of adding different layers and textures. 
It was a different recording process and I think 
it really expanded what we can do with just two 
guitars and drums.” 

But One Beat is a lot more than just 
drums and two guitars. The brought in one of 
the world’s few great theremin players, Sam 
Coomes for one track, and in the first ever hint 
of testosterone on a Sleater-Kinney track, 
Stephen Trask, the lyricist/composer for 
Hedwig and the Angry Inch, does back up 
vocals on another. As for the writing process for 
the band, Carrie and Corin tend to take the lead 
in the making of the songs, “It’s always been us 
first and foremost and then bring it to the other 
person. And then we’ll work on it and then 
we’ll bring it to Janet. On this record, some of 
the stuff I think we just worked on in Janet’s 
basement, just jammed on it. I think we are a bit 
more comfortable with that now, we’ve worked 
on it for several years and we’ve developed a 
language to collaborate and to edit things. 
We’re just more comfortable.” ■ DB Ab 
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Being a Rocker from Cleveland, few 
things brought me, and still bring me, as much joy 
as seeing New Bomb Turks on stage. The Turks 
grew up in Cleveland, lived in Columbus, but 
came to Cleveland quite often. Growing up (early 
20’s) watching New Bomb Turks play was an 
event, a night everybody went to the bar for a 
night of rock. Shame on the world for letting New 
Bomb Turks grace the world with their brilliance 
and yet go unnoticed! Everyone of you youths 
who ran out and bought a Hives record after you 
saw their video on MTV should get your ass back 
to the record store and purchase, steal, whatever, a 
New Bomb Turks album pronto or may you bum 
in an eternal hell fire of Hot Topic samplers! i 
The New Bomb Turks have always been a 
SCREW YOU to everyone and anything 
that didn’t know how to cut loose and have 
a good time for the sake of having a good 
time!! Their fast as a drag strip muscle car 
tempos, sharp witted lyrics, unrelenting gui¬ 
tar hooks and pick slides, ass shaking bass, 
and sexy ass drum beats are in a league of 
their own! You wanna get your grove on, 
throw on a Turks record, give your dude a sixer of 
Bud and get to business, yo, Rock n’ Roll is a sexy 
thing, and the Turks know this! 

I’m going to try to school you 
California breeding and or locals to the rock n’ roll 
Mecca that is North East Ohio. I know, being 
from Cleveland, and then moving to California, 
most of you know this about Cleveland; Mistake 
on the Lake/river that bums, Drew Carey, and the 
Joan Jett and Michael J. Fox movie Light Of Day. 
Yes, the river did bum, and I think that is pretty 
fucking rock n’ roll, the river burned! And yes 
Michael J. Fox did go to Cleveland, oooohhhh 
aaaahhhhhh, big deal! What seems to be missing 
in the California curriculum concerning Northeast 
Ohio are these very important points; It is the birth 
place of Rock n’ Roll radio and payola. Great 
record shopping where the LP lives, you can find 
what you are looking for and at a bargain even. 


You can have a part time job, sometimes, and still 
make rent, which leaves a lot of time for extra cur¬ 
ricular activities, so there are a lot of bands and 
plenty of spare time to catch them all. Very long 
intro short, Rock n’ Roll, Punk Rock, have always 
been the scream from the gutter, the voice of the 
underachieving, the down trodden, this is 
Northeast Ohio, the rust belt, the Mistake On The 
Lake, Cleveland. New Bomb Turks were saturat¬ 
ed and raised in this bleak, dreary environment; 
Rock N’ Roll is their vernacular, their first lan¬ 
guage. Dig it! 

Now we have a base for understanding 
the genius that is New Bomb Turks. I spoke 


,\i;h bomb 

TURKS 


recently with Eric Davidson, singer/loudmouth of 
the band, whom is never at a loss for words, from 
the new Destroy All offices. Our conversation ran 
the gammit from the new breed of Garage Rock, 
to what Eric (a sensitive guy in his own right) 
thinks of “Emo” “I lived through Journey once, I 
don’t need to do it again”, Cleveland, Columbus, 
record shopping, writing, and politics. The most 
passionate topic by far, this new attraction and 
attention from the mainstream journalists, and 
record buyers to the Nuevo garage movement. In 
reference to this “movement” it seems as if the 
journalistic Rock head is recognizing the Roll tail 
without even acknowledging the N’ body that 
connects it all! 

Recently Alternative Press printed it’s 
Top 25 Essential Garage Rock albums of all time, 
bless them for recognizing what most publications 
over look, the history, the fact that The Hives and 


Story by: Trashy 
www.newbombturks.com 


The Strokes didn’t just get a hold of a Stooges 
record, “and since when do The Strokes sound like 
The Stooges” and all the sudden, viola, modem 
Garage Rock! There is a chain of command, and 
line of influence on this new skool; New Bomb 
Turks were # 2 on this list with their Information 
Highway Revisited. “Through time everything 
works it’s self out, all the bands that we liked 
when we started, that we were kinda sorta making 
our sound like, was stuff like The Saints, The 
Stooges, early Ramones, The Dead Boys, 
Electric Eels, bands like maybe Pussy Galore. 
Bands that never real sold, but then like ten 
years later were thought of as a big deal 
band.” We discussed Andy G. from the Devil 
Dogs (another brilliant band, everyone should 
own at least one Devil Dogs album, and Andy 
also has a new band The Bomb Pops, check 
it!) and how Eric “was watching this M2 live 
thing with The Hives, and that guy really acts a lot 
like me but he acts a lot like Andy G from the 
Devil Dogs, but you know whatever.” We discuss 
Rock n’ Roll arrogance and how some people/per¬ 
formers are bom with it (remember the Rock Gene 
kids?) and some people are not. The Strokes do 
not have the Rock Gene, Eric and Andy G. do! 

Word on the street is this might be New 
Bomb Turks last full tour, like ever, which sucks a 
big ass dry! Go Go Go, I don’t care if American 
Idol is on and Justin just split his pants, or if you 
are down to your last 10 bucks, you had better get 
to this show, recognize the genius that is New 
Bomb Turks, and be thankful punk for you are 
witnessing divine rock. 
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FLESHIES 


SHOW INF 


9/21 The Smell 
w/P 

Photo: Shrimpy 
By: Wes Nazareth 

WWW. 


If you talk to one of these gentlemen 
when they’re sober, don’t be fooled into thinking 
that they’re just the friendly guys they come 
across as. The Fleshies throw one intense show, 
and we’re not just talking pogo-hopping across the 
stage like a Chihuahua toy on your 
dashboard-these are bodily functions, verbal and 
visual obscenities, and mayhem unleashed in its 
every form! It might just make you piss your own 
pants or vomit on the punk next to you. 

Their music is just as fierce, and 
they’ll sing about anything from Armageddon to 
global policies to your neighbor’s dog. And they 
really will; their latest release is “The Game of 
Futbol” (on CDEP/10” picture vinyl) off Adeline 
records, a release showing the explosiveness of 
this band. As loud as the guitars fire off in your 
ear, John Geek’s vocals can scream just as high. 
The sound is loud and heavily distorted, but it 
makes you want to sing along at the same time. Is 
that why the band’s website says that you always 
see people at shows who don’t know the lyrics but 
sing along anyway? 

“Fang played at a Benicia Geek Fest 
once,” starts drummer Brian Hamilton, sometimes 
referred to as Hamil-tron. “Remember them? The 
lead singer killed his girlfriend, but that ain’t shit. 
Our singer gets naked!!” He’s talking about Geek 
Fest , a free all-ages show dubbed after the singer 
himself. “They were great because they provided a 
cool niche for bands that couldn’t get club shows 
yet, or bands righteous enough to play in the mid¬ 
dle of the day for free.” 



Each day in practice my coach counts 
down the days until our first football game and 
those days are slowly winding down to that 
first gridiron encounter. One band and one 
song for sure that I will be listening to 
before the game to get me crazy and hyped up 
is Take the Reigns by Tsunami Bomb. Agent 
M’s vocals do not sound like the typical whiny 
girl in a punk band. Instead her voice com¬ 
mands authority and authority is what she car¬ 
ries on stage. 

Granted the EP of Tsunami Bomb, 
The Invasion from Within, was good but it did¬ 
n’t quite capture the band’s live show. Well the 
Invasion has already begun and with their first 
full-length album from Kung Fu Records, 
Tsunami Bomb was able to get the energy of 
their live shows into this record. “It was a real¬ 
ly hard album to make but I’m proud of it. We 
tried to push it a little, our main goal was to 
capture more energy,” said Dominic when I 
interviewed him via cell phone in St. Louis. If 
you haven’t been to a Tsunami Bomb show you 
are missing out. It is off the wall. Dominic for 
one, runs around, screaming on stage to get the 
crowd going. Agent M carries herself as a true 
professional commanding an authoritative yet 
cute vibe all in the same. Mike and Gabe, they 
just let their music do the talking. Tsunami 
Bomb’s live shows create a unity-infested envi¬ 
ronment, with a pinch of hardcore. 
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Tsunami Bomb started in 1998, well 
Dominic started in 98. “I was in a terrible band 


It’s a different breed of punk: raw¬ 
ness taken to the next level, a nirvana of raunch. 
The Fleshies might bring to mind the East Bay’s 
legendary Blatz, as well as some early Butthole 
Surfers. But ask the Fleshies themselves what 
bands or people they like to associate with. “I used 
to work with my ex-girlfriend at a movie theatre in 
Berkeley. Boy that was rough. One day we’re talk¬ 
ing, and she says, ‘I met this guy. He seems really 
nice. I think I might go out on a date with him.’ I 
was cool about it, at first. But a few days later I’m 
working when two of her best friends (one of 
which she was staying with at the time) came to 
hang out at their work on their day off. The math 
was simple. Obviously Shawnee was on a date. So 
yeah, my policy is to separate work and friend¬ 
ship. But while I’m on the subject The Fireballs of 
Freedom are really fun to play shows with.” 

There’s a feeling that the band is con¬ 
cerned with bigger issues such as hope and free¬ 
dom, but it’s often seen in a very different point of 
view. Brian gives a shout-out to his brother doing 
time in Florida right now and can’t put up the bail: 
“Jeff, if you’re reading this, let that bar of soap 
go. There will soon be another one to take its 
place. Chin up! Love, Brian.” BOB Ab 


stuck in a bidding war just like That Thing You 
Do. Afterwards I picked up and said I’m going 
to do this again but this time with my friends.” 
Dominic came up with the name and finally 
found the right friends to put together one hell 
of a band. “We were always playing out of the 
Phoenix Theater and we always wanted to get 
out. We met Hunter from AFI and he was the 
first person to help us out.” So what’s the dif¬ 
ference in having a girl in a band? Can you 
still fart, swear, and scratch your privates with 
her in the room? Good question, that’s why I 
asked it, “I don’t know if it’s because of her but 
we’re a well-behaved band. We’re a band that 
respects each other’s privacy more. M is a 
lady. M can make us all feel terrible with one 
look.” So with that motherly type of vibe, you 
know that all of Tsunami Bomb are gentleman 
and courteous without the running around 
naked action or the walk in while your band 
mate is changing routine. 

If it is one thing that you need to 
know about Tsunami Bomb it’s that: “We’re 
striving to be our own band, be ourselves, stay 
true to our sound that we’ve created for our¬ 
selves. We’re just trying to be honest.” Go see 
Tsunami Bomb, if not you’ll miss the invasion, 
a Db Ab 
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Thank god the word extreme is not anywhere to be 
found in the name of this tour. With the Vans Warped 
Tour on its veteran seventh year and a premiere 
Skateboarding/Music tour from Skateboarding icon 
Tony Hawk also on its way, The Home Invasion 
Tour will be the breath of fresh air of its genre that 
you, the paid consumer have been waiting for. Back 
to basics fun for the Skateboading and Music lovers! 


Sandi Stem one of the two founders of the Home 
Invasion tour actually concieved the idea for Home 
Invasion on the way back from a Punk show that she 
threw in Hawaii. Sandi and her partner wanted to put 
a little something together where they draw a 
crowed of people that live breath and literally spend 
their money and time only on skateboarding. 



Sandi Stem has been pounding out the hardwork in 
the music business for quite sometime. Sandi spent 
one year at BYO Records where she wore many hats 
and handled much of the Public Relations, Retail, 
Radio and not to mention shipping and some 
mailorder. Sandi then moved onto an internship at 
MSO then to a PR firm called Innovative Media 
where she was hired on from an 
Intern! One year later Sandi 
launched another stint at Side 
One Dummy Records.Then 
started her own 
company called 

Straight Up! 


Home Invasion 
is about a day 
of hanging 
with your 
friends and 
enjoying 
great 
music at the 
local club.” Says 
Stem. 



This year on Home Invasion their will be no 
Skateboarding Demos Scheduled but next year it is 
already confirmed. 

“The tour developed from an idea me and my part¬ 
ner Mike Rouse had of bringing it all back to the 
basics and keeping it grassroots. Like it states in the 
press release The goal is about supporting the music, 
sports & lifestyle scene by working with local ven¬ 
ues to bring it back to the basics.” States Stem. 

“The formula seems to be a simple one. It’s about 
your music, your friends, and your board. Home 
Invasion Tour was put together as a grass roots tour 
for people that don’t do what they’re supposed to do, 
like going to huge shows in the middle of parking 
lots or worrying what someone else it telling them to 
buy. It’s about wanting to skate all day and seeing 
bands at night.” 

The role that Sandi played in organizing this tour 
was dealing with sponsorships and going after com¬ 
panies to get involved and help with product for 
giveaways etc. She also dealt with finding and 
booking bands that are the right choice for this tour. 
Sandi also oversees the promotions and stays in con¬ 
stant contact with promoters so the tour is executed 
properly. She actually gets involved in all aspects 
from this tour and deals with all the day to day stuff 
that needs to be done. 

“So I pretty much have my hands in it all.” Says 
Stem 

Professional Skateboarder Mike Vallely on Home 
Invasion Tour. 

One of the acts not to miss will be Mike V and the 


Rats. This band will promise to bring a cluster of 
pure raw energy to the venue. Many of you hardcore 
SK8 enthusiasts might remember Mike Vallely run¬ 
ning through the cemetary in the legendary Powell 
Peralta Video Public Domain. But when Mike gets 
on stage with the Rats they deliver an Old School 
Skate Rock Vibe. At times they sound like Old Black 
Flag meets Blast! This is the kind of band that will 
help get the point across in what the Home Invasion 
Tour is all about. 

“I look forward to playing music period. I think this 
tour should be 

good and it will be good for us as a band to get out 
there and play... The 

more we play the better we’ll get. I’m not really 
looking at this as 

promotion for me as an athlete, this tour is about our 
music. Promotion 

comes with the territory but I’m about the art... I 

believe in what 

were doing and I want to get it out there and I want 
to play. I’m glad we 

signed on and I’m looking forward to it.” Says 
Vallely. 

This year the Home Invasion Tour will run throught 
the month of September and consist six dates and 
will feature a local opener in each city. 

Next year their will be skatboard demos tied in as 
well as the live music and double the amount of tour 
dates! 


I 








When I'm not busy kissing Shawn Stern's 
ass I am usually bashing his bands. (Right?) I 
remember the loving review I gave Manifesto 
Jukebox. They received a D minus, while not agree¬ 
ing with me Shawn understood why I didn't like it, 
and then we made out. When I'm not busy making 
out or kissing Shawn Stern's ass we also love to talk 
about how "cool" the old days were. (Yeah right.) 

What we do talk about is the sorry state 
of music and how many shitty bands there are out 
there. Occasionally we mention the few we like; 
seldom do we agree, yet again I manage to squeeze 
some more time just to worship the very being that 
is Shawn Stern. 

When we are not doing any of the above, 
we occasionally eat some sushi together (and after 
brushing my teeth of course) I continue to kiss his 
ass. 


When we talk of the old days (Shawn has 
certainly got a few more of those than I), we usual¬ 
ly talk about how much easier it would be to be a 
kid these days. So, in reality while talking of the 
old we often segue into the new. We talk about how 
little kids have it easier looking weird, being opin- 
ionative and how some kids who are supposed to 
review one album waste all their words trying to 
talk about all the albums in a space which they are 
only supposed to address one. Be that as it may, 
after reviewing and liking the Sixer CD I asked Jen 
to interview them and jumped on it. (What better 
way to continue kissing Shawn's ass?) 


I caught up with Chris from Sixer, via 
cell phone. He was on his way to Delaware to get 
drunk and ride a tram that takes all the drunken 
people around. Sounded like he was ready to get his 
swerve on and really enjoyed getting messy drunk. 
(This is always either a good sign for the band or 
the opposite.) I asked Chris how he came to be 
associated with BYO. He told me they were playing 
at The Garage and Shawn and Mark Stern were 
there (Have I mentioned how much I love these 
guys yet?) and asked them if they were interested in 
making an album for them. They said yes, and voila 
an album was made. 

Sixer generate a lot of energy with their 
driving guitar and killer rhythm section. (God, 
Shawn you are so smart and cool, wait a minute you 
told me Mark signed this band, oh yeah). I'm sure 
these guys can bring that out live too. 



You see after being barraged by mediocre 
music and worse, the good bands really do stick 
out. Just as people who inadvertently speak about 
things, that nobody under twenty-one could be a 
foremost authority on. People who haven't even 
lived long enough to remember their worst sexual 
experience for they are far too busy remembering 
their first. Shawn Stern and I don't agree on a lot of 
things but we do agree that Sixer rocks and 
teenagers today suck. So, go have at it. Catch Sixer 
live, unless you happen to be one of the types peo¬ 
ple I described above. If you are, I would definite¬ 
ly stay away from the Sixer show. bDbAb 
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Story by: Oli Rashidi 


While the Shitgiveits may not be one of the most well- 
known bands to those outside of San Diego, it’s undeni¬ 
able that their relentless work ethic and dedication to 
their craft has paid off to the point that the vast majority 
of folks in the San Diego punk scene will admit to hav¬ 
ing heard them somewhere, or at the very least, have seen 
the name on countless marquees, ads, and flyers. 

Having been a band for nearly eight years, the Shitgiveits 
have forged a solid reputation in the San Diego scene as 
one of its hardest working bands, having averaged two 
shows a month for eight years straight! With a sound that 
has remained solidly rooted in old school ‘80s hardcore, 
it’s obvious that these 
guys live by the 
motto, “if it ain’t 
broke, don’t fix it.” 


punk rock, you’re going to appreciate it. We appreciate 
it, tod — we’re just sticking to the guns that we started 
out to get across. You’ve gotta keep a place for the old 
school. I mean, it’s fiickin’ 2002 and it’s still going 
strong.” , 

In their pledge to keep the old school alive, Todd 
explains that the Shitgiveits’ refusal to compromise their 
music for outside interests is a result of their deep-rooted 
appreciation for the music they play. 

“Integrity goes a long way. (Playing music is) not about 
paying the bills or anything — this is the music that I 
grew up listening to as a kid. We just keep it going by 
staying alive and playing,” says Todd. 

Indeed, integrity does go a long way — in the 
Shitgiveits’ case, it’s gone nearly 8 years. Being the 


Finding their begin¬ 
nings in the demise 
of their former 
bands. Jack Shred 
Deconstruction 

Company and Chronic Thrill, the Shitgiveits formed in 
October of 1994 as a way to keep moving forward for 
vocalist Vinnie FoNo, bassist Rob Noxious, and guitarist 
Todd Awful. 

Outspoken frontman Vinnie gives the rundown of the 
Shitgiveits’ beginnings: “One band ended. I had to keep 
the shit going, keep the old school alive. So I hooked up 
with a couple of my friends, who, like me, didn’t have 
anything else going. That was about eight years ago, and 
we’re still going strong with all original members. 
Except for the drummer, that is. We went through a cou¬ 
ple of drummers, but now we’ve got Shongo. He’s the 
youngest guy in the band — he’s bringing in the new 
blood. I’m about double his age, but we won’t tell you 
how old we are.” 

Coming from the old school, the guys have pledged to 
keep the voice of old school punk rock alive. As Vinnie 
explains, all it takes is one show to know what the 
Shitgiveits are all about. 

“When you come out to the show, that’s when it’s going 
to happen. If you’ve got any clue about old school or 


THE SHITGIVEITS 


hardcore veterans that they are, the Shitgiveits have 
strong views on their local scene, and they’re not afraid 
to voice their opinions. 

“All of these people hide in their houses and come out for 
the Virus, come out for the Casualties, whoever the fuck 
it might be, but what they need to do is get off of their 
asses and support the local scene...” appeals Shongo 
before he is cut off by the overly vocal Vinnie. 

“Yeah, take that money that you were going to spend, to 
jet your hair, pay it to go see a band, and I’ll jet your hair 
up myself.” 

Free hairstyling offers aside, Vinnie adds that while there 
is, and always has been plenty going on in San Diego, it’s 
just a matter of searching the shows out and supporting 
the underground scene. 

“You hear people bitching and complaining that there’s 
nothing going on. They’re wrong — there’s plenty going 
on, you just need to get out there and find it. Punk rock 
is not dead, there are just dead punk rockers. There are 
kids out here tonight that are like, 15, and they’re just 


fucking shit up,” says Vinnie. 

Included in their pledge to keep the old school alive is a 
pledge to their audience that they’ll be seeing the best 
show that the Shitgiveits have to offer, regardless of 
whether there are three people, or three hundred. 

“A lot of bands have this tunnel vision. They think 
they’re going to make a bunch of money, and they come 
out and play to five people and they’re disgusted. For us, 
we’re going to put on a good show — the best we can — 
even if there’s one person. And every show is going to 
be better than the one before it. And that’s what it’s 
about, basically.” 

There’s no doubt that these guys are putting all they’ve 
got into their live shows, as evidenced by the wild antics, 
especially the incessant flailing, flopping, and thrashing 

around 
demon¬ 
strated 
b y 
Vinnie. 
While a 
solid 8 
years of 
this 
might 

take a heavy toll on lesser bands, the Shitgiveits keep 
plugging away. 

“It’s like this,” says Vinnie. “I know I’m fuckin’ exhaust¬ 
ed by the end of the first song. But you know what? 
When I’m beaten down, laying on the ground and I know 
when my part where I’ve got to sing is coming up, I’m 
going to pull my fuckin’ ass up off the ground by the 
bootstraps, by the suspenders, and be right where I’m 
supposed to be. And it’s not something that’s choreo¬ 
graphed or anything. It’s just spontaneous energy,” he 
explains to his bandmates’ nods of agreement. 

“It’s a prerequisite, or whatever that big word is,” he con¬ 
tinues, chuckling. 

So what does it take to be a Shitgiveit? Todd sums it up 
rather eloquently — “Two hundred and fifty seven per¬ 
cent...” — before Vinnie interrupts once again, speaking 
slow and deliberate words of punk wisdom: “You have to 
provide... your audience... with a superior... punk rock... 
experience.” 
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Formed more than a decade ago by rock 
revolutionaries: bassist Bob Vennum and lead 
vocalist Lisa Kekaula, The BellRays have smashed 
musical, racial and gender stereotypes with an 
organic, no-frills, raw powered sound. The band, 
which also features guitarist Tony Fate and new 
drummer Chris M., defies the narrow categories 
preferred by major label record companies and 
corporate owned radio stations. 

Maximum rock an soul is the description 
Kekaula uses to describe The BellRays, the phrase 
is both a nod to classic rockers The Who and an 
acknowledgement of the band’s solid soul founda¬ 
tion, “Actually, I think that’s where rock and roll 
and punk rock and all of those are really rooted in 
- they’re more rooted in soul than most people 
want to give it credit,” she said “(music critics) 
just kind of throw the MC5 around nowadays, but 
they’re not really thinking that Iggy and the 
Stooges were thinking about soul. David Bowie 
was thinking about soul. Black Sabbath was 
thinking about soul. I think Ozzy Osbourne thinks 
he’s a soul singer and I think he is because it’s 
about what you’re trying to emote - not color, 
never color.” 

It’s precisely because of her color that 
Kekaula is most often compared to Tina Turner. 
The comparison has little merit in her opinion. 

“There is nothing retro about us,” she 
said, “I didn’t hear Ike and Tina Turner doing any¬ 
thing from ‘Grand Fury,’ nothing. And I don’t 
hear any hardcore punk bands going as hardcore as 


we go, as deep as we go, doing what we do. We’ve 
got so much going on that I think so many people 
don’t see, and it’s not really for us to tell them 
every little thing.” 

“I think we’re more truthful and more 
emotional (than other bands),” Tony Fate 
explained. “We don’t cater to any trends, we do 
our own thing. We generally throw in what we 
like. When you hear us, we play what we like - 
Stax (Records) soul, the hard punk, I mean the real 
punk (like) the Saints and the Ramones.” 

These days, more and more enlightened 
listeners are turning on and tuning into The 
BellRays’ two independent releases “Let It Blast” 
and “Grand Fury.” The Riverside-based band 
spent much of this year overseas, touring and pro¬ 
moting “Meet The BellRays,” a CD comprised of 
tracks from the two domestic albums and made 
especially for the European market. The BellRays 
recorded a live session for Britain’s legendary 
BBC radio DJ John Peel on a recent U.K. tour, and 
will return to Britain later this month to play the 
massive Reading Festival. 

“No matter where we play, the rockers 
come out, man, they wanna rock,” Kekaula said, 
“what we’re doing is something that people really 
miss and they don’t know that they miss it until 
they see us.” bDbAb 
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Story by: Brian Yaeger 


“I’d rather smell a fart than perfume... 
B.O. smells better than antiperspirant.” 

Kim Shattuck of The Muffs has an 

excellent sense of smell, but the human hound dog 
has no tolerance for all those grooming products that 
we use to cover up our collective scent as human ani¬ 
mals. During our chat in a giant shopping mall over 
some java (the Orange Julius had closed— so sad) 
she also caught wafts of Wetzel’s pretzels and movie 
theater popcorn before my olfactory senses caught up 
with hers. Kim’s also amicable, and amenable, but 
when it comes to computers she’s less contented. She 
is working on The Muffs’ next record, their fifth stu¬ 
dio album. 


all. In a Spinal Tap-esque circumstance befitting a 
drummer, Roy had a tragic sledding accident. And 
you can’t dust for snowflakes. 

During their break, the members of the 
Muffs were doing their own thing. Aside from get¬ 
ting out of the hospital and recuperating, Roy was at 
his day job because he’s got a family to support. 
Bassist Ronnie Barnett was behind the counter at a 
Venice record store (still is) and Kim could always be 
found jumping around up front at Buck shows, the 
now-defunct band fronted by former cub singer Lisa 
Marr. Truth be told, Buck’s music wasn’t a far cry 
from that of the Muffs’. 

For this reason, no one’s eyes (or ears) 
bulged when they heard the Beards. Featuring Lisa 
and Kim, the two singer/songwriters serve up a batch 
of tunes that are exactly what you’d expect, which is 
a good thing if you’re a 
m fan of either of their 


these things have a funny way of finding a recording 
to call home. She says the guys in the band now wish 
they’d kept that tune as their own and have requested 
to add it to their live set. Kim thinks that probably 
will not happen, as the two projects are really kept 
separate. 

The credits for the Beards’ cd read like a 
family tree, musically speaking. Lisa is married to 
Ronnie so she’s practically a Muff-in-law. Anna 
Waronker sings backup on a track and she’s married 
to Steve McDonald who’s in Redd Kross with his 
brother Jeff McDonald who produced the record. 
Jeff is married to Charlotte Caffey of the Go-Go’s 
and she, along with Anna, formed Five Foot Two 
Records who will release the next Muffs cd. 
Incidentally, Redd Kross’ drummer was Roy 
McDonald— one and the same— no relation to Jeff 
and Steve. 


“My computer’s being buggy, so 
I’m mad at my computer.” 


It’s her first foray into 
ProTools. The world’s gone digital. As a 
result, bands often leave the recording 
studios behind in favor of their 
own bedrooms. For the Muffs, 
even after a dozen years as being 
recording artists, making a record 
can be a learning process. Gone 
are the big, expensive boards with 
twisty knobs, which have made way for 
the simple act of plugging things 
using a keyboard. But you can tell Kim 
is enjoying the hands-on approach. 
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Despite Charlotte and Anna’s major label 
pedigree (Waronker fronted that dog and 
her dad headed Warner Brothers and 
SKG/Dreamworks), FF2 is the latest bou¬ 
tique label to spring forth from the living 
rooms of L.A. It’s a pop label through 
and through, which is a good fit, since as 
Kim says, they’re too poppy (yet aggres¬ 
sive) for the punk scene. “We don’t have 
mohawks. We’re not pierced or tat¬ 
tooed.” The Muffs first two outings 
were released by Wamer/Reprise, but 
in this day and age, DIY isn’t just a 
credo, it’s financially prudent. 


As yet untitled, the new one will have to 
have a very long title. Two, five, six, then nine. As 
Kim pointed out, each album coincidentally grows in 
syllables from The Muffs (1993), Blonder and 
Blonder (’95), Happy Birthday to Me (’97) to Alert 
Today, Alive Tomorrow (’99). What she can tell me 
about the new one is that unlike Alert Today , these are 
happy songs as she’s in a happier place after taking a 
couple years off. One other thing that contributed to 
the hiatus is drummer Roy McDonald had quit, but 
he’s back in the fold today, and lucky to be here. At 


respective 
bands. One of 

Kim’s three songs on the new cd, Funtown, is 
called “My Pillow” and it is her debut playing the 
harmonica. Another Beards song has a harpsichord, 
but Kim knows where to draw the line between 
intriguing and cliche. You won’t find synthesizers or 
moogs in her songs. She prefers sonic “flourishes” to 
senseless fills. She says to expect more harmonica on 
the upcoming collection, such as on a tune called 
“My Awful Dream.” The song nearly ended up on the 
Muffs’ last record, but much like “1000 Years,” 
which wasn’t initially penned to be a Beards ditty, 


Kim says the new cd is sure to make 
money because “we’re recording it ourselves for 
very, very little money. We’ve always recorded 
with huge budgets. Even Fat (referring to Alert 
Today, which Fat’s subsidiary, Honest Don’s, put out) 
gave us a ton of money. We recorded on tape. Now 
we’re recording on computer. It’s a lot cheaper and 
doesn’t sound bad.” But that does return her thoughts 
to her buggy computer at home, and shortly there¬ 
after, the coffee break was over. Time to go back and 
work on the new record some more. wDwAw 
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COMMON RIDER -1 am hopeful for Jessie from Op Ivy's new project Common 
Rider turns my hopes to hopeless very fast. The songs parody themselves by not pick¬ 
ing one genre just mixing copious amounts of everything. Painfully sing songy. Jessie 
sounds as if he's challenging you to buy these shitty songs. Cheese, cheese, cheese. I 
shudder to think how much worse the rest will be. Completely surprised Common 
Rider is encompassing everything shitty I've ever heard, rolled into one band. 
Common Rider turns into unwelcome torture fast. Don't take this ride. D- 

ROGER MIRET & THE DISASTERS - Harmless pop punk, heavily Rancidized. 
You've heard these songs before; in fact, some of the titles are real familiar. This 
record is executed fine, but given the choice to never listen to it again, or over and 
over, I would prefer the latter. The songs play out well, high-energy punk ROCK but 
finely tuning music that is intended to feel raw defeats the whole idea. Roger Miret s 
songs are just so retread, quit beating up the horse it died a long time ago. D 

THE CRUSH - Is it me, or do people think any band with "the" at the beginning of 
their name is great; The Hives (great), The Strokes (boring), The Crush...? They 
would probably be better if they were called The Crushes (pluralizing must be the key) 
What The Crush deliver is more sickeningly sweet pop punk. (Gonna need a fluoride 
treatment after this one.) Terrible, just like all the stuff being shoved down people's 
throats pretenders to the thrown of Blink 182. (What a great thing to aspire to.) Im 
sure live The Crush deliver, but are you expecting a predictable punk package after 
hours. If so, I think someone's at your door with The Crush CD. Good god can't any¬ 
one surprise a guy anymore? D 

LOST CITY ANGELS - Lost City Angels hail from Boston and it comes through in 
their music. A decent blend of rock meets the new, to spew an album that (yet again) 
breaks no barriers but does not drive you crazy. Lost City Angels are hard drivin' and 
definitely feel more indie, than hardcore. Poppy songs with smilin' teeth showin'. Lost 
City Angeles are tolerable but tolerable gamers only a plus to the average. So many 
bands this month are not incredible but not bad enough to give a justifiable thrashing. 
(Enon has thrown the whole curve out of whack. Did you get this record yet?) C+ 

MADCAP - Wow! As last month could have been dubbed "dumb punk release 
month" September is quickly becoming "marginal punk rock release month" (empha¬ 
sis on the rock). Madcap will appeal to the fans of jangly junk rock, and punk alike, 
but once again do nothing to set themselves apart. A brick-a-brack there, harmonized 
yells here, and a conglomeration of homogenized chords. (This line could be written 
about so many records this month.) You like rock with punk attitude, pick up any of 
the records this month and chances are you'll get just what you asked for. 
Unfortunately, my ear is a little more discriminating and listening to release after 
release with very little originality is killing me. Madcap. D 

MATT SKIBA & KEVIN SECONDS - A fuckin' split! I usually hate splits. Matt 
from Alkaline Trio starts out this record and it's a nice change of pace this month. 
Yeah, Alkaline Trio's emo and whininess is present, but presented softer and I am 
almost believing it. Matt can write pop songs it's proven, and the acoustic feel of his 
tracks creates a nice curve ball for the listener. Next up Kevin's part of the record and 
while keeping in the same vein, Matt's achievement on this record is noteworthy, 
while Kevin's pales in comparison. This record gets a positive nod just for the fact it's 
not every other record this month. While Matt's songs show some introspection. 
Kevin's come across a little more immature this makes for a strong dichotomy. I never 
thought a split would be close to my pick but it's nice hearing people take chances and 
explore. Check this one out. B- 



THE 

SUPERBEES - 
The Superbees are 
your basic garage 
rock band. Owing 
more to the hard 
bands of the 60's 
than the 80's or 
90's, a refreshing 
change. No, I'm not 
saying The 
Superbees are 
good. In fact, they 

are the lowest common denominator of the garage sound. A little Cramps influence 
to go with and you have a super cheesy band that brings you their rock a la New 
York Dolls. You know where the songs are going so there's no surprises. The releas¬ 
es that are standing out this month are off the beaten (and beaten and beaten et al). If 
you like garage go get The Hives, or Division of Laura Lee. If you can't find those, 
The Superbees might amuse you. The Superbees could be fun live if their stage 
presence can match the attitude put forth on this record. C+ 

TEN FOOT POLE - Never been a fan of Ten Foot Pole, maybe this release will con¬ 
vert me. (Hopeful but not likely.) The music is pop punk straight out but the rhythms 
are all wrong. Ten Foot Pole are going for it, trying to gamer the mass appeal, but their 
effort falls short due to their inability. Again and again, pop songs that sound like 
everyone else's do nothing for me. Take a song, make it your own, so few bands this 
month are doing that. Ten Foot Pole put their best foot forward but this does not save 
this CD from the fiery pit of mediocrity. If you want more of the same, Ten Foot Pole 
continues this month's bad trend on Bad Mother Trucker. D- 

TSUN AMI BOMB -1 saw these guys at Warped Tour and due to the sheer chaos and 
magnitude of the event could form no opinion. While the musical production is good, 
the singer gets a little buried and some vocal nuances are lost in the mix. No doubt, 
these guys can make a great record; it's just not this one. The songs need a little more 
fleshing out and Tsunami Bomb may actually hit as their name implies. (A Tidal Wave 
exploding is that an oxy-moron?) Tsunami Bomb have something good going on with 
their female lead vocalist, their songs and ability. With some more fine-tuning, 
Tsunami Bombs' accessible pop just might get them somewhere good. C+ 

WESTERN WASTE - A Van's Records release, I had no idea they were putting out 
records as well as shoes. After listening to Western Waste, hey guys stick to the shoes. 
This is Pennywise plain and simple. Western Waste is a monumental waste of time to 
us non- Offspring fans. If you are a fan of Pennywise, well we won't go into all that 
you guys have enough problems (Like bad taste.) D 

THE FORGOTTEN - Yet another release by BYO (Will this one hit or miss?), famil¬ 
iar punk, and the "the" thing. Could be onto something, nope you've heard this before. 
Not Jawbreakeresque, just punkesque. Craig don't kill me, I love The Transplants, and 
have enjoyed the Bastards, I just wanted a little more. The production is great; it's just 
missing that standout quality. The Forgotten need some identity. One band sounds like 
the next, than even the good ones bother. That's what's going on, the clones killed 
rock. The Forgotten record moves along and they are feeling it. If the clones must 
march, let them march to the beat of The Forgotten. A band that delivers on-point pro¬ 
duction familiar melodies, brandished with just enough of their own scent (ok maybe 
a little more could have been there). There's the rest, the best of the rest, and The 
Forgotten. C+ 
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ROGER MIRET AND THE DISASTERS- Hellcat Records 


Man, I needed this. I've been having a crappy month, filled with crappy work days 
and crappy weekends. And lo and behold, my dear little Jennifer drops this golden 
nugget of street rock into my sad little lap. Actually, there were quite a few good 
records to review this month....Madcap, The Crush, Lost City Angels, The 
Forgotten.. .but this one stood above the rest. It stomped and swaggered and drank 
and spit and kicked me right in the ass like a good album should. After the first 
three songs, I went out and bought some whiskey. No shit. I just had to.. .it seemed 
a shame to waste a perfectly good drinkin', fuckin', and fightin' album like this on 
sobriety. So I bought some whiskey, yelled at some emo kids, and then drove home 
and fucked my old lady until she started speaking in tongues. It was goddamn ter¬ 
rific. Her eyes rolled in the back of her head like that chick in "The Exorcist" and 
I swear she said my name in Swahili. So thank you, Roger Miret. You and your merry band of madmen gave me a good time 
this month. I, and my nicotine-stained fingers, salute you. 
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COMMON RIDER - This Is Unity Music - Hopeless Records 



love for what 


I've been an Op Ivy fan for a long, long time. And like many other people, I always 
got excited when those first few chords of "Sound System" dropped out of the 
speakers...it meant you were in for a good time. Hell, I've even got "UNITY" tat¬ 
tooed on the back of my neck, thanks to good old Op Ivy. Which is why I'm so com¬ 
pletely disappointed in this, Jesse's first album since the boys called it quits. Tim 
and Matt went on to great things, and we all wondered what the hell happened to 
Jesse. It would seem that instead of moving forward, he moved sideways all these 
years. Common Rider doesn't show any growth from his Op Ivy days...it's more 
like he just tried to recapture his youth, and no one told him that you just can't go 
back there. I was all prepared just to lash into Jesse and this album, and I honestly 
can't do it. Op Ivy meant too much to me when I was younger. I've got nothing but 
those guys pulled off before they broke up. But I just can't back this album. It's no damn good. Sorry Jesse. 


THE FORGOTTEN -Control Me - BYO 


This month I heard three new CDs that were not only good but I'd actually go buy if I 
wasn't so dialed in and got the shit for free. To Roger Miret: Agnostic Front was leg¬ 
endary but this Disasters' record is better than anything you've done in years. Madcap 
have grown into a great SoCal band with no detectable Pennywise influence. Thank you 
for that and nice cover of Blitz's New Age. 

Either one of these records could have been pick of the month but they were up against 
the (almighty) Forgotten. On the Forgotten's debut they sounded like ".. .And Out Come 
The Wolves" era Rancid. On their follow-up they sounded like "Rancid self-titled" era 
Rancid. On their new album the Forgotten sound like the Forgotten. Yeah, when I listen 
close I hear Rancid, early Dropkick Murphys, and even some Youth Brigade (on track #3 
a whole shitload of Youth Brigade). You know what I don't hear is 12 songs that sound 
just alike. The music and lyrical content are varied and the Forgotten do it all. 

Rumor has it that one or more Mr. Stems have gotten vocalist Gordy a trainer and as soon as he has what Shawn calls "Vin 
Diesel Bod" they're shooting a video for "Retrofitted" and TRL here they come. Right now all the ladies think Craig is hot but Gordy 
needs a little work. Buy the record. Go to their shows. Buy me beers. 



SOPEBBEES - High Volume - Acetate Records 




As there were three great albums this month there were three more that I just wasn't into. 
I've known the Ten Foot Pole guys (past and present members) for a couple of years now. 
Good guys. Good musicians. They play a brand of punk rock that I just don't get. I've 
never been a fan of that smooth SoCal bro punk. It's ok. I know they won't like my 
band. 

After that was Western Waste. Have you ever heard the story about when Frank Sinatra 
got second place in a Frank Sinatra impersonating contest? Read that last line again but 
substitute the word Pennywise for Frank Sinatra. If we ever have a month when I don't 
have to review at least one Pennywise tribute something is wrong. 

The lowest of the low was the Superbees. This is rock and roll but we need to learn the 
difference between "straight- up" and "generic". At the office I was asked, "Don't they 
have that Johnny Thunders thing going on?" If by "thing" you mean "haircut" then absolutely. If "thing" means "hooks" or "pas¬ 
sion" then not at all. The Catheters, Murder City Devils, Supersuckers, Hangmen, these are some great, modem rock and roll bands. 
Quit dressing like Keith Richards and start playing like him. Keep at it. "It's a long way to the top if you want to rock and roll"- 
AC/DC 
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THE SUPERBEES -High Volume - Acetate Records 


Even though LA's garage-rock goon squad, Superbees, kick out some familiar 
sounding Glam jams on High Volume, the group's convincing delivery and raucous 
attitude make this neo-retro classic an escapist pleasure. Superbees, like an outdated 
muscle car, aren't necessarily pretty or economical, but they can sure tear it up on the 
straight a way. 

There's not much ground breaking going on with Superbees' songs and sound, but 
their bottomless cache of Stooges' riffs and Cramps' licks are uniquely revved to the 
extreme by a strong infusion of early KISS/Alice Cooper chaos. Additionally, the 
group's clever twin guitar interplay and hook-happy arrangements help High Volume 
soar, while an uncluttered mix keeps this potentially one-dimensional affair lively 
and listenable. "Dirty" is a particular stand out, and it hearkens me back to the salad 

days of the Sub Pop singles club. Do ya dig? . 

* It's evident on High Volume that Superbees work very hard on their basement rock blitzkrieg, and I for one appreciate their 
efforts. If you like your gravy on your biscuits (and not on the side), then put the pedal to the metal and check out Superbees. 
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COMMON RIDER - This Is Unity Music - Hopeless Records 


The maddening dream returns to haunt me night after night. It's a repeating Dawn of 
the Dead scenario, and I'm cornered again with only one bullet and three soul-sucking 
zombies to dispatch. My fate appears zip-locked, but if I'm gonna be lunchmeat soon I'm 
gonna take one of these ghouls straight to hell with me. Hmm, which one will it be? 

I have got clear shots at a post mortem Mark McGrath and at the decomposing buf¬ 
foon from Smash Mouth. Both are equally deserving of a lead facial, but I hesitate. Instead 
of wasting my precious slug on either of these pitiful brain dead has-beens, I consider the 
greater future good I could achieve by ridding the planet of Common Rider's up-and-com¬ 
ing vocalist Jesse Michaels, a particularly noxious new member of the legions undead. 

They're getting closer. Times up... 

In a cowardly instant, I instead squeeze the solo round off into my own temple. I was 
planning to go out in a blaze of glory, but the thought of watching the two remaining empty-headed frat boy crooners gleefully chew 
apart my spleen was just too much to bare. 

But the damn gun misfires, and I wake up screaming again... 
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ROGER MIRET AND THE DISASTERS- Hellcat Records 


I have to say I'm genuinely surprised that I liked Roger Miret and the Disasters. 

Sometimes, guys have side projects that are just songs that weren't good enough to 
make it on their primary band's records. Normally I'm not into the whole "street punk" 
sound, the basic approach is too basic for my ears and I get bored very easy after hear¬ 
ing the same 3 chord progression for 10 songs. While there is a basic theme through 
the record, it's the energy of the record that kept me from hitting the fast forward but¬ 
ton. I know Roger has another project called Lady Luck, which sounds nothing like 
Agnostic Front or the Disasters (it’s very melodic, with his wife on vocals), but he man¬ 
ages to keep his musical worlds separate and put out a very strong batch of songs that 
are simple, but effective. The record has a decidedly "New York" feel (for obvious rea¬ 
sons), unlike some other street punk bands, these guys are actually from the "streets" and know what they're talking about and that 
authenticity is what gives this record that charge to want to listen to it again and again. So now that I got my working class on, I m 
going to go to the porno shop and buy smut from my low-paying, shit-taking, excuse of a job. 
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WESTERN WASTE - Break Away-Wans Records 




I went to Amoeba a couple of days ago and I went crazy, I bought all kinds of shit. 

Tribe Called Quest, the Beatles, Iron Maiden, Nirvana, the new Black Heart 
Procession, stuff like that. This is on top of the Oxbow, Mos Def, Kool Keith, I've been 
listening to (I hate to admit this, I also bought the Strokes record, I know, I know) 
already. Now I had to stop listening to 'While my guitar gently weeps' to listen to 
Western Waste. I am bummed. Bad. This record is completely void of any semi-origi¬ 
nal, exciting music. I'm going to go out on a limb and say these guys are probably 
young (late teens, early 20's), listen to Bad Religion, and bands of that type, and it is 
so blatantly obvious that I didn't want to listen to the rest of this record because I 
already know where the record is going to end up. I pray that these guys can listen to 
what they have done and move forward with their sound. The talent is there, but the 
move must be up, not straight. As I stare at my picture with Chloe Dior and her wonderfully fake tits and glossy blow job lips, I 
wonder why, in the words of Dr. Dre, you can't make a ho a housewife? 
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TSUNAMI BOMB - The Ultimate Escape - Kung Fu 


There were three great albums this month. Roger Miret and the Disasters, and Madcap 
were both good and definitely worth buying. The one album that blew me away was 
Tsunami Bomb. The lead singer is a girl and they sound a lot like Tilt, but play much 
faster. The fast guitars and pounding drums are nicely contrasted by the singer's high, 
smooth voice. Most of the songs are fast and some have anthems shouted by the back¬ 
ing vocalists, like on "Take the Reins," while other songs like "Top 40 Hit" have a hard¬ 
core sound with noisy guitars and plenty of breakdowns. There was one boring song, 
which disrupts the fast pace of the album, but most albums have them and I just skipped 
over it. All three of these albums I liked, although for some reason this one stood out 
and I kept putting it back in my cd player. It might be that I'm in some sort of mood, but 
what ever the reason is, I will be listening to this album for a while. 

My other pick of the month goes to the distro kids who came and did a mad amount of work when we were cleaning up 
the new office. Not a whole lot would have gotten done that day if it wasn't for you guys. I was really impressed and glad that I got 
to meet some of you. Thanks for your help! 



THE CBUSH -Here is When I Cross My Fingers - Adeline 


The Crush sound like a pre-packaged MTV band with formulated radio songs, and 
that shit pisses me off. Listening to this album was an insult to my ears and my intel¬ 
ligence. I am offended that people are trying to sell this trash. The Crush and their 
record company should hang their heads in shame. Boo! Boooooooooo!!! 

My other miss of the month is for the Niler, who stopped by on the day we were 
cleaning the new office, and wouldn't stop whining about wanting to leave. Why 
did you even come if you knew you were going to be late for your ass kissing ses¬ 
sion with Shawn Stem? Did you guys sit around and talk about how cool you used 
to be and how much you love his records. I can't believe you called me a dumbshit. 
Well now I guess were even BITCH! 

And I couldn't forget my buddy Shawn. I guess you don't need my help anymore 
now that you have figured out a way to get good bands on your label. Mooching off of TKO was not a bad idea, you could 
leam a lot from them. Keep up the good work! 



MATT SKIBA & KEVIN SECONDS - Asian Man Records 


l think this is the first month in my decades of writing and reviewing for Destroy when 
my hit pick held up through the entire listening process. I usually flip flop back and forth 
between records, or I wade through a bunch of shit records before I find the oasis of beau¬ 
ty that will be my hit. This month the first record I listened to the Matt Skiba, Kevin 
Seconds split, and it stood the test of time (two weeks!). I often times use my office mates 
as guinea pigs for my hit and miss of the month, if they like it or hate it then I know I've 
chosen well. They have no idea what they are hearing, so their feedback is genuinely 
pure and unbiased. This month I won a pair of Chanel sunglasses on ebay and needed to 
get the money order in the mail, I put this hit record on and made my way down to the 
local liquortoriam, upon my return both Krystal, my sidekick, and RJ, our slave, inquired 
what we were listening to as they both loved it. I might be a biased cold-hearted bitch, but the nice people who put up with my shit 
everyday love this record, take their word for it, if not mine. 

RS. This record is full of beautiful songs written by beautiful men for lovely ladies. Buy it for someone you love. You might just 
get laid. 



LOST CITY ANGELS - Nitro Records 



!0S1R 


Let me please get my joke out of the way first, ahem, "The Lost City Angels should have 
never been found!" hahahahahaha, I wish this joke was funny, and I wish this was real¬ 
ly a joke, but no, it's true, disgustingly true. When reviewing records for Destroy we 
really aren't given many tools, but the music it's self, no photos, no bios, no liner notes, 
no nothing. Let me tell you what I see and hear when I put the Lost City Angels in.. .the 
Sunset Strip, big hair, lycra dresses, hoop earrings, chaps and brews at the Rainbow 
Room! I hear a band that listened to a little Bad Religion, but way too much Poison. If 
the US Bombs kicked out Mr. Peters and the guy who auditioned but didn't get the gig 
singing for Metal Shop took over, you might have a close replica of Lost City Angels. 
Bad News. Recently Destroy has had a column in which a woman writer scribbles her 
tales of Saturday nights on the strip hanging in tattoo shops and boozin' at the Rainbow, I would imagine she loves this band, as this 
band has nothing to do with Punk and neither does her column, which brings up the question, why is that column in Destroy and 
again, Jen, why do you punish us so? Don't bother looking; better the Lost City Angels stay that way. (The joke so nice, I use it 
twice!) 
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TSUNAMI BOMB - The Ultimate Escape - Hung Fu 


I'm stoked when I come across chick singers. I get proud of them for getting off their asses 
and developing themselves, becoming more than make-up and dating. It's unfortunate that 
their voices usually make me nauseated, literally. Certain pitches and tones can really freak 
me out. As a result I can appreciate what female artist are doing, but most of the time I can't 
even listen to them. One can only imagine my excitement when I come across a band like 
Tsunami Bomb!! The lead singer, Agent M, has a rad voice. Her vocals are ballsy and aggres¬ 
sive, but are actually lovely at the same time. Imagine the chick from Meal Ticket mixed with J 
the chick from Bratmobile and you get something pretty close to Agent M's voice. The male 
backups are unnecessary and dry, typical Pennywise shouting and testosterone flooded chants. 

Luckily the lead carries the weight and mends any potential damage done by the backups. In 
their latest release, "The Ultimate Escape" the ass shaking instrumentation is far above par. 

The album is well produced, but still has an honestly raw feel. I am thrilled to hear that they are coming through town this month, to sup¬ 
port this album. I can't wait to catch them live at the Troubadour on the twenty-first. It will be interesting to see the comparison of them 
live versus on the album, I'm sure I won't be disappointed. 



matt skim a. KEWIM SECONDS • Hsian Wan Records 


The Alkaline Trio meets Seven Seconds, what an unexpected mix and unbelievably blend¬ 
ed oxymoron. I'm so surprised, pleased, excited... Blah, blah, blah. One would hope, but 
OH NO! 

Matt Skiba continues with innovation and brilliance, the first few songs are amazing, but 
then Kevin Seconds takes the rest of the album. God please make him give it back!!! 

Unfortunately, I can't give Matt credit with the pick of the month. He was good, but five 
songs are not enough to carry the weight of the rest of the album. Which brings me to a very 
important question; what the hell happened to Kevin Seconds?? It was interesting to hear 
him try out such an extremely different style. Horrible, but interesting. What a drastic tran¬ 
sition!!! From 7 Seconds to the "Emo-Beatles." No not even the "Emo-Beatles," the "Emo- 
Monkeys"!! He should have avoided the embarrassment of his present-day, mmm-bop six¬ 
ties whining, snapping, and strumming of acoustics and retired along time ago; when people would have remembered him as actually hav¬ 
ing balls. Kevin needs to take his pink and yellow Donnie Osmond sweater and go play 'Ring Around the Rosie' somewhere else. 

I don’t know what to say about this album, I'm speechless and wide-eyed. I'd say not to buy this album, but you have to!! You have to 
hear this to believe it!! 



MATT SKIBA & KEVIN SECUNBS - Asian Man Becords 


This here is a split EP between Matt Skiba, who I'm told is from the band Alkaline Trio, 
and Kevin Seconds, who, using my superior intelligence, I'm guessing is from the band 
7 Seconds. The reason for all the guesses is because I don't liste to the Alkaline Trio or 
7 Seconds. A friend of mine has played me the Alkaline Trio once and it didn't leave 
much of a mark on me, so I'm surprised to find that I totally love Matt Skiba's music. 

Skiba's 5 songs on this 10 song CD are a collection of fantastic bare bones acoustic 
rock songs the centerpiece of which is his wonderful vocals pleasantly backed by 
acoustic guitar, bass, and drums. A lot of bands would sound bad with this bare bones 
approach, such as Kevin Seconds' half of the CD, but here Skiba uses this delivery 
method to shine and effectively communicate the emotion and message of his music 
with confidence and success. The Kevin Seconds half of the CD is decent at best. I'm not a big fan of his music. His songs have a 
kind of weak goofy Beatles sound, and it sounds like he's singing out of tune most of the time. This CD is worth it for Matt Skiba s 
first 4 songs alone (5th song is decent but not as great as the others). Hey Skiba, next time pick a better B-side band. 



THE FORGOTTEN -Comrol IH8-BY0 


If you've ever worked at a record company and received hundreds of demo CD's 
from bands all over the world you know what bad music sounds like. BYO has 
obviously been drinking (or smoking crack) on the job and misplaced the 
"want to sign" pile of CD's with the "bad demo" pile of CD's and in their 
inebriated state mistakenly signed the Forgotten. Or perhaps this is one of 
those "bro" signing's where someone in the Forgotten is a former member of 
some cool legendary band from the 80's, or perhaps a relative of someone in 
another band on BYO. Who knows. The Forgotten aren't horrible, they're just 
not very good. The weakness of their vocals is the main reason I don't like 
this CD. The songs are decent punk rock tunes, the album sounds ok, and I'm 
not sure what else to say. Poop. 


































SPEEDBALL BABY The Blackout 


COUNTRY TEASERS 

Science Hat Artistic Cube Moral Nosebleed Empire 

40 track double £»? / 20 track CO. A collection of rare 
single sides, outtakes, demos andhome recordings from 
England's favorite masters of post punk-country music. &P/CD 


The excellent third album from New York’s finest 
rockabilly-garage-no wave outfit. Fifteen brand new songs abou 
pimps, players, narcotics and Robert Blake. Features appear¬ 
ances by Jon Spencer, Mick Collins and James Chance. 
Bypnoticallychaotic - simultaneously beautiful and ugly. LP/CD 


REIGNING SOUND Time Bomb High School 

The sophomore album from dreg Cartwright’s 
(Oblivians, Compulsive Cauiblers} new Memphis combo. 
Fifteen spanking new songs that range from wild rock a* 
roll to moody ballads all served up with a heaping of 
Memphis soul. Rock n’ roll records don't get any better 

than this. I*P/CD 
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MflTT SKIBA a KEVIN SECONDS - Asian Man Records 



When I first saw this cd I thought, "Hmmm, interesting combo.” I was curious. I was 
even more curious and a bit apprehensive when I realized it was all with acoustic gui¬ 
tars. Now I don't emote and I don't particularly care for bands that do but you don't need 
a backpack and tissue to listen to this album. Why do guys need a backpack at a show 
anyways? It's called a wallet, use it. You guys bump into everyone with those dumb 
things and look like upright turtles. So annoying!! Anyway, this cd isn't much like 
Alkaline Trio and not at all like 7 Seconds. What it is is pretty mellow but it’s not sappy 
and there are no power ballads or anything scary, just good songs and music. Kevin 
Seconds has some really great songs with a nice 80's feel to them that will definitely get 
stuck in your head (well, they got stuck in mine! I'm singing 1981 right now!). And 
Matt unloads about love and love lost (gasp!) in a way that appeals to me much more than in Alkaline Trio. 

I also really liked The Forgotten’s "Control Me”. It has catchy sing-a-long choruses with gang vocals and I'm a sucker for gang 
vocals. They're kind of US Bombs meets The Business, yet different enough for me to enjoy it and not yawn at the similarities. The 


Forgotten aren't breaking any new ground here but it sounds great loud in my car. 


TEN FOOT POLE - The Ultimate Escape - Kuna Fu 

This was a tough callbetween Tsunami Bomb and Ten Foot Pole, so I flipped a coin. 

Ten Foot Pole lost. The funny thing is that both of these records are fairly decent 
except for the vocals. The lame and horrible Nikki "How hasn't she been voted off 
yet?” McKibbin from American Idol hits more notes than that Tsunami chick. Hell, I 
sound better drunk in my shower! Apparently a cute girl in front of a mic sells records 
even if her voice could call wild dogs. Maybe I should start a band?? 

I don't even know where to begin with Ten Foot Pole's "Bad Mother Trucker.” These 
guys are really nice and good musicians, much better than this cd. This record is real¬ 
ly bad. I can sort of get behind the music and that's about it. The music is a little heav¬ 
ier than I expected from Ten Foot Pole and I liked that. They appear to be trying to move away from super pop punk, which is 
good, but it seems they forgot to tell Dennis. He sounds like he's singing karaoke to a completely different band and doing a not 
so good job at it either. The vocals are strained and it was tragically painful for me to listen to, mostly because I really wanted to 
like it. Sorry guys! God, I'm probably losing friends already and this is only my first month reviewing!! 
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. new.used. trade * 

&punk.hardcore.emo.pop.noise.indy.„ i 


metal.ska.rock. 

whatever you call it... 
we have it, at low prices!!! 
cds. eps. Ips. 7inches. vinyl, tapes, 
shirts.videos.patches.pins.stickers 
come get your fix!!! 


monday-saturday: 11 am-8pm 
Sunday's: noon-6pm 


12932 Newport Ave 
Tustin, CA 92780 
(714) 505-6626 
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KEITH’S PICKS FOR 
VIRGO TIME 

1. Hot Snakes and Beehive and 
the Barracudas @ The 
Troubadour - Sunday, 
September 1st 

Anybody familiar with San 
Diego's amazing party rock out¬ 
fit "Rocket From the Crypt?" 
Howza 'bout the jagged, frayed, 
math rocking, cranium pounding 
"Drive Like Jehu?" Toss a cou¬ 
ple of kooks from these loud 
music groups together, wiff 
some rock solid bottom end bass 
lines and the ridiculously 
freaked out drum stylings of 
Jason "I'm on loan or dividing 
my time between 'The Snakes' 
and my other band 
(Philadelphia's insane hard rock 
action trio 'Burning Bridges') 
and you have yerselves one A+, 
ten stars, no frills, straight up 
amplified, energized quartet. 
Also add to all this the fact that 
the head honcho....John Reiss, 
the main man of "RFTC" has 
never penned a lame tune! I'm 
hard! 

2. Live and probably a "Limp 
Bizkit" clone band @ The 
House of Blues Orange County - 
Thursday, September 5th 

This hot steamy pooh heap will 
be c complete exercise in some¬ 
thing resembling mediocrity at 
best! If you poor saps do decide 
to attend this altema-fiasco, pay 
close attention to the overly dra¬ 
matic/pompous douche-winkle 
passing his pathetic self off as a 
vocalist. The best part of their 
show is when he sucks shit 
through a straw out of his gui¬ 
tarist's ass while said guitarist is 
performing a "solo" as their 


roadie sets them on fire!!! This 
limp-wristed display is what 
makes idiots flock to churches to 
pray. "Live" released a record¬ 
ing several years back entitled 
"Copper" but it should have 
been named "Lead" as in lead 
boots properly fitting all band 
members and then pushed or 
tossed off the nearest pier! Hip! 
Hip! Hooray!!! 

3. The Mekons, Waycross @ 
The Troubadour - Saturday, 
September 7th 

Imagine if you can (no straining 
as headaches are unnecessary) 
Mark E. Smith and a couple of 
gals or "The Fall" playing violin 
driven country music with 
heavy political lyricism and 
you'd have "The Mekons." For 
me it's all about one song in par¬ 
ticular and that's a tune called 
"Empire of the Senseless." A 
limey's take on what's taking 
place here in the good old U.S. 
of A. Cheers mate! 

4. Wire and The Standard @ The 
El Rey Theater - Sunday, 
September 8th 

I saw these guys about ten years 
ago and was slightly disappoint¬ 
ed probably due to terrible 
acoustics...You know, a bad 
sounding room. Can not allow 
that to be a deterrent as "Wire" is 
responsible for playing a large 
role in influencing and setting a 
template for such bands as: The 
Minutemen, Minor Threat, 
R.E.M., Husker Dii, and Fugazi 
to name a few. Their "Pink Flag" 
and "Chairs Missing" albums 
were as fine examples of cool 
art-rock, self training, pick an 
instrument and learn to play as 
you went along making organ¬ 


ized noise as there ever will be. 
Top notch masterpieces, sparse 
yet compacted, simplistic 
gems... "12XU" ! 

5. Zodiac Mindwarp @ The 
Garage - Friday, September 27th 

Think a glamorized 
"Motorhead" a heavier or even 
louder version of "The Cult" or a 
slapstick, leather clad go at 
"AC/DC" and you will have... 
"Zodiac Mindwarp." The 
"Warp" were tagged as the 
biggest thing out of England 
next to fish and chips, Ford 
Cortinas and "The Beatles" sev¬ 
eral years back but didn't hit it 
off so well so now they are mak¬ 
ing an attempt at letting us know 
they exist as a music organiza¬ 
tion. Expect all the doors to be 
blown off their hinges due to 
large amounts of wattage. 

Other picks in no order: 

9/28 - The Muffs, The Steven 
McDonald Group, The Lisa 
Marr Experiment @ Spaceland 
9/4 - Andrew W.K. @ The Viper 
Room 

9/6 - Zen Guerrilla, The Flash 
Express @ The Troubadour 
9/13 - Brian Jonestown 

Massacre, The Minus 5, Denali, 
Shuggie @ Spaceland 
9/14 - Sex Pistols, Buzzcocks, 
Damned, X, Social Distortion, 
Bad Religion, Distillers, 
T.S.O.L., Vandals, Adolescents, 
Pennywise and a few more 
bands @ The Glen Helen 
Blockbuster Pavillion 
9/18 - Jon Spencer Blues 
Explosion, Yeah Yeah Yeahs, 
The Liars @ The Palace 


PICKS OF TNI MONTH 
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SHAWN STERN 


PICKS OF THE MONTH 


Summer is almost over! Can you believe 
September is here already!?!?! I can't, but time 
flies as you're having fun I guess. Madison, she 
just turned 3 and had a wonderful time opening 
her presents. Ah to be young and not care what 
month it is, but school is starting, so here we go 
with a little look at what's going on in this fair city 
of ours as fall comes blustering in. Let's see, 

| Ozzfest at the "Coors" amphitheater on the 1st, 
hmmm, dumb metal bands, niimetal, crappy hard 
rock, uh, I won't be there. Actually, I'll be on the 
road till the 9th, doing a little East Coast tour and 
playing the Holidays in The Sun, but if I was here, 
I'd probably go see, well, not much the first week. 
Andrew WK, the latest 

flavour of the week plays an "intimate" night at 
the Viper on the 4th, but I wouldn't go to that. 
Morrissey plays up in Santa Barbara, but I would¬ 
n't drive that far and I wouldn't drive to San 
Diego, but if you live there go see Throw Rag at 
4th & B on the 5th, they rule. 

There's some big rock festival of lots of 
washed up bands out at the California Speedway 
on the 6th-8th, I think they're trying to remember 
Cal Jam from back in the '80s, but do you really 
care about The Doors w/o Jim Morrison & Billy 
Idol, Stone Temple Pilots, The Doobie Brother & 
Kid Rock? I mean George Clinton w/ 
Parliament/Funkadelic, hell yeah, but who wants 
to drive to Ontario and stand around in the hot 
sun? Not me. I would go to the San Diego street 
scene to see Flogging Molly, Bad Religion, Social 
Distortion, Ziggy Marley, James Brown, Rocket 
From The Crypt and you can see George Clinton 
there and lot's more. You can also see Jason 
Stabile's favorite BYO band, Manifesto Jukebox 
from Finland at the Che Cafe on the 6th down in 
San Diego and 1 believe they'll be playing around 
L.A. that weekend, at Headline records on 
Saturday early, and at Spaceland on the 11th. 
Their first time ever in the U.S., go check them 
out and see what all the hype is about! F-Minus 
plays the Epicentre in San Diego on the 8th with 
the Voids and PBR Street Gang and then Wire is 
at the Casbah on the 8th. 

Shit, San Diego has one hell of a lot of bands this 
weekend! 

The Amazing One Man Army is com¬ 
ing to town on the 8th to play the HOBOC 
with Flogging Molly, don't miss it, and then on the 


9th Sparta (former At The Drive In members for 
those of you that have no clue) play out at the 
Glass House and on the 10th, direct from the UK, 
The Partisans make there first trip to the U.S. to 
play at the Showcase with the Generators, if I'm 
not to tired from my little tour I may make it out 
there, but I certainly will make it to their 
Troubadour show on the 13th. You could go check 
out the ska fest at the HOBLA with General 
Public, The Specials and The Untouchables. Wait, 
aren't General Public members of The Special? 
How does that work? Next night it's the big COR¬ 
PORATE PUNK SHOW out at Blockbuster. Yes, 
punk rock presented by Levi's, I heard there will 
be two stages, the main stage with all the "big" 
bands that KROQ plays and then the "side" stage 
with all the "old" bands. Do you really think that 
the little jerks in New Found Dork Me know who 
The Buzzcocks, The Adolescents, TSOL and The 
Circle Jerks are? This should be a great example 
of how many amazing bands punk rock has pro¬ 
duced in over 20 years and then those new crappy 
bands that are famous as "punk" bands but really 
have nothing to do with punk rock. And, isn't it 
remarkable that most of these new bands are on 
major corporate owned labels? Coincidence? I 
think not. Ah, it'll be a laugh and I think most of 
the old bands still put on a great show! 

Of course you could always go relive 
your hair band days at the hair fest going on over 
at the Palladium! Mecca Normal is at the Smell, 
they've got that one song about the speeding 
motorcycle that's pretty good and they play the 
Derby (Really?) the next night. 

Pennywise plays up in Fresno and the Partisans 
are down in San Diego at Xanth. Jon Spencer 
Blue Explosion comes to town for 2 shows, down 
at the old Club Mesa (now the 
Detroit) on the the 17th, and the Palace on the 
18th, and Sleater-Kinney is also worth seeing that 
night at the El Rey and again the next night. One 
Man Army returns to play L.A. with Flogging 
Molly and The Casualties for 2 nights, 19th and 
20th. That should be a great show. Blue Collar 
Special plays out at Rumours, not sure where that 
is, on the 20th. Also on the 20th Sick of It all at 
the Glass House and Channel 3 at the Garage with 
The Urinals and The Deviates and Mike V & the 
Rats are playing at The Galaxy and also the next 
night at Xanth and on the 22nd with those 
Richmond rockers Sixers over at the Troubadour. 



I'm sure that tough guy Jason will be at that show 
cause Sixer used to be on TKO and they're one of 
those great bands BYO "stole" so I know he'll 
wanna come down and ask them why they left. 
Y'know, Jason, he speaks from experience, so all 
of us at BYO really would like you to c'mon 
down and tell us what's up to our face, cause even¬ 
tually you’re gonna have to stop hiding behind 
your little pen. 

Next good show I see will be the UK 
Subs on the 27th at the Showcase and also The 
Muffs are playing down at the Casbah and The B- 
52's are at HOBC and then the Muffs play on Sat 
the 28th at Spaceland. The Undead (from NY?) 
are at the Showcase. And finally Elvis Costello 
will be at the Mayan Theater on the 29th to round 
out September. Yes, fall is here, it's gonna get cold 
and rainy and the nation will remember 
September and the fact that if you keep exporting 
a culture of guns and destruction to the rest of the 
world, eventually it comes back to haunt you, as it 
did last year. War, hate, ignorance, hey, what other 
wonderful things has religion given us over the 
centuries? Yes, organized religion, the biggest 
pissing game in human history. Have a safe and 
happy September and go out and support live 
music in this, the corporate music capital of the 
world. Be an infidel, have a drink and get laid! 
That's the best answser I have for the madness that 
is our world in the wonderful year of 2002! 
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SMOKEYS 

DRUM CIRCLE 

TNISMQNIH: J|||QY QRANELLI 

NERVE AGENTS-DISTILLERS 


I was at our new office tearing up the floor with only two hammers and a 
whole lot of Diet Coke stimulating my body where Quailboy walked in (Quailboy is 
roadie supreme for the Distillers FY1). Salutations around, Quailboy introduces me to a 
guy and a girl and tells me “Smokey, I got you’re next Drum Circle profile right here.” 
At this point, I had been pounding away for so long that my hearing and general thought 
process was shot. 1 politely shook his hand having no idea who I was just introduced to. 
I think I tried to say something and probably sounded like a blabbering idiot who 
smelled bad and went back to banging. Then as Quailboy leaves, I asked Jen who that 
was, because he looked kind of familiar. “Oh, that’s Andy from the Distillers,” Jen tells 
me. 


Andy, who played for the amazing Nerve Agents, is now playing for the 
Distillers and all one needs to hear is their new record to hear Andy’s mad skills on the 
traps to know why Quailboy wanted me to interview him. He didn’t have to ask me, he 
just beat me to the punch. 


Smokey: Did you follow the time- honored tradition of learning to play on your own? 
Andy: Yeah, definitely. I took one drum lesson. My mom thought that playing drums 
were a joke, she thought I should play a real instrument like the horn or something. So 
she thought I should take lessons. The guy who gave me the one lesson was narcoleptic 
and fell asleep during our practice session. So that was it for me. I told my mom I’d fig¬ 
ure it out on my own. 

Smokey: What were some of the records you listened to guide you in learning to play? 
Andy: The first Rancid record is what I listened to. I learned how to play that whole 
record backwards and forwards; that’s how I learned. The recording on that record was 
the best, the one that was easiest to hear. 

Smokey: You play small drums and you are very tall (Andy is 6’5), did you try differ¬ 
ent set-ups so you can play more comfortable? 

Andy: I really switched everything around, screw with things. I keep everything at the 
same level, because I sit on top, over my drums. I’m naturally slouched; my posture is 
not too hot. My rack tom is at the same level as the snare, because my arms are so long, 
I don’t have a problem reaching forwards. 

Smokey: As far as tone is concerned, what is the attraction to' smaller drums as opposed 
to standard or bigger drums? 

Andy: I like everything open. I play a 12” rack tom and a 16” floor tom. The kick drum 
I don’t put too much into it, I like it real big and boom-y. I like a live sound, not too con¬ 
densed, not too box-y. I tune the rack tom really low and tune the floor just a little high¬ 
er to compensate. 

Smokey: Were they any drum techniques that you’ve learned while listening to music 
outside of punk music? 

(It was here King Charlie walked in and asked if I was talking to Andy. I said yes and 
Charlie for some reason wanted gay sex from Andy. The only problem for Charlie is 
Andy lives in Santa Cruz. So Charlie asked Andy to Fed Ex him some gay sex. I’m not 
sure how to package gay sex, it’s probably really messy.) 


Andy: I love Led Zeppelin and I love John Bonham and Keith Moon as well. Especially 
how John Bonham does triplets. I try to do a lot of rolls, but I try to do rolls that don’t 
roll, know what I mean? Every drummer hits differently with his right hand and with 
keeping time, and every drummer has a different sound to that hand. Some drummers 
are really straight (like Tommy Ramone) and some drummers are really swing-y (like 
Bill Ward from Black Sabbath). 

Smokey: Physically, how did you deal with going out on tour with the Nerve Agents and 
then turn around and do a Distillers tour? How did you maintain your sanity? 

Andy: I’m a pretty easy-going guy. With the Nerve Agents we’d practice 3 times a week, 
but the days we would practice, we would practice for 5 hours straight. So playing 30 
minutes every night is nothing. It’s like having band practice every day, its no big deal 
to me. The hard part is keeping your stamina. Not blowing your wad after the first two 
songs [laughing]. We just got back from Europe, and we played in London and it was so 
smoky I had an asthma attack while we were playing. I couldn’t breathe; it was horrible. 

Drums: Orange County Percussion Cymbals: Zildjian Sticks: Zildjian 
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WANTS TO BE A 


COWBOY 

A MONTHLY COLUMN BY: Mil 6RAGIRENA 


I woke up that morning and I finally 
had enough. There’s no need to go into any 
detail about how bad my job sucked. Most jobs 
suck. I don’t want any readers to see this and 
say “He thinks he has it bad?” Besides, as Stiff 
Little Fingers said, “Third world peasants have 
even less.” But for me, 1 had enough. 

I was driving up the 405 from Strong 
Beach listening to the Merle Haggard song 
“Big City” over and over again. To paraphrase 
the song, “To hell with this city and to hell with 
my ‘good’ job! I quit! I’m going to go chill 
out in Montana.” By the third consecutive lis¬ 
ten it went from song to gospel. At 26 I realize 
I’m young to suffer a mid-life crisis but I guess 
I’m just ahead of my time. I said to myself, 
“It’s settled. I’m going to live the American 
dream.” I called work to tell them I quit. So 
long LA, I’m going to be a cowboy. 

The fact is I thought I had a new job 
lined up but it wasn’t starting for a few weeks. 

I could have just given my two-week notice 
and kept working. Why? Your job is so bad 
you want to quit. Give them your notice and 
either 1) they treat you even worse knowing 
you’re going to leave and you endure the worst 
two weeks ever or 2) they treat you good 
enough that you stay and then start shitting on 
you again later. Also, why is it accepted that 
workers have to give two-weeks notice but 
bosses can fire you on the spot? I say power to 
the people! 

So I called my folks and told them 
the score. My parents are the coolest. They’re 
not cool like, “Let’s party at Mel’s. His parents 
are cool.” They’re cool like supportive, loving 
people that do everything for their kids. I told 
them my choices were to borrow money, call a 
temp agency, or go to Nevada and work on my 
dad’s cattle ranch. I wanted the third option 
and they were excited for us to spend time 
together. 

I packed a bag full of clothes and 
started the 500+ mile drive to Ely, Nevada. I 
was alone except for my two best friends, i.e. a 
bag of jerky and some CDs. I had some 
Smogtown, SLF, Rancid, and the man that got 
me into this whole mess. Merle Haggard. 

Ely, like most small towns in 
Nevada, is pretty beat down. Mining towns are 
boom or bust and right now it is pretty much 
bust. The population usually hovers around 
5000. Right now it’s less than 2000. If you 


don’t work at the maximum-security prison 
you probably don’t work. I drove down Main 
Street. Most of the storefronts were empty. 
Little kids on BMX bikes gave me shitty looks. 
Girls over 18 pushed baby strollers. Thank 
God I’m going to be busy. 

My dad woke me up at 5am. By 5:30 
I was on a horse moving cows. It was obvious 
right then that coming here was a good thing. I 
was going to have a lot of what I like to call 
“Mel time”. When the day ended we returned 
home and I began what would be my routine 
for the next few weeks. I’d eat a big home 
cooked meal, drive up and down Main Street 
listening to a few songs, go to the small casino 
and play a little Blackjack, go home and read 
The Butcher Boy. Then the lights went out as 
4 or 5am comes pretty quick. 

The workdays varied. Sometimes I’d 
be chasing cows on horseback. Other days I’d 
have to drive a hundred miles to pick up a trac¬ 
tor part. There was lots of just looking around. 
The highlight was definitely the branding. I 
gave the ear tags, removed the horns, and 
branded all the steers. The calves bellowed, a 
cloud of yellow smoke would engulf me, and 
the pungent stench of burnt hair and flesh filled 
my nose. It’s not necessarily pleasant but you 
can’t help but feel, “Yeah, this is some real 
cowboy shit.” It’s an experience most people 
never get. 

The town began to grow on me. 
Outside the public library there was a sign “No 
Firearms Allowed” which I thought was funny 
because you know there wasn’t a sign until that 
one day when some librarian finally had 
enough, “I’m over this bullshit. I say we don’t 
allow any more firearms in the library!” One 
guy had a pick-up that had painted on the 
bumper “I like B cups...C cups are nice too.” 
It wasn’t a bumper sticker but the hayseed 
actually sat down and painted this credo. There 
was another pickup pulling a horse trailer. 
They took a beat-up piece of plywood, wired it 
to the back of the trailer, and painted “Free 
Beer For Cowgirls!” on it in bold, blue letters. 
I don’t know why any cowgirl would take them 
up on their offer when several bars had “Ladies 
drink free” on the marquees. 

I even met the daughter-in-law of 
Wattie Mitchell? Yes, thee Wattie Mitchell. 
Wattie Mitchell the legendary cowboy poet. I 
guess it’s a big deal in some parts. And who 


could forget the old lady down the street? Her 
husband died in May and since that day her toi¬ 
let has automatically flushed every 20 minutes 
24 hours a day. Two different plumbers looked 
at it and were stumped. She ultimately decided 
to move the toilet into the backyard next to her 
rock garden. 

Two weeks flew by. I came away 
with a sweet farmer tan and I learned a lot. The 
Butcher Boy was a great read. The guy next to 
you can coach Blackjack even if he loses every 
hand. There’s nothing sadder than an empty 
gun rack. At least one hillbilly likes breasts as 
long as they’re not too big. Small town girls 
have definite leanings towards alcoholism. 
The most important thing that I learned is that 
I can be a cowboy but at the end of the day I’m 
a city boy. 

I met some really cool old people. 
In the country old people seem like old people 
from 50 years ago. They’re honest, strong, and 
are not afraid of young people. On the other 
hand lots of the young people were bitter ass¬ 
holes. “You’re truck is newer than mine and 
has California plates! Fuck you!” I think they 
were angry because I was only visiting and 
they were stuck. Hell, I wouldn’t want to work 
at a prison or a gas station for the rest of my 
life. 

I drove back to California cleansed. 
I was happy and healthy. Thin Lizzy’s 
Jailbreak album screamed from my stereo. 
“The Boys Are Back In Town!” Damn right. 
My first night back in LA I was going to see 
Stiff Little Fingers with Blue Collar Special. 
All the guys were going to be there. I had a 
fistful of cash and hadn’t drunk a beer in two 
weeks. Let the games begin. 

Maybe I’m not cut out for country 
living. In towns this size, at one time or anoth¬ 
er, the bride has slept with all the groomsmen. 
That bothers me. I can’t imagine living 300 
miles from the nearest record store. But some¬ 
times when there’s a ticket on my windshield 
and the brake lights go on forever and some 
freak is jacking off in front of my apartment l 
think of the tranquil joy of riding horfces. Oh, 
enough of my daydreaming. I have to go look 
for a job. 
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"CHRISTIAN BIBLE 


DOWN WITH THE PUNK ROCK HAS REINS 
- OR - DEATH TO THE USED TO DE’S 


“Man, I was into punk way before it was cool.” 
“Dude, I wrote that guitar lead, they ripped me 
off!” 

“Shit fucker, I remember when they were just 
playing back yards...” 

These dear friends are the battle cries of an arch 
type we all unfortunately know to well. 

I like to refer to them as J.O.H.N.s, jealous, old, 
has-been, nobodies, or more enduringly as 
JOHNYS. 

Johnys come in all shapes and sizes, but their psy¬ 
chological make up is almost always the same. 
For some reason they always have mullets, and 
live with there mothers. Some have jobs; man¬ 
agers at K-mart, or mall security. Some become 
baggage handlers at the airport, or more often at 
the Greyhound station. All of them however have 
bad tattoos. Not to mention a substance abuse 
problem of one kind or another. 

I’m not here to knock working class guys with 
drug problems. Hell I’m cracked from the same 
shell my damn self. Nor does the occasional old 
time punk with bar side tales of shows past 
deserve my disdain. Hell when you reach some of 
the lows that these guys do all you have are your 
memories to get you through...sad but true. 

The Johnys I really hate are the ones who swear 
they could do so much better than the people who 
are in bands now trying to make it. 

They’re usually ex-musicians who’ve maybe had 
a moderate go at it and as a result think they’ve 
seen and done it all, and the worst thing about 
their rap is they always blame their failures on 
everybody else. It’s never there own fault they 
didn’t make it. “My shit was just to deep for peo¬ 
ple, I was way ahead of my time.” 

If you’re a new band, well you’re just shit to a 
Johny. It doesn’t matter if you’re good or not. A 
Johny is always negative. “These guys are just 
trying to sound like the Clash.” 

“My band was way harder than this.” “My band 
opened for fear, and they loved us, now pass me 
that joint.” 

Granted I’m 30 years old myself, and there a lot of 
young people playing and/or listening to stuff I 
wouldn’t wipe my ass with, but I base my opinion 
on the music, not on the age of the person playing 
it. In all, I give credit to anyone trying to give it a 
go- 

Something I could never understand about Johnys 
is why they think they are so cool that they can 
become exclusive to newcomers in the scene. 


When I was kid we lived in a house that was right 
across a big alley from a grocery store, 

McCoy’s market. Spray-painted on the brick wall 
of the store were the letters T.S.O.L and D.K. and 
I remember wondering what they stood for. 

A lot of older punks hung out in our alley and 
skated the loading ramp back there. The kids that 
were punks in the early 80’s were extremely 
bright. You had to be clever and brave to be 
strange then. People would literally kick the shit 
out of you for looking weird. And this was 



Fullerton C.A. 1983, one of the more liberal 
towns in otherwise conservative O.C. A town that 
spawned the likes of Social Distortion, D.I., The 
Adolescents just to name a few. There was no Hot 
Topic to get your punk pre-fab from, and finding 
records was a pain, so you had to be innovative. 

So I’d sit across the alley on my Huffy and watch 
these older kids skate. I remember them being 
fucking hilarious, real smart-asses. So I go up to 
this one kid who wasn’t as old as them but still 
older than me and asked him “What does T.S.O.L 
and D.K. mean?” The kid looked at me with this 
smart assed hatred in his eyes and said, “I’m not 
telling you if you don’t know.” 

Why not? I thought I just wanted to be like them. 
Why didn’t I deserve to know? It hurt my feel¬ 


ing’s that he wouldn’t tell me (which I’m sure was 
his intention), the prick. 

Then one of the older kids, a sexy punk rock girl, 
had been listening, “It stands for True Sounds Of 
Liberty and Dead Kennedys. They’re bands, have 
you ever heard them?” “No, but I want to.” I said. 

The kid that snubbed me screeched “DON’T 
TELL THAT LITTLE IDIOT ANYTHING, HE’S 
STUPID!!!” The girl glared at him and said “He’s 
a lot smarter than you, you fucking poser, and he 
probably has a bigger dick than you too.” 1 liked 
it when she said that. 

The other kids joined in on him “Yeah leave that 
little kid alone, he just wants to kick back with 
punks. I remember when you didn’t know shit 
either,” the kid skated away with tears in his eyes. 
I bet he went on to be a big fat Johny. 

Those kids taught me all about punk that year. I’d 
go on to learn about lots of music and trends since 
then. Everything from ska, surf, classic rock and 
soul, Oi, rockabilly, and my personal specialty 
Psychobilly, and I’ve learned a lot from them all. 

Take my band “THE SLANDERIN” this band has 
been a dream come true for me. I’ve listened to 
Psychobilly for 10 years now. And the bands I 
grew to love in that time, are into my band now. 

That’s because when people see us live they can 
tell we love what we’re doing and that we are for 
real. But for a while we had a Johny in our midst. 
We’ll call him Garry Lo. Garry had all the worst 
symptoms only he had hid them from us at first. 

Then he started in... “I’ve been in band’s for 
years. I’m the best bass player in town.” 

“Did you hear those other bands tonight, they 
sucked. We were the best band there tonight.” 

The minute that started we lost all respect and 
trust in the guy, and in the end, I say to him now 
what I think you should say to any Johny, “if your 
so fucking great why haven’t you been famous by 
now? Come up with some shit if it’s so easy.” And 
if and when he does it’s not so great, (and trust me 
it won’t be), it will be that much easier to fire his 
sorry ass. 

So fuck you Garry LO you stupid cunt! You got 
fired from one of the hottest Psychobilly bands to 
come out of the U.S in 20 years for being the 
biggest Johny of them all!!! 

THE SLANDERIN PSYCHO FOR 
LIFE!!!!!!!!!!!!!!!!!!!!!!! 
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-Hot Snakes, Beehive & the^ 
Barracudas @ Troubadour 
-Nowhere, The Forgotten 
Americans, The Other Side, Skin 
Flutes, The Bates, more... @ 
Showcase 

-Rocket 350, Three Bad Jacks @ 

Hollywood Billiards 

-The Start @ HOBOC 

-The Rhones, 1976, Maps to Great 

Speed, 16 Year Old Girls @ 

Spaceland 

-The 400 Blows, Radio Vago, The 
New Detectives, The Texas Mafia 
@ Garage 

-The Last Great Liar @ Jerry's Pizza 
-Silversun Pickups @ Sea Level 


I -Forces of Evil, CodeName: Rocky, HjR 

|Desa, Solemite, 7 Foot Midget @ 


■Desa, 5 

■ Epicentre 
[-Dumbstruck, EWI, Capacity 5, Blindfold 

\ Showcase 

I-Mecca Normal @ The Derby 
J-The Who, Counting Crows @ Verizon 

■ Amphitheater 

1 -Tribe 8, Family Outing @ Spaceland 

■ -Graveyard Farmers, Lobo Negro, Lo-Lite, 
I Hung Dice @ Garage 

■ -Partisans, Generators, PBR @ Xanth 
I -Unwritten Law, Pennywise @ Fresno 

■ Fairgrounds 

1 -Morrissey. King Cheetah. Jaguares @ 


-Slugg-O, What Lies Within, Double Sided, Q 

I Manifesto Jukebox, Fallen Angel @ Chain ** 

I Reaction 

I -Manifesto Jukebox @ Headline Records 
| (7:00pm) 

-Militia Dethridge, Burning Apathy, Speakeasy, 

I Purple Rose, Ataxia, Drenched in Blood, 

I more...@ Showcase 

I -Death On Wednesday, NRA, Rudiger, The Pop 
I Narcotic @ Troubadour 
I -Flogging Molly, Madcap, One Man Army @ 

I HOBOC 

I -Kid Rock, The Doobie Brothers, Journey, George 
I Clinton & Parliament/Funkadelic, Joe D'Urson & 

I Stone Caravan @ California Speedway 
-Wire, The Standard @ El Rey 
-Shitting Glitter, Puppet, Nicki, Nathan Payne, 

I Tequila Slam Dance @ Garage 
| -Antibalas Afrobeat Orchestra @ Casbah 
-Unritten Law, Nickelback, Busta Rhymes, Rocket 
I From the Crypt, Face to Face, more... @ SD 
I Street Scene 


-Manges, The Carmines, Los Q 
Creepers, Chaser, International 
Businessmen @ Chain Reaction 
-Moving Units, The Kelly Nations, 
Run Run Run, Languis @ Spaceland 
-Wilco, Minus 5 @ John Anson Ford 
-Sparta @ Glass House 
-Gus Gus, Balligomingo @ El Rey 
-The Makers, Soledad Brothers @ 
Casbah 

-Del Toros, Breakfast of Champions 
Scolari's Office (San Diego) 
-Student Rick @ Xanth 


-Underoath, skycamefalling, 2 
As Hope Dies, Prevent Falls, 

Veil of Tears @ Chain 
Reaction 

-Save Ferris @ El Rey 
-Cake Cutter, The Rolling 
Blackouts, The Checkers @ 
Knitting Factory 

-Moving Units, The Texas Mafia, 
Grand, Subtitle @ Spaceland 
-Ozzfest @ Coors Amphitheater 
-Hot Snakes, Barracudas @ Casbah 


-Eighteen Visions, Ever 
Time I Die, Nora, Hope 
Norma Jean @ Epicentr 
-The Used, The Kinison 
Strutterfly @ Troubadot 
-The Rattlesnakes, Mani 
Silverlake Lounge 
-Ladyfest Benefit @ Scs 
-Los Halos @ Sea Level \ 


-Student Rick, Limitpoinc 1 
Reflex, Monkey Pirates % I 
Reaction 

-The Partisans, The General 
Infected, Vicious Rumors a 
-Epidemic, The Color Red,! 
Troubadour 
-Sightings @ Smell 
-The Rattlesnakes @ Silveri 
-Univac, Lo-Ball, Citrus. Ha 
Friendlies @ Knitting Facta 
-S w e aring -at Motunsts; Ki<a 
Spitting, Scout NibletL Jaso 
The Real Diegos @ Spaceii 
-Wilco, Minus 5 @ John M 
-Morrissey @ Rainbow BaJ 


-Girls Against Boys, Radio 4, 16 

Moving Units @ Spaceland 
-The Pharcyde, High & 

Mighty @ HOBLA 
-The Color Red @ Chain 
Reaction 

-Elbow @ Casbah 


-Maroon 5, Scapegoat Wax. 
Amazing Transparent Man. V 
Beverly @ Chain Reaction 
-Butcher Holler, Brian Grilki 
@ Spaceland 

-Jon Spencer Blues Explos::^ 
Yeahs, The Liars @ Detroit << 
-Elbow, Lift to Experience 2 
-The Who, Counting Crow > i 
-Rattlesnakes, Living Scieno* 
Foundation. Amor @ Siherii 
-In Flames, Lacuna Coil. Idci 
Glass House 

-Girls Against Boys. Rathe 4 
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; Units, The Texas Mafia, 
Jubtitle @ Spaceland 
: @ Coors Amphitheater 
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-Eighteen Visions, Every 3 
Time I Die, Nora, Hopesfall, 
Norma Jean @ Epicentre 
-The Used, The Kinison, 
Strutterfly @ Troubadour 
-The Rattlesnakes, Manifold @ 
Silverlake Lounge 
-Ladyfest Benefit @ Spaceland 
-Los Halos @ Sea Level Music 


-Converge, Bleeding Through, 4i 
Some Girls @ Chain Reaction 
-Eighteen Visions, Every Time I 
Die, Nora, Hopesfall, Norma Jean @ 
Troubadour 

-Andrew WK @ Viper Room 
-She Said Yeah, The Ocean Floor @ 
Spaceland 

-Los Halos, Dura Mator @ Casbah 
-The Defects, Nowheresville, 
Headrot, Finite, But Pirates, Last 
Great Liar @ Xanth 


-Common Rider, Blue Collar Special, 0 
The Briggs, The Dimwits @ 

Troubadour 

-Converge, Bleeding Through, Some Girls 
@ Chain Reaction 

-Eighteen Visions, Everytime I Die, Nora, 
Norma Jean, Hopesfall @ Showcase 
-Live @ HOBOC 

-Kennedy & the Electric Unicom, Rex 
Aquarium, December Stars @ Spaceland 
-The Cherry Valence, Tourette's Lautrec @ 
Casbah 

-Saving Face, Playing For Keeps, Just a 
Joke, Londons Falling @ The Scene 
-Morrissey, King Cheetah @ Santa Barbara 


-Common Rider, The Beautiful Mistake, Anthym 
@ Chain Reaction w 

■Hirax, Phobia, Lack of Interest, Structure of Lies. 
Walken. Burning Bridges @ Showcase 
•Zen Guerrilla, Flash Express @ Troubadour 
•Los Cincos, Puppynecklace & The Ninety-One Year Old 
Porpoise. Professor Cantaloupe and Lopey Snapes @ 
Smell 

■The Doors (???), Earl Scruggs, Los Lobos, Joe DTJrson 
& Stone Caravan @ California Speedway 
-Pansy Division @ Gauntlet 
-Ozma @ Key Club 

-Beachwood Sparks @ Knitting Factory 
-Ray Charles @ Kodak Theater 
-The Cherry Valence, The Boss Martians, @ Spaceland 
-Cellfish, The Nipples, Slab @ Anarchy Library 
-Gene, Run Run Run, AM Radio @ Glass House 
-The Spiders, The Masons, Buzz Sawyer, @ Garage 
-Nebula, Earthless, Bartenders Bible @ Casbah 
-Manifesto Jukebox, Spare Change, Crashbox, @ Che 
Cafe 
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Rick @ Xanth 


-Student Rick, Limitpoint, The go 
Reflex, Monkey Pirates @ Chain 
Reaction 

-The Partisans, The Generators, 
Infected, Vicious Rumors @ Showcase 
-Epidemic, The Color Red, Steppa @ 
Troubadour 
-Sightings @ Smell 

-The Rattlesnakes @ Silverlake Lounge 
-Univac, Lo-Ball, Citrus, Halo 
Friendlies @ Knitting Factory 
-Swearing at Motorists, KincTof Like 
Spitting, Scout Niblett, Jason Traeger, 
The Real Diegos @ Spaceland 
-Wilco, Minus 5 @ John Anson Ford 
-Morrissey @ Rainbow Ballroom 


-Manifesto Jukebox @ Spaceland 
-Danny Dean & the Homewreckers 
@ Anarchy Library 
-Jenifer McLaren, Mission UK @ 
Xanth 


Bowl 

-Throw Rag @ 4th & B 


-The Glossines, Tough Love, @ Scolari's Office (San 
Diego) 

-Social Distortion, Bad Religion, Flogging Molly, Violent 
Femmes, De La Soul, more.. SD Street Scene 
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-Ultimate Fakebook, Breakdance 10 

Vietnam, Plain White Ts @ Chain 
Reaction 

-Year of the Rabbit, Campfire Girls, 
Daijobu @ Troubadour 
-Robert Plant @ Greek Theater 
-Princess Superstar @ The Echo 
-Brother Daniel & the Nine Fruit Tree, 
The Ham Radio Club, Deerhoof, Soul- 
Junk @ Spaceland 
-The Epoxies, The Excessories, The 
Distraction, The Von Steins, EMA3 @ 
Garage 

-Pivit, Death on Wednesday @ The 
Scene 

-Student Rick, Gizmo, A Hole in the Sky 
@ Jerry's Pizza 
-Wilco @ 4th & B 


-Forces of Evil, CodeName: Rocky, Desa, 44 

Name Taken, 7 Foot Midget @ Epicentre ■ O 

-Death on Wednesday, Three Bad Jacks, Custom 

Made Scare, Bullets N 1 Octane @ Chain Reaction 

-Throwdown. Welcome to Your Life, Terror, @ Showcase 

-The Minus 5. Brian Jonestown Massacre, @ Spaceland 

-The Partisans, Litmus Green, The Generators, The 

Voids @ Troubadour 

-Jen Wood, Bobb Bruno @ Smell 

-General Public, The Specials @ HOBLA 

-Unwritten Law @ Rialto Theater 

-Morrissey, Jaguares @ Arrowhead Pond 

-Goo Goo Dolls, Third Eye Blind, @ Greek Theater 

-The Rippers @ Anarchy Library 

-Her Space Holiday, Azure Ray, Now It's Overhead, 

Broken Spindles @ Glass House 

-Penis Flytrap @ Garage 

-Danny Tanner, Detrimental Greed, The Shitgiveits, 
The Anonymous, Sk8 or Die @ Caffiends 
-New End Original, The Attention, @ Che Cafe 
-Lucky 7, Fairview, Up Syndrome @ Xanth 
-No Knife, Rochelle Rochelle, Counterfit @ The Scene 
-The Start, Noise Ratchet, Diary. Plain White Ts @ Jerry's Pizza 
-Radar Brothers @ Sea Level Music 
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igainst Boys, Radio 4, 16 
; Units @ Spaceland 
tarcyde, High & 

@ HOBLA 
?lor Red @ Chain 
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@ Casbah 


-Maroon 5, Scapegoat Wax, ^ 

Amazing Transparent Man, West 
Beverly @ Chain Reaction 
-Butcher Holler, Brian Grillo, Mink Stole 
@ Spaceland 

-Jon Spencer Blues Explosion, Yeah Yeah 
Yeahs, The Liars @ Detroit (Costa Mesa) 
-Elbow, Lift to Experience @ El Rey 
-The Who, Counting Crows @ Greek 
-Rattlesnakes, Living Science 
Foundation, Amor @ Silverlake Lounge 
-In Flames, Lacuna Coil, Incentive @ 
Glass House 

-Girls Against Boys. Radio 4 @ Casbah 


-John Wilkes Killing Booth, Jeff ^8 

Cloud, Velvet Blue, Map, 

Ambitious Career Woman, Other 
Desert Cities @ Chain Reaction 
-The Fascination @ Spaceland 
-Sleater-Kinney, Shannon Wright @ 
El Rey 

-Jon Spencer Blues Explosion, Yeah 
Yeah Yeahs, The Liars @ Palace 
-Redman, Onyx, Keith Murray, Madd 
Skillz @ 4th & B 


-Running Late, Overlooked, The 'JQ 

Reputation. Bluntside @ Chain 
Reaction 

-25 Suaves @ Smell 

-Sleater-Kinney, Shannon Wright @ El Rey 
-Flogging Molly, The Casualties, One Man 
Army @ Palace 

-The Mooney Suzuki. Whitelight 

Motorcade @ Roxy 

-Kinky @ Knitting Factory 

-Goldenboy, The Beatings @ Spaceland 

-Fishbone @ Key Club 

-Lou Barlow, Ileen, Alaska @ Silverlake 

Lounge 

-Smokev Robinson <a> Grove of Anaheim 


-Blue Collar Special, Cacti Widders @ O A 

Rumours fcU 

-Mind Driver, Handsome Devil, Lefty, Army 

of Freshmen @ Chain Reaction 

-The Discipline Engine, Cast Down Skys, Not Too 

Fast, Lost Cause, Preston, Puthetik, more... @ 

Showcase 

-The Deviates, Mike V & the Rats, Sixer, Heavy 
Trevy & the Not So Fat Kids @ Galaxy 
-Wondermints @ Knitting Factory 
-Sick of It All, Most Precious Blood, Blood for Blood 
@ Glass House 

-Redman, Keith Murray, Madd Skillz, Onyx, Words. 

Poverty @ HOBLA 

-Save Ferris @ Sagebrush Cantina 

-Regal Beagle, Telegraph Road. Debauchery @ 

Anarchy Library 

-Flogging Molly. The Casualties & Palace 


-Ski 
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1 & the Nine Fruit Tree, 
o Club, Deerhoof, Soul- 
and 

Hie Excessories, The 
eVon Steins, EMA3 @ 


i Wednesday @ The 
Gizmo, A Hole in the Sky 
fcB 


Overlooked, The 
ntside @ Chain 
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«nell 

. Shannon Wright @ El Rey 
►. The Casualties, One Man 


uzuki. Whitelight 
oxy 

mg Factory 

; Beatings @ Spaceland 
y Club 

sen. Alaska @ Silverlake 


on @ Grove of Anaheim 


-Common Rider, The Beautiful Mistake, Anthym £ 

@ Chain Reaction 0 

-Hirax, Phobia, Lack of Interest, Structure of Lies, 

Walken, Burning Bridges @ Showcase 

-Zen Guerrilla, Flash Express @ Troubadour 

-Los Cincos, Puppynecklace & The Ninety-One Year Old 

Porpoise. Professor Cantaloupe and Lopey Snapes @ 

Smell 

-The Doors (???), Earl Scruggs, Los Lobos, Joe D'Urson 

& Stone Caravan @ California Speedway 

-Pansy Division @ Gauntlet 

-Ozma @ Key Club 

-Beachwood Sparks @ Knitting Factory 

-Ray Charles @ Kodak Theater 

-The Cherry Valence, The Boss Martians, @ Spaceland 

-Cellfish, The Nipples, Slab @ Anarchy Library 

-Gene, Run Run Run, AM Radio @ Glass House 

■The Spiders, The Masons, Buzz Sawyer, @ Garage 

-Nebula, Earthless, Bartenders Bible @ Casbah 

•Manifesto Jukebox, Spare Change, Crashbox, @ Che 

Cafe 

-The Glossines, Tough Love, @ Sedan's Office (San 
Diego) 

Social Distortion, Bad Religion, Flogging Molly, Violent 
Femmes, De La Soul, more.. SD Street Scene 


13 


-Forces of Evil, CodeName: Rocky, Desa. 

Name Taken, 7 Foot Midget @ Epicentre 
■Death on Wednesday, Three Bad Jacks, Custom 
Made Scare, Bullets N' Octane @ Chain Reaction 
-Throwdown, Welcome to Your Life, Terror, @ Showcase 
•The Minus 5, Brian Jonestown Massacre, @ Spaceland 
-The Partisans, Litmus Green, The Generators, The 
Voids @ Troubadour 
-Jen Wood, Bobb Bruno @ Smell 
-General Public, The Specials @ HOBLA 
■Unwritten Law @ Rialto Theater 
■Morrissey, Jaguares @ Arrowhead Pond 
-Goo Goo Dolls, Third Eye Blind, @ Greek Theater 
■The Rippers @ Anarchy Library 
-Her Space Holiday, Azure Ray, Now It's Overhead, 
Broken Spindles @ Glass House 
-Penis Flytrap @ Garage 

■Danny Tanner, Detrimental Greed, The Shitgiveits, 
The Anonymous, Sk8 or Die @ Caffiends 
-New End Original, The Attention, @ Che Cafe 
-Lucky 7, Fairview, Up Syndrome @ Xanth 
-No Knife, Rochelle Rochelle, Counterfit @ The Scene 
-The Start, Noise Ratchet, Diary. Plain White Ts @ Jerry's Pizza 
-Radar Brothers @ Sea Level Music 
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-Blue Collar Special, Cacti Widders @ 

Rumours 

-Mind Driver, Handsome Devil, Lefty, Army 

of Freshmen @ Chain Reaction 

-The Discipline Engine, Cast Down Skys, Not Too 

Fast, Lost Cause, Preston, Puthetik, more... @ 

Showcase 

•The Deviates, Mike V & the Rats, Sixer, Heavy 
Trevy & the Not So Fat Kids @ Galaxy 
-Wondermints @ Knitting Factory 
■Sick of It All, Most Precious Blood, Blood for Blood 
@ Glass House 

Redman, Keith Murray, Madd Skillz, Onyx, Words, 
Poverty @ HOBLA 
■Save Ferris @ Sagebrush Cantina 
■Regal Beagle, Telegraph Road, Debauchery @ 
Anarchy Library 

■Flogging Molly. The Casualties @ Palace 

•The Not hin g s . Charnel 3. The Urinals, The Pontam 


-Ozma, Locale AM, The Plus Ones @ Chain H 
Reaction " 

-Random Existence, Spindal, HSO, Dose of 
Adolescence, Azalea, Frontline, Number the Stars, 
more...@ Showcase 

-The Fuse, The Starvations, The Lube, The Hunches, 
The Hospitals @ Smell 

-Billy Idol, Default, Nickelback, Stone Temple Pilots, 
Joe D'Urson & Stone Caravan @ California 
Speedway 

-Mekons, Waycross @ Troubadour 
-The Makers, Soledad Brothers @ Spaceland 
-Long Way, Humble, Down By All Sides @ Anarchy 
Library 

-Rooney @ Glass House 

-Nebula @ Garage 

-Wire, The Standard @ Casbah 

-Canaveral, Dura Mater, Teen Wild @ Caffiends 

-F-Minus, The Voids, PBR, The Anonymous, TBD, 

Headrot @ Epicentre 

-Ziggy Marley, James Brown, George Clinton, Los 
Lobos, The Roots, more.. .@ SD Street Scene 


-Sex Pistols, GBH, Bad Religion, Adolescents, M 

Circle Jerks, Social Distortion, TSOL, The 

Damned, The Distillers, The Vandals, X, Blink 182, 

Pennyw ise, New Found Glory, Buzzcocks, Unwritten Law', 

Offspring @ Blockbuster Pavillion 

-Smile, Melee, Houston, Hello Goodbye @ Chain 

Reaction 

-Broadcaster, Sway, Psychosomatic, Oris, Indigo Child, 

Cyniclouse @ Showcase 

-Mecca normal. Lucid Nation @ Smell 

-New End Original, Lusk, The Collision, Attention @ 

Troubadour 

-Dokken, Ratt, Warrant, Firehouse, LA Guns, Scarred, Fifi 
Larue @ Palladium 

-Her Space Holiday, Azure Ray, Now it’s Overhead, 

Broken Spindles @ Knitting Factory 

-Peter Frampton @ LA City Fairgrounds 

-The Lily's, Dave Gleason's Wasted Days @ Spaceland 

-The Cadre, Pussycow, Destruction Made Simple @ 

Anarchy Library 

-Maroon 5, Scapegoat Wax @ El Rey 

-Shuggie, Fluf, San Diego Beat Organization @Casbah 

-The Start @ Elementz 


-Shelter, A Beautiful Mistake, A Fall 
Farewell, Manntis @ Chain Reaction 
-Dragstrip Demons, Barnyard Bailers, The 
Slanderin, James Demonz @ Showcase 
-Tsunami Bomb, Audio Karate, Days Away @ 
Troubadour 

-400 Blows, The Starvations, The Fleshies. The 
Orphans @ Smell 
■Beat Junkies @ Knitting Factory 
-Anna Waronker, The Electromagnetic, Sara & 
Yves @ Spaceland 
•The Voodoo Organist @ CIA 
•Sleater-Kinney, Shannon Wright @ Glass House 
Not Bom Yesterday, Remote Control Midgets, 
Hollywood Hate @ Anarchy Library 
•Deviates, Mike V & the Ras, Heavy Trevy @ 
Xanth 

High School Sweethearts. The Killing Game. 

You're Next In Your Fare (a Ov> C ate 
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Destroy M Records 



-The Rhones, 1976, Maps to Great 
Speed, 16 Year Old Girls @ 
Spaceland 

-The 400 Blows, Radio Vago, The 
New Detectives, The Texas Mafia 


fanning factory 

-Moving Units, The Texas Mafia, 
Grand, Subtitle @ Spaceland 
-Ozzfest @ Coors Amphitheater 
-Hot Snakes, Barracudas @ Casbah 


-Ladyfest Benefit (a S 
-Los Halos @ Sea Level 


@ Garage 

-The Last Great Liar @ Jerry’s Pizza 
-Silversun Pickups @ Sea Level 


-Slugg-O, What Lies Within, Double Sided, O 

Manifesto Jukebox, Fallen Angel @ Chain ** 
Reaction 

-Manifesto Jukebox @ Headline Records 
(7:00pm) 

-Militia Dethridge, Burning Apathy, Speakeasy, 
Purple Rose, Ataxia, Drenched in Blood, 
more...@ Showcase 

-Death On Wednesday, NRA, Rudiger. The Pop 

Narcotic @ Troubadour 

-Flogging Molly, Madcap, One Man Army @ 

HOBOC 

-Kid Rock, The Doobie Brothers, Journey, George 
Clinton & Parliament/Funkadelic, Joe D'Urson & 
Stone Caravan @ California Speedway 
-Wire, The Standard @ El Rey 
-Shitting Glitter, Puppet, Nicki, Nathan Payne, 
Tequila Slam Dance @ Garage 
-Antibalas Afrobeat Orchestra @ Casbah 
-Unritten Law, Nickelback, Busta Rhymes, Rocket 
From the Crypt, Face to Face, more... @ SD 


-Manges, The Carmines, Los 0 
Creepers, Chaser, International 
Businessmen @ Chain Reaction 
-Moving Units, The Kelly Nations, 
Run Run Run, Languis @ Spaceland 
- Wilco, Minus 5 @ John Anson Ford 
-Sparta @ Glass House 
-Gus Gus, Balligomingo @ El Rey 
-The Makers, Soledad Brothers @ 
Casbah 

-Del Toros, Breakfast of Champions 
@ Scolari's Office (San Diego) 
-Student Rick @ Xanth 


-Student Rick, Limitpoint 
Reflex, Monkey Pirates a 
Reaction 

-The Partisans, The Genet 
Infected, Vicious Rumors 
-Epidemic, The Color Rec 
Troubadour 
-Sightings @ Smell 
-The Rattlesnakes @ Silv< 
-Univac, Lo-Ball, Citrus, ] 
Friendlies @ Knitting Fac 
-Swearing at Motorists, K 
Spitting, Scout Niblett, Ja< 
The Real Diegos @ Space 
-Wilco, Minus 5 @ John / 
-Morrissey @ Rainbow B 


Street Scene 


-Forces of Evil, CodeName: Rocky, 4IJ 

Desa, Solemite, 7 Foot Midget @ 
Epicentre 

-Dumbstruck, EWI, Capacity 5, Blindfold 
@ Showcase 

-Mecca Normal @ The Derby 

-The Who, Counting Crows @ Verizon 

Amphitheater 

-Tribe 8, Family Outing @ Spaceland 
-Graveyard Farmers, Lobo Negro, Lo-Lite, 
Hung Dice @ Garage 
-Partisans, Generators, PBR @ Xanth 
-Unwritten Law, Pennywise @ Fresno 
Fairgrounds 

-Morrissey, King Cheetah, Jaguares @ 
SDSU theater 

-Her Space Holiday, Broken Spindles, 
Azure Ray, Now It's Overhead @ Casbah 


-Girls Against Boys, Radio 4, 
Moving Units @ Spaceland 
-The Pharcyde, High & 
Mighty @ HOBLA 
-The Color Red @ Chain 
Reaction 

-Elbow @ Casbah 
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-Maroon 5, Scapegoat Wax 
Amazing Transparent Man, 
Beverly @ Chain Reaction 
-Butcher Holler, Brian Grill 
@ Spaceland 

-Jon Spencer Blues Explosi 
Yeahs, The Liars @ Detroit 
-Elbow, Lift to Experience 
-The Who, Counting Crows 
-Rattlesnakes, Living Scien 
Foundation, Amor @ Silvei 
-In Flames, Lacuna Coil, In 
Glass House 

-Girls Against Boys, Radio 
-Epidemic, The Color Red, 
The Scene 

-Amor @ Sea Level Music 


-Biomass, Project Ten, Z13, Evil 22 
Boys, more... @ Showcase 
-Deviates, Mike V & the Rats, 

Heavy Trevy, Sixer, Lunacy @ 

Troubadour 

-Bangs @ Smell 

-New Bomb Turks, The Demons, 

Lords of Altamont @ Knitting Factory 
-Aloha, Sunday's Best @ Spaceland 
-New End Original @ Glass House 
-Fatso Jetson, Ollin, Blare Bitch 
Project, Bantam, Go Betty Go @ 
Garage 

-The Frames, The Waxwings @ 

Casbah 

-Casualties, 46 Short, Shitgiveits, Lab 
Rats @ Xanth 


-Die Monitor Bats, Fast 2 

Forward, John Wiese, 

Japanther, Barr @ Smell 
-Moving Units, The Tyde, Dntel, 
Ad Lib @ Spaceland 
-Rush @ Staples 
-Sunday's Best, Aloha @ Casbah 


-Q and not U, Bullet 1 
Vegas, Dame Fate, Th 
Grand Elegance, Dane 
Disaster Movement @ 
Reaction 

-The Frames, The Wa> 
Nad Navillus @ Space 
-Rattlesnakes @ Silvei 
Lounge 

-Alice Cooper @ Gro\ 
Anaheim 

-Made in Japan, Super 
Garage 

-Willy Porter, Anya M 
Casbah 


-Fairweather, Liars Academy, 

Open Hand, Code Seven @ 
Troubadour 

-Elvis Costello, Phantom Planet @ 
Mayan Theater 

-Crown City Rockers, Scarab @ 
Knitting Factory 
-Gushy @ Spaceland 
-Money Mark, AI @ Galaxy 
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-The Prids @ Smell 
-Moving Units, +/-, 
Mistlethrush @ Spaceland 
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Units, The Texas Mafia, 
ibritle @ Spaceland 
§ Coors Amphitheater 
tes. Barracudas @ Casbah 

-Los Halos @ Sea Level Music 

-lus raaios, LJura. ,>iaior q 

-The Defects, Nowheresville, 

Headrot, Finite, But Pirates, Last 

Great Liar @ Xanth 

-The Cherry Valence, Tourette's Lautrec @ 
Casbah 

-Saving Face, Playing For Keeps, Just a 

Joke, Londons Falling @ The Scene 
-Morrissey, King Cheetah @ Santa Barbara 
Bowl 

-Throw Rag @ 4th & B 

-Ray Curies a kodak Theater 
-The Cherry Valence. The Boss Martians, @ Spaceland 
-Cellfish, The Nipples, Slab @ Anarchy Library 
-Gene, Run Run Run, AM Radio @ Glass House 
-The Spiders, The Masons, Buzz Sawyer, @ Garage 
-Nebula, Earthless, Bartenders Bible @ Casbah 
-Manifesto Jukebox, Spare Change, Crashbox, @ Che 

Cafe 

-The Glossines, Tough Love, @ Scolari's Office (San 

Diego) 

-Social Distortion, Bad Religion, Flogging Molly, Violent 
Femmes, De La Soul, more...@ SD Street Scene 

-Locz 

Librar 

-Rood 

-Nebui 

-Wire, 

-Canai 

-F-Ma 

Headn 

-Ziggy 

Lobos. 

The Carmines, Los Q 

Chaser, International 
len @ Chain Reaction 

Jnits, The Kelly Nations, 
fcun, Languis @ Spaceland 
inus 5 @ John Anson Ford 
Glass House 

Balligomingo @ El Rey 
ers. Soledad Brothers @ 

i. Breakfast of Champions 
■s Office (San Diego) 
tick @ Xanth 

-Student Rick, Limitpoint, The go 

Reflex, Monkey Pirates @ Chain 
Reaction 

-The Partisans, The Generators, 

Infected, Vicious Rumors @ Showcase 
-Epidemic, The Color Red, Steppa @ 
Troubadour 
-Sightings @ Smell 

-The Rattlesnakes @ Silverlake Lounge 
-Univac, Lo-Ball, Citrus, Halo 

Friendlies @ Knitting Factory 
-Swearing at Motorists^ Rind of Like 
Spitting, Scout Niblett, Jason Traeger, 
The Real Diegos @ Spaceland 
-Wilco, Minus 5 @ John Anson Ford 
-Morrissey @ Rainbow Ballroom 

-Manifesto Jukebox @ Spaceland ^ 
-Danny Dean & the Homewreckers " 

@ Anarchy Library 

-Jenifer McLaren, Mission UK @ 

Xanth 

-Ultimate Fakebook, Breakdance 10 
Vietnam, Plain White Ts @ Chain 
Reaction 

-Year of the Rabbit, Campfire Girls, 
Daijobu @ Troubadour 
-Robert Plant @ Greek Theater 
-Princess Superstar @ The Echo 
-Brother Daniel & the Nine Fruit Tree, 

The Ham Radio Club, Deerhoof, Soul- 

Junk @ Spaceland 

-The Epoxies, The Excessories, The 

Distraction, The Von Steins, EMA3 @ 

Garage 

-Pivit, Death on Wednesday @ The 

Scene 

-Student Rick, Gizmo, A Hole in the Sky 
@ Jerry's Pizza 
-Wilco @ 4th & B 

-Forces of Evil, CodeName: Rocky, Desa, < Q 

Name Taken, 7 Foot Midget @ Epicentre lU 

-Death on Wednesday, Three Bad Jacks, Custom 

Made Scare, Bullets N’ Octane @ Chain Reaction 

-Throwdown, Welcome to Your Life, Terror, @ Showcase 

-The Minus 5, Brian Jonestown Massacre. @ Spaceland 

-The Partisans, Litmus Green, The Generators, The 

Voids @ Troubadour 

-Jen Wood, Bobb Bruno @ Smell 

-General Public, The Specials @ HOBLA 

-Unwritten Law @ Rialto Theater 

-Morrissey, Jaguares @ Arrowhead Pond 

-Goo Goo Dolls, Third Eye Blind, @ Greek Theater 

-The Rippers @ Anarchy Library 

-Her Space Holiday, Azure Ray, Now It's Overhead, 

Broken Spindles @ Glass House 

-Penis Flytrap @ Garage 

-Danny Tanner, Detrimental Greed, The Shitgiveits, 

The Anonymous, Sk8 or Die @ Caffiends 
-New End Original, The Attention, @ Che Cafe 
-Lucky 7, Fairview, Up Syndrome @ Xanth 
-No Knife, Rochelle Rochelle, Counterfit @ The Scene 
-The Start Noise Ratchet Diary. Plain White Ts @ Jerry’s Pizza 
-Radar Brothers @ Sea Level Music 

-SexP 

Circle. 

Damne 

Penn>i 

Offspr 

-Srruie 

Reactu 

-Broad 

Cymck 

-Meca 

-New 1 

Trouba 

-Dokki 

Larue 
-Her Sj 
Broker 

-Peter i 

-TheL 

-TheC 

Anard 

-Manx 

-Shugs 

-TheS 

;ainst Boys, Radio 4, “Jg 
L’nits @ Spaceland 
rcyde, High & 

| HOBLA 
or Red @ Chain 

i Casbah 

-Maroon 5, Scapegoat Wax, “j^ 

Amazing Transparent Man, West 

Beverly @ Chain Reaction 

-Butcher Holler, Brian Grillo, Mink Stole 

@ Spaceland 

-Jon Spencer Blues Explosion, Yeah Yeah 
Yeahs, The Liars @ Detroit (Costa Mesa) 
-Elbow, Lift to Experience @ El Rey 
-The Who, Counting Crows @ Greek 
-Rattlesnakes, Living Science 

Foundation, Amor @ Silverlake Lounge 
-In Flames, Lacuna Coil, Incentive @ 

Glass House 

-Girls Against Boys, Radio 4 @ Casbah 
-Epidemic, The Color Red, Depswa @ 

The Scene 

-Amor @ Sea Level Music 

-John Wilkes Killing Booth, Jeff 18 
Cloud, Velvet Blue, Map, 

Ambitious Career Woman, Other 

Desert Cities @ Chain Reaction 
-The Fascination @ Spaceland 
-Sleater-Kinney, Shannon Wright @ 

El Rey 

-Jon Spencer Blues Explosion, Yeah 
Yeah Yeahs, The Liars @ Palace 
-Redman, Onyx, Keith Murray, Madd 
Skillz @ 4th & B 

-Running Late, Overlooked, The IQ 

Reputation, Bluntside @ Chain 

Reaction 

-25 Suaves @ Smell 

-Sleater-Kinney, Shannon Wright @ El Rey 
-Flogging Molly, The Casualties, One Man 
Army @ Palace 

-The Mooney Suzuki, Whitelight 

Motorcade @ Roxy 

-Kinky @ Knitting Factory 

-Goldenboy, The Beatings @ Spaceland 

-Fishbone @ Key Club 

-Lou Barlow, Ileen, Alaska @ Silverlake 

Lounge 

-Smokey Robinson @ Grove of Anaheim 
-Onesidezero, The Ambulance, Opiate for 
the Masses @ Glass House 
-Bleed @ Garage 

-Blue Collar Special, Cacti Widders @ Oil 

Rumours L%3 

-Mind Driver, Handsome Devil, Lefty, Army 

of Freshmen @ Chain Reaction 

-The Discipline Engine, Cast Down Skys, Not Too 

Fast, Lost Cause, Preston, Puthetik, more... @ 
Showcase 

-The Deviates, Mike V & the Rats, Sheer, Heavy 

Trevy & the Not So Fat Kids @ Galaxy 
-Wondermints @ Knitting Factory 
-Sick of It All, Most Precious Blood, Blood for Blood 
@ Glass House 

-Redman, Keith Murray, Madd Skillz, Onyx, Words, 

Poverty @ HOBLA 

-Save Ferris @ Sagebrush Cantina 

-Regal Beagle, Telegraph Road, Debauchery @ 

Anarchy Library 

-Flogging Molly, The Casualties @ Palace 
-The Notiiings, Channel 3, The Urinals, The Pontani 
Sisters @ Garage 

-Sleater-Kinney, Shannon Wright, The Bangs @ The 
Scene 

-Shell 
Farew 
-Drae 
Slandi 
-Tsure 
Troub 
-400 f 
Orpha 
-Beat 
-Anna 

Yves * 

-The 1 

-Sleati 

-Not I 

Holly 

-Devu 

Xanth 

-High 

You're 

-Asen 

-Arm] 

Don 

-New 

utor Bats, Fast 23 

John Wiese, 
r. Barr @ Smell 

Units, The Tyde, Dntel, 
t Spaceland 

Staples 

i Best, Aloha @ Casbah 

-Q and not U, Bullet Train to 24 
Vegas, Dame Fate, The 

Grand Elegance, Dance 

Disaster Movement @ Chain 
Reaction 

-The Frames, The Waxwings, 

Nad Navillus @ Spaceland 
-Rattlesnakes @ Silverlake 

Lounge 

-Alice Cooper @ Grove of 
Anaheim 

-Made in Japan, Superbees @ 
Garage 

-Willy Porter, Anya Marina @ 
Casbah 

-Dynomight, Cameltoe Crusaders, 25 
Pushover, Southbase, Saving Face 
@ Chain Reaction 

-Jump Little Children, Matt Nathanson @ 
Troubadour 

-The Mooney Suzuki, The Bellrays @ 
Roxy 

-The Immortal Lee County Killers, The 

Modey Lemon, Broke Review @ 

Spaceland j 

-Hall & Oats @ Groye of Anaheim 

-Q and Not U, Dame Fate, Bullet Train to 

Vegas, Plot to Blow Up the Eiffel Tower 

@ Che Cafe 

-Rush @ Coors Amphitheater 

-Reel Big Fish, The Kicks, The 2Q 

Starting Line @ Palace 

-Quiet Riot @ Key Club 

-Slydell, Earlimart, Alaska @ Silverlake 

Lounge 

-Herbie Hancock @ Humphrey's 
-Alice Cooper @ Sycuan Casino 
-Cinerama @ Casbah 

-Static Lullaby, Breaking Pangea, The Ql 

Bled, Jae Ehn @ Chain Reaction ^ ■ 

-U.K. Subs, RF7, The Deal, The Neon 

Maniacs @ Showcase 
-Cinerama, VHS or Beta, Ballboy @ 

Troubadour 

-Tipsy, Seksu Roba @ Spaceland 

-The B-52's @ HOBOC 

-The Boldies, The Mormons @ Anarchy 

Library 

-Zodiac Mindwarp @ Garage 

-The Muffs, Anna Waronker, The Glossiness, 

The Bipeds @ Casbah 
-The Color Turning, Ithaca, +/- @ Xanth 
-Funeral Diner, Uphill Battle, End on End, An 
Arrow in Flight, Bleeding Kansas @ Che Cafe 
-Switchfoot, PAX 217 @ The Scene 
-Rooney, Diary, The Chase, Sterotactic @ 

Jerry's Pizza 

-Fairv 

Acadt 

React 
-The 1 
KBH. 
-Bob' 
-Janei 

-Mom 
-Negr 
-The 1 
Lisa & 
-Rush 
-Crasl 
TheF 

Anarc 
-Swiu 
House 
-Big 5 
TheP 

Is @ Smell 30 

Units, +/-, 
ush @ Spaceland 


WANTYOUR 
SHOW LISTED? 

e-mail our staff at: 
info@destroyall.net 

Please put in the subject 
header the month you 
wish to be listed. 

I.E.: 

“July calendar listing” 


JOIN THE 
DESTROY ALL 
YOUTH ARMY! 

Help distribute this maga¬ 
zine, & pass out flyers for 
upcoming Destroy All 
events. You can earn free 
CD’s and tix to shows, as 
well as being the envy of all 
your friends. 

E-mail: 

robert@destroyall.net 













ember Stars (2 Spaceland 
fence. Tourette's Lautrec @ 


laying For Keeps, Just a 
Failing @ The Scene 
m Cheetah @ Santa Barbara 


4th &B 


-R*y Clarks a. Kodu Theaer 
-The Cherry Valence. The Boss Marians. 5 Spaceiand 
-Cellfish, The Nipples, Slab % Anarchy Library 
-Gene, Run Run Run, AM Radio @ Glass House 
-The Spiders, The Masons, Buzz Sawyer, @ Garage 
-Nebula, Earthless, Bartenders Bible @ Casbah 
-Manifesto Jukebox, Spare Change, Crashbox, @ Che 
Cafe 

-The Glossines, Tough Love, @ Scolari’s Office (San 
Diego) 

-Social Distortion, Bad Religion, Flogging Molly, Violent 
Femmes, De La Soul, more.. SD Street Scene 


ivok. Breakdance IO 
1 White Ts@ Chain 

ibbit, Campfire Girls, 
aibadour 
a Greek Theater 
rstar @ The Echo 
ri & the Nine Fruit Tree, 

10 Club, Deerhoof, Soul- 
land 

The Excessories, The 
le Von Steins, EMA3 @ 

c Wednesday @ The 

Gizmo, A Hole in the Sky 

a 

&B 


, Overlooked, The IQ 
Etside @ Chain 

Smell 

y. Shannon Wright @ El Rey 
K. The Casualties, One Man 

e 

Suzuki, Whitelight 
loxy 

ttmg Factory 

ae Beatings @ Spaceland 
lev Club 

keen. Alaska @ Silverlake 

ison @ Grove of Anaheim 
Tne Ambulance, Opiate for 
Glass House 
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-Forces of Evil, CodeName: Rocky, Desa. 

Name Taken, 7 Foot Midget @ Epicentre lU 

-Death on Wednesday, Three Bad Jacks, Custom 

Made Scare, Bullets NT Octane @ Chain Reaction 

-Throwdown, Welcome to Your Life, Terror, @ Showcase 

-The Minus 5, Brian Jonestown Massacre, @ Spaceland 

-The Partisans, Litmus Green, The Generators, The 

Voids @ Troubadour 

-Jen Wood, Bobb Bruno @ Smell 

-General Public, The Specials @ HOBLA 

-Unwritten Law @ Rialto Theater 

-Morrissey, Jaguares @ Arrowhead Pond 

-Goo Goo Dolls, Third Eye Blind, @ Greek Theater 

-The Rippers @ Anarchy Library 

-Her Space Holiday, Azure Ray, Now It's Overhead, 

Broken Spindles @ Glass House 

-Penis Flytrap @ Garage 

-Danny Tanner, Detrimental Greed, The Shitgiveits, 
The Anonymous, Sk8 or Die @ Caffiends 
-New End Original, The Attention, @ Che Cafe 
-Lucky 7, Fairview, Up Syndrome @ Xanth 
-No Knife, Rochelle Rochelle, Counterfit @ The Scene 
-The Start, Noise Ratchet, Diary. Plain White Ts @ Jerry's Pizza 
-Radar Brothers @ Sea Level Music 

-Blue Collar Special, Cacti Widders @ Oil 

Rumours 

-Mind Driver, Handsome Devil, Lefty, Army 

of Freshmen @ Chain Reaction 

-The Discipline Engine, Cast Down Skys, Not Too 

Fast, Lost Cause, Preston, Puthetik, more... @ 

Showcase 

-The Deviates, Mike V & the Rats, Sixer, Heavy 
Trevy & the Not So Fat Kids @ Galaxy 
-Wondermints @ Knitting Factory 
-Sick of It All, Most Precious Blood, Blood for Blood 
@ Glass House 

-Redman, Keith Murray, Madd Skillz, Onyx, Words, 

Poverty @ HOBLA 

-Save Ferris @ Sagebrush Cantina 

-Regal Beagle, Telegraph Road, Debauchery @ 

Anarchy Library 

-Flogging Molly, The Casualties @ Palace 
-The Nothings, Channel 3, The Urinals, The Pontani 
Sisters @ Garage 

-Sleater-Kinney, Shannon Wright, The Bangs @ The 
Scene 


b. The Kicks, The 26 
(2 Palace 
\ Key Club 

mart, Alaska @ Silverlake 

ock @ Humphrey's 
r@ Sycuan Casino 
Casbah 


-Static Lullaby, Breaking Pangea, The O’! 
Bled, Jae Ehn @ Chain Reaction ^ " 

-U.K. Subs, RF7, The Deal, The Neon 
Maniacs @ Showcase 
-Cinerama, VHS or Beta, Ballboy @ 
Troubadour 

-Tipsy, Seksu Roba @ Spaceland 

-The B-52's @ HOBOC 

-The Boldies, The Mormons @ Anarchy 

Library 

-Zodiac Mindwarp @ Garage 

-The Muffs, Anna Waronker, The Glossiness, 

The Bipeds @ Casbah 

-The Color Turning, Ithaca, +/- @ Xanth 

-Funeral Diner, Uphill Battle, End on End, An 

Arrow in Flight, Bleeding Kansas @ Che Cafe 

-Switchfoot, PAX 217 @ The Scene 

-Rooney, Diary, The Chase, Sterotactic @ 

Jerry's Pizza 


JOIN THE 
DESTROY ALL 
YOUTH ARMY! 

Help distribute this maga¬ 
zine, & pass out flyers for 
upcoming Destroy All 
events. You can earn free 
CD’s and tix to shows, as 
well as being the envy of all 
your friends. 

E-mail: 

robert@destroyall.net 
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-Long Way Humble, Down By All Sides (a. Anarchy 
Library 

-Rooney @ Glass House 

■Nebula @ Garage 

-Wire, The Standard @ Casbah 

-Canaveral, Dura Mater, Teen Wild @ Caffiends 

■F-Minus, The Voids, PBR, The Anonymous, TBD, 

Headrot @ Epicentre 

■Ziggy Marley, James Brown, George Clinton, Los 
Lobos, The Roots, more.. .@ SD Street Scene 


-Sex Pistols, GBH, Bad Religion, Adolescents, 4 

Circle Jerks, Social Distortion, TSOL, The 

Damned, The Distillers, The Vandals, X, Blink 182, 

Pennywise, New Found Glory, Buzzeocks, Unwritten Law, 

Offspring @ Blockbuster Pavillion 

■Smile, Melee, Houston, Hello Goodbye @ Chain 

Reaction 

•Broadcaster, Sway, Psychosomatic, Oris, Indigo Child, 

Cyniclouse @ Showcase 

-Mecca normal. Lucid Nation @ Smell 

-New End Original, Lusk, The Collision, Attention @ 

Troubadour 

-Dokken, Ratt, Warrant, Firehouse, LA Guns, Scarred, Fifi 
Larue @ Palladium 

-Her Space Holiday, Azure Ray, Now it’s Overhead, 

Broken Spindles @ Knitting Factory 

-Peter Frampton @ LA City Fairgrounds 

-The Lily's, Dave Gleason's Wasted Days @ Spaceland 

-The Cadre, Pussycow, Destruction Made Simple @ 

Anarchy Library 

-Maroon 5, Scapegoat Wax @ El Rey 

-Shuggie, Fluf, San Diego Beat Organization @Casbah 

-The Start @ Elementz 


-Shelter, A Beautiful Mistake, A Fall 
Farewell, Manntis @ Chain Reaction 
-Dragstrip Demons, Barnyard Bailers, The 
Slanderin, James Demonz @ Showcase 
-Tsunami Bomb, Audio Karate, Days Away @ 
Troubadour 

-400 Blows, The Starvations, The Fleshies, The 

Orphans @ Smell 

-Beat Junkies @ Knitting Factory 

-Anna Waronker, The Electromagnetic, Sara & 

Yves @ Spaceland 

-The Voodoo Organist @ CIA 

-Sleater-Kinney, Shannon Wright @ Glass House 

-Not Bom Yesterday, Remote Control Midgets, 

Hollywood Hate @ Anarchy Library 

-Deviates, Mike V & the Ras, Heavy Trevy @ 

Xanth 

-High School Sweethearts, The Killing Game, 
You're Next, In Your Face @ Che Cafe 
-Asensio @ The Scene 

-Army of Freshman, Diary, Plain White T's @ The 
Don 

-New Bomb Turks, The Demons @ Casbah 


-Fairweather, Open Hand, Liars 

Academy, Code Seven @ Chain 
Reaction 

-The Undead, As I..Dead Man Walking, 
KBH, The Grays CT @ Showcase 
Bob Geldof, P.J. Olsson @ HOBLA 
-Janeane Garafolo @ Long Beach Theater 
-Money Mark, AI @ Troubadour 
•Negro Problem @ Knitting Factory 
The Muffs, The Steven McDonald Group, 
Lisa Marr Experiment @ Spaceland 
-Rush @ Verizon Amphitheater 
-Crash Logic, The Starvations, Danny Dean & 
The Homewreckers, The Irish Brothers @ 
Anarchy Library 

-Switchfoot, Noise Ratchet, PAX 217 @ Glass 
House 

Big Sandy & His Flyrite Boys, Lucky Stars, 
The Paladins @ Casbah 
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www.nathansbodyart.com 

7212 Topanga Cyn Canoga Park . Ca . 91303 818340.5969 























Wholesale and Retail Body Jewelry Distributer 


Our Jewelry is Ml Surgical Steel jewelry 

busk barbell, labrets, and captives of all gauges, 


and siuded nose jewelrsr, extenders, and plugs. 

www.pleasuremebodyjewejry.com 


iebodyjewejry.com 
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‘REMEDY* THE NEW FULL LENGTH ALBUM | AVAILABLE ON CD/LP 

, v .-y ^ STRAIGHT IN FROM FINLAND j SEE THEM LIVE 

>»!j* FRI. SEPT. 13 ( AT GILMAN 

^ SAT SEPT 14 | MISSION RECORDS 


n 


-Interpol, The Evening, The j 
Yoshi Pile-Up @ Bottom of 
Hill, S.F. 

-Student Rick, The Start. No 
Stillife Projector @ Capitoi t 
Sacramento 


-Local H, The Buzzhom @ Pound, S.F. 4E -Grannies, Hung Dice (WA) 

-Girls Against Boys, Radio 4, Denali ^ @Kimo's, S.F. 

@ Great American Music Hall, S.F. 

-Forcing Bloom at Gaslighter Theater 
Campbell Goo Goo Dolls, Third Eye 
Blind@Shoreline 

-Ultimate Fakebook, Limbeck, The 
Reputation, Radio Star @ Capitol Garage, 

Sacramento 

-Until Forever. What Life Makes Us @ 

Bottom of the Hill, S.F. 

-Guttermouth @The Catalyst, Santa Cruz 
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-Cinderella, Swarm, The 
Servants @the Pound, S.F. 

-Big Midnight, The Hotwire 

Titans @ Bottom of the Hill, S.F. (no 

BBQ) 

-The End Of The World, Michelle 
Tea, Tara Jepsen, Bucky Sinister, 
Morty Diamond at Kimo’s, S.F. 

-Tom Petty & The Heartbreakers, 
Jackson Browne @Concord 
Pavillion, Concord 
-Fleshies, Bottles And Skulls, Angry 
Amputees @Capitol Garage, 
Sacramento 


-Mission U.K., Jennifer Mclaren Q 
@ Pound, S.F. 

-Morrissey @ Luther Burbank 
Center, Santa Rosa 


- Forcing Bloom @ Metro, Oal 
-Rumah Sakit, Dilute, Hella @j 
of the Hill, S.F. 


-Nebula, The Hitch @Vista 
Restaurant, Eureka 


-The Cherry Valence, Dna 
Horse, Party Time @ Boti 
the Hill, S.F. 

-Unwritten Law/Homegro" 
Kids @ Brickworks, Chia 
-Dr. John @ Yoshi's, Oakla 


-Sprite Liquimix festival feat. Q 

Hoobastank, N*E*R*D, Trik Turner, 
Jay-Z @Shoreline, Mountain View 

















ALIVE / DISASTER / THE COMMITTEE TO KEEP MUSIC EVIL 


BUM | AVAILABLE ON CD/LP 


Email <mailorder@bom{irecords.cam> 

BOMP - FOB 7112, BQ8BAKK CA 91510 

CDs, VINYL, FANZINES, T-SHIRTS, VIDEOS, DVD's 
HUNDREDS OF ITEMS FROM ALL AROUND THE WORLD 


■fi FINLAND 1 SEE THEM LIVE 

'T. 13 I AT GILMAN 


MON. TOES WED. THORS. 
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-The Cherry Valence, Drunk 3 

Horse, Party Time @ Bottom of 
the Hill, S.F. 

-Unwritten Law/Homegrown/Riddlin 
Kids @ Brickworks, Chico 
-Dr.John @ Yoshi's, Oakland 

-Nebula, Totimoshi, Ludicra @ 4 
Bottom of the Hill, S.F 
-Rum Diary, Time Spent 

Driving, Aerial Mile @Kimo's, S.F. 
-Unwritten Law, Homegrown, 

Riddlin' Kids, Grint @Icon„ Palo 

Alto 

-Gene, Run Run Run @ Bimbo's, SF 

-Three Years Down, Angry Amputees K 

@the Metro Oakland ** 

-Mekons @ Starry Plough, Berkeley 
-Giant Haystacks, The Yellow Press, 

August, Blert @ Rooster's Roadhouse, 

Alameda 

-Faster Pussycat, Motochrist, Killing Bird, 

Pretty Boy Floyd, City Girls Boys @ Pound, 

S.F. 

-Replicator, The Cashiers, Hansi (solo 

Acoustic) @ Parkside, S.F 

-The Red Elvises (Siberia) @ Plant 51 San 

Jose 

-Unwritten Law, Homegrown, Riddlin' Kids @ 
the Catalyst, Santa Cruz 
-MalContent, Gooser, Kunsumtion @ Splitfire, 
70 Orange Tree Circle, Vacaville 
-Beachwood Sparks, Athalia @Cafe Du Nord, 

SF 

-Gehenna (L.A.), Brainoil, Blown To Bits, Witchhunt O 
(N.J.), Voetsek @ 924 Gilman U 

-Mekons, Waycross @Slim's, S.F 

- Powerhouse, Wyte, Bread, Doomsday Device, 

Lowlife, Red Cell @ Pound, S.F. 

-The Samples, Tom Askins @ Great American Music Hall, S.F 
-Coldplay/Ash @ Greek Theater, U.C.Berkeley 

- The Makers, Solcdad Brothers, The Sermon @ Bottom of the 

Hill, S.F. 

-Hansi, Charmless^ Edinburgh Castle, S.F. 

-KoolieCat @ Red Devil Lounge. S.F. 

-The Hunches (Portland). The Hospitals (Portland). Killer’s 

Kiss, Resineaters @ Parkside, S.F. 

-Mercenary, Hightower @Kimo's, S.F. 

-Vinyl @Mystic Theater Petaluma 

-Lava Bone, Thought Crime, Ambionic @ Time Out, Concord 
-The Start, A Burning Water, 5606, Wasting Time @ Outhouse. 

Los Gatos 

-What Life Makes Us, The Genues, Four Minute Mile, Plans For 

Revenge @Southside Community Center, San Jose 

-Zero Mind, Reaction 31 , Dope Sick, Hostility, four Bolt Main 

@ Pine Street Grill, Livermore 

-The Secretions, The Manges, Enlows @ Capitol Garage, 

-The New Strange, The S.L.A. @ Distillery Sacramento 
-The Bum Victims, Prissy's Prizm, American Terrorists, Fracas 
@Daddy O's, Citrus Heights 

-Wurkt, Splyt Syphon, 04D, Amherst LowBoy @ Arena 
-Wilco @ Warfield, S.F 
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- Forcing Bloom @ Metro, Oakland 1 f| 
-Rumah Sakit, Dilute, Hella @ Bottom 
of the Hill, S.F. 

-Sleepytime Gorilla Museum, ■M 

Rumah Sakit @ Bottom of the 

Hill, S.F. 

-Mecca Normal @ Hemlock, S.F. 

-The Mass, Sinaloa, Zipnadal, Riot A 

Go Go @Kimo's, S.F 
- Amazing Transparent Man, West 

Beverly @ Capitol Garage, Sacramento 

-Mecca Normal @ AK Press Warehouse, < O 

Oakland 

-Her Space Holiday, Azure Ray, Broken 

Spindles, Now It's Overhead @ Bottom of the Hill, 

S.F. 

-The Partisans, The Generators @ Pound, S.F. 

-Goo Goo Dolls, Third Eye Blind, Vanessa Carlton @ 
Pavilion, Concord 

-Ones And Zeros, Allen Love Syndrome, The Epoxys, 
The Von Steins @Plant 51, 

-Gus Gus, Balligomingo @Bimbo's, SF 

- From Ashes Rise (OR), Manifesto Jukebox 4 Q 

(Finland), Submachine (PA), Caustic Christ (PA), 1 0 

This Is My Fist @ 924 Gilman 
-White Trash Debutantes, Visitor 42, Erik Core Band 

D’Jelly Brains @ Burnt Ramen, Richmond 
-Exodus, Technocracy @ Pound S.F. 

-78 Rpms, The Tramps, The Eddie Haskells @ Parkside. 

S.F. 

-Epoxies, Red Planet, The Phenomenauts, Von Steins (a 
Bottom of the Hill, S.F. 

-Only On Tuesdays, The Locals, Locale AM, Dexter 

Danger, Wasting Time @Oasis, San Rafael 
-Tsunami Bomb, Slick Shoes, Moodfiye, Scattered Fall 
@Phoenix Theater, Petaluma 
-Greenhouse Effect, Lowki, Bmr @ Holiday Bowl 

Hayward 

-All Bets Off, For The Crown, In Control, Along For The 

Ride. Diehard Youth. Over The Top. Never Again. Nett Tr 

Nothing @ Grange Hall, Danville 

-Ultimate Fakebook (KS), Olympic Year, Plans For 

Revenge @ Outhouse, Los Gatos 

-Monster Squad, P.O.P.S, Hostiletakeover, Idle-Disposinor. 
40oz Flyers @Camden Teen Center, San Jose 
-Hella, Porch, Deerhoof @ Capitol Garage, Sacramento 
-HollowPoint, Fellatio, Stitch, BrandXSavior, KunsumuoG 
@ U-Tum, Auburn 
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-Interpol, The Evening, The Jim Jj 

Yoshi Pile-Up @ Bottom of the 

Hill, S.F. 

-Student Rick, The Start, Noise Ratchet, 
Stillife Projector @ Capitol Garage, 
Sacramento 

- The Scramblers, Siobhan 18 

Duvall (Canada) @Kimo's, S.F. 

-The Plus Ones, The Influents @ |Q 
Starry Plough, Berkeley 
-Sixer, The Oozzies, The East 

Bay Chasers @ Bottom of the Hill, S.F. 
-MD 20/20, Wormdrive, The Husbands 
@ Parkside, S.F. 

-25 Suaves, Hard Place @Kimo's, S.F. 
-The Intima, Liarbird @ Hemlock, S.F. 
-John Spencer Blues Explosion, Liars, 
Yeah Yeah Yeahs @ Catalyst, Santa 

Cruz 

-Circle Of 5ths, Facelift, Apathetic 
Youth, Makeshift Grey @Cheers, 
Vacaville 

-New End Original, Counterfeit (San O fl 

Diego), Lo-Lite (Holland), The Attention 
(AZ) @924 

-Plan To Pink, The Cashiers @Talk of the Town. 
Oakland 

-The Gourds at Slim's, S.F. 

-Storm at the Bottom of the Hill, S.F. 

-John Spencer Blues Explosion, Yeah Yeah 

Yeahs, Liars @ Fillmore, S.F. 

-Bleed (Milwuakee), The SLA @ Parkside. ST 
-Friday Knights (Japan), Walken @Kimo's, S.F. 
-Red Top Road (cd release). Slow Lorries @ 

Capitol Garage, Sacramento 

-Ze Malibu Kids. Anna Waronker. Astrid add 

Ironsides. Sacramento 
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Blues Explosion, Liars, 
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i. Facelift, Apathetic 
lift Grey @Cheers, 


ther Day Off @ Capitol 


-Gehenna (L.A.), Brainoil, Blown To Bits, Witchhunt 
(N.J.), Voetsek @ 924 Gilman 
-Mekons, Waycross @Slim's, S.F 

- Powerhouse, Wyte, Bread, Doomsday Device, 

Lowlife. Red Cell @ Pound. S.F. 

-The Samples, Tom Askins @ Great American Music Hall, S.F 
-Coldplay/Ash @ Greek Theater, U.C.Berkeley 

- The Makers, Soledad Brothers, The Sermon @ Bottom of the 
Hill, S.F. 

-Hansi. Charmless® Edinburgh Castle, S.F. 

-KoolieCat @ Red Devil Lounge, S.F. 

-The Hunches (Portland), The Hospitals (Portland), Killer's 
Kiss, Resineaters @ Parkside, S.F. 

-Mercenary. Hightower @Kimo’s, S.F. 

-Vinyl @Mystic Theater Petaluma 

-Lava Bone, Thought Crime, Ambionic @ Time Out, Concord 
-The Start, A Burning Water, 5606, Wasting Time @ Outhouse, 
Los Gatos 

-What Life Makes Us, The Genues, Four Minute Mile, Plans For 
Revenge @Southside Community Center, San Jose 
-Zero Mind, Reaction 31, Dope Sick, Hostility, four Bolt Main 
| Pine Street Grill Livermore 
-The Secretions, The Manges, Enlows @ Capitol Garage, 

-The New Strange, The S.LA @ Distillery Sacramento 
-The Bum Victims, Prissy's Prizm, American Terrorists, Fracas 
@Daddy 0's, Citrus Heights 

-Wurkt, Splyt, Syphon, 04D, Amherst, LowBoy @ Arena 
-Wilco @ Warfield, S.F 


-New End Original, Counterfeit (San OH 

Diego), Lo-Lite (Holland), The Attention 
(AZ) @924 

-Plan To Pink, The Cashiers @Talk of the Town, 
Oakland 

-The Gourds at Slim's, S.F. 

-Storm at the Bottom of the Hill, S.F. 

-John Spencer Blues Explosion, Yeah Yeah 
Yeahs, Liars @ Fillmore, S.F. 

-Bleed (Milwuakee), The SLA @ Parkside. S.F. 
-Friday Knights (Japan), Walken @Kimo's, S.F. 
-Red Top Road (cd release). Slow Lorries @ 
Capitol Garage, Sacramento 
-Ze Malibu Kids, Anna Waronker, Astrid @01d 
Ironsides, Sacramento 


-Hirax (L.A.), Phobia (L.A.), Lack Of Interest (L.A.), "■ 

Structure Of Lies (AZ), Walken @924 Gilman f 

-Fleshies, The Eddie Haskells, ^Rooster's Roadhouse, 

Alameda 

-Hammerlock, The Resistoleros @4701 San Leandro Street #56 
-Strychnine, East Bay Chasers @Talk of the Town, Oakland 
-18 Visions, Norma Jean. Nora, Evcrytime I Die, @ Pound, S.F. 
-The Red Elvises (Siberia) @ Slim's, S.F. 

-Common Rider, Enemies @ Bottom of the Hill, S.F 
-The Cross Tops, The Idiots, Fluff Grrl, The Lincolns, 

HellAthanx, Boom @ Molotov’s, S.F. 

-The Manges (Italy), The Mall Rats @ Parkside, S.F. 

-The Pattern. The Moving Units @ Cafe Du Nord, S.F. 

- Fishbone, Protoculture, Naked Soul @New George's 
-Pitch Black, Nothing Cool, Pre Teens, Ru36 @ Time Out 
-Fellatia. Tenfold, Broadside, 04D, Amherst (San Diego), Off 
Davona @ Pine Street Grill, Livermore 

-Blind Pedestrian, Garage 4 Sale, Junkyard Dogs @ Vibe, Foster 
-Low Flying Owls, Milliwauke, @ Capitol Garage, Sacramento 

- Contents Under Pressure, Skribblc, Lowki, E.M.B.. Malcom 
Bliss @ Scratch 8, Sacramento 

-Go National Riff Randals, Sunshine Smile @OId Ironsides, Sac I 
-Dryheavers, Uzi Suicide, Double Fisted, Lagnaf. The Tartan 
Clan @ Jim Dandys, Pruedale 

-Total Shutdown, The Sightings, Curse Of The Birthmark @379 
40th St. Warehouse, Oakland 

-Common Rider, The Influents @Bottom of the HiU, S.F. 

-The Cuts, Good Time Women (L.A.) @ Parkside, S.F. 


- From Ashes Rise (OR), Manifesto Jukebox 

(Finland), Submachine (PA), Caustic Christ (PA), IU 

This Is My Fist @ 924 Gilman 

-White Trash Debutantes, Visitor 42, Erik Core Band, 

D’Jelly Brains @ Burnt Ramen, Richmond 

-Exodus, Technocracy @ Pound, S.F. 

-78 Rpms, The Tramps, The Eddie Haskells @ Parkside, 
S.F. 

-Epoxies, Red Planet, The Phenomenauts, Von Steins @ 
Bottom of the Hill, S.F. 

-Only On Tuesdays, The Locals, Locale AM, Dexter 
Danger, Wasting Time @Oasis, San Rafael 
-Tsunami Bomb, Slick Shoes, Moodfiye, Scattered Fall 
i. Theater, Petaluma 
-Greenhouse Effect, Lowki, Bmr @ Holiday Bowl, 
Hayward 

-All Bets Off, For The Crown, In Control, Along For The 
Ride, Diehard Youth, Over The Top, Never Again, Next To 
Nothing @ Grange Hall, Danville 
-Ultimate Fakebook (KS), Olympic Year, Plans For 
Revenge @ Outhouse, Los Gatos 
-Monster Squad, P.O.P.S, Hostiletakeover, Idle-Disposition, 
40oz Flyers @Camden Teen Center, San Jose 
-Hella, Porch, Deerhoof @ Capitol Garage, Sacramento 
-HollowPoint, Fellatia, Stitch, BrandXSavior, Kunsumtion 
} U-Tum, Auburn 


-The Good Life (N.D.), Dehali (VA), The Velvet 41 
Teen, Kenji (L.A.) @924 Gilman H* 

-Monkey, Hebro, ShitOuttaLuck 40 Watt Hype @ 

Super Warehouse, Oakland 
-Morrissey, Jaguares a@Greek Theatre, Berkeley 
-Lica Sto ©Rooster's Roadhouse, Alameda 
-The Cost @Tenderloft, S.F. 

-Slick Shoes, Tragedy Andy, Amazing Transparant Man, 
West Beverly @ Pound, S.F. 

-The Fucking Champs, Hella, The Husbands @ Cafe Du 
Nord, S.F. 

-Amazing Embarrassonic, The Robbers @ El Rio, S.F. 

-3rd Rail, Antagony, Hostility, Something Must Die, 
RU36@Vet's Hall, Concord 

-The Muckruckers, The Imports (N.Y.), The Due Backs @ 
Mitchell Park, Palo 
-Audiocrush, Dexter Danger @ Blackwater Cafe, Stockton I 
-Petrol. Zoppi @G Steet Pub, Davis 
-The Deviates, Mike V & The Rats, Heavy Tevy & The 
Not So Fat Boys, R3d Tap3, Drowning Adam @ Capitol - 
Garage, Sacramento 


-Jason Wembley (WA), The 0-| 

Phenomenauts (8 track release). Rock 'ri ^ * 
Roll Adventure Kids (12" record release). The 
Sidekicks @924 Gilman, Berkeley 
-The Social Drones, Benton Falls, 4 Minute 
Mile @Cafe Eclectica, Albany 
-New End Original, Counterfeit, Trouble Starts, 
The Attention @ Bottom of the Hill, S.F. 
-Sleaze Band, Slowfinger @Kimo's, S.F. 
-Warsaw, Hebro, Dank Man Shank, Dan Pottast 
@Voodoo Lounge, S.F. 

-Simon Stinger, Sabbath Bloody Sabbath 
@New George's, San Rafael 
-Deerhoof, The Intima, Liarbird, Cerberus 
Shoal, Sweet Science @Cafe Metro, 
Sacramento 

-Circle Of 5ths, Shallow, Get Livid @Town 
Pump. Yuba City 

-Castles In Spain @ Hi-Tech Center. Fresno 


The ATARIS OIMA The Vandals Mi6 Tsunami Bomb 
Useless I.B. o Anti freeze ■ Audio Karate 


news, tour dates . merchandise, music 

mw&ungfiir8a&r>)$.cc,m 'A'Mfokiing&jfeoonte.com www. kuf$$fii?ecorci$,co{n 


the new album in stores September 24 ! 

www.victoryrecords.com - wwwteniootpole.com 
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IBLUE COLLAR SPECIA 
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Common Rider 


“Self-titled “ LP 


-Tom Petty & The Heartbreakers, 

I Jackson Browne @Concord 
Pavillion, Concord 
-Fleshies, Bottles And Skulls, Angry 
Amputees @Capitol Garage, 
Sacramento 


-Sprite Liquimix festival feat. Q 

I Hoobastank, N*E*R*D, Trik Turner, 

I Jay-Z @Shoreline, Mountain View 


-Mission U.K., Jennifer Mclaren Q 
@ Pound, S.F. 

-Morrissey @ Luther Burbank 
Center, Santa Rosa 


- Forcing Bloom @ Metro. Q 
-Rumah Sakit, Dilute, Hella . 
of the Hill, S.F. 


I -Local H, The Buzzhom @ Pound, S.F. jC 

I -Girls Against Boys, Radio 4, Denali 1 ** 

|@ Great American Music Hall, S.F. 

I -Forcing Bloom at Gaslighter Theater 
I Campbell Goo Goo Dolls, Third Eye 
I Blind@Shoreline 
1 -Ultimate Fakebook, Limbeck, The 
I Reputation, Radio Star @ Capitol Garage, 

I Sacramento 

-Until Forever, What Life Makes Us @ 

■ Bottom of the Hill, S.F. 

-Guttermouth @Thc Catalyst, Santa Cruz 


-Grannies, Hung Dice (WA) 

@Kimo's, S.F. 
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-Q And Not U, Xiu Xiu, Bullet 22 
| Train To Vegas, Dame Fate @ 

Pound, S.F. 


-Xiu Xiu, Cerberus Shoal, 23 

Trance The Arcade @ Bottom of 
the Hill, S.F. 

-Sleater-Kinney, Shannon Wright, 

The Bangs@Fillmore, S.F. 


-Forcing Bloom @Tower Records, S.F. OQ 

-Kreator, Destruction, Cephalic 
Carnage, Psypheria, Sangre Amado @ 

Pound, S.F. 

-Midtown, Recover, Taking Back Sunday @ 
Bottom of the Hill, S.F. 


"Th^entilmens^k^ 

The McCools, Filthmilk @ 
Kimo's, S.F. 


-Interpol, The Evening, Thi 
Yoshi Pile-Up @ Bottom o 
Hill, S.F. 

-Student Rick, The Start, N 
Stillife Projector @ Capitol 
Sacramento 


-Sleater-Kinney, Shannoi 
Wright, The Bangs @ Fi! 
SF 

-New Bomb Turks, The 
Bottles And Skulls @ Be 
Hill, S.F 

-Reel Big Fish @ The G 
Cruz 













































Jose 

-Unwritten Law, Homegrown, Riddlin' Kids @ 
the Catalyst, Santa Cruz 
-MalContent, Gooser, Kunsumtion @ Splitfire, 
70 Orange Tree Circle, Vacaville 
-Beachwood Sparks, Athalia @Cafe Du Nord, 

SF 

-The Sort. A Burning Water, 5606, Wasting Time @ Outhouse 
Los Gatos 

-What Life Makes Us, The Genues, Four Minute Mile. Plats F<* 
Revenge @Southside Community Center, San Jose 
-Zero Mind, Reaction 31, Dope Sick, Hostility, four Bolt Mam 
@ Pine Street Grill, Livermore 

-The Secretions, The Manges, Enlows @ Capitol Garage, 

-The New Strange, The S.LA. @ Distillery Sacramento 
-The Bum Victims, Prissy's Prizm, American Terrorists, Fracas 
@Daddy 0’s, Citrus Heights 

-Wurkt, Splyt, Syphon, 04D, Amherst, LowBoy @ Arena 
-Wilco @ Warfield, S.F 

ission U.K., Jennifer Mclaren 0 
Pound, S.F. 

lomssey @ Luther Burbank 
liter, Santa Rosa 

- Forcing Bloom @ Metro, Oakland life 
-Rumah Sakit, Dilute, Hella @ Bottom 
of the Hill, S.F. 

-Sleepytime Gorilla Museum, < | < | 

Rumah Sakit @ Bottom of the 

Hill, S.F. 

-Mecca Normal @ Hemlock, S.F. 

-The Mass, Sinaloa, Zipnadal, Riot A 

Go Go @Kimo's, S.F 
- Amazing Transparent Man, West 

Beverly @ Capitol Garage, Sacramento 

-Mecca Normal @ AK Press Warehouse, O 

Oakland 

-Her Space Holiday, Azure Ray, Broken 

Spindles, Now It's Overhead @ Bottom of the Hill, 

S.F. 

-The Partisans, The Generators @ Pound, S.F. 

-Goo Goo Dolls, Third Eye Blind, Vanessa Carlton @ 
Pavilion, Concord 

-Ones And Zeros, Allen Love Syndrome, The Epoxys, 
The Von Steins @Plant 51, 

-Gus Gus, Balligomingo @Bimbo's, SF 

- From Ashes Rise (OR), Manifesto Jukebox 4 Q 

(Finland), Submachine (PA), Caustic Christ (PA), 10 

This Is My Fist @ 924 Gilman 

-White Trash Debutantes, Visitor 42, Erik Core Band. 

D'Jelly Brains @ Burnt Ramen, Richmond 

-Exodus, Technocracy @ Pound, S.F. 

-78 Rpms, The Tramps, The Eddie Haskells @ Parkside, 
S.F. 

-Epoxies, Red Planet, The Phenomenauts, Von Steins @ 
Bottom of the Hill, S.F. 

-Only On Tuesdays, The Locals, Locale AM, Dexter 

Danger, Wasting Time @Oasis, San Rafael 

-Tsunami Bomb, Slick Shoes, Moodfrye, Scattered Fall 

@Phoenix Theater, Petaluma 

-Greenhouse Effect, Lowki, Bmr @ Holiday Bowl, 

Hayward 

-All Bets Off, For The Crown, In Control, Along For The 

Ride, Diehard Youth, Over The Top, Never Again, Next To 

Nothing @ Grange Hall, Danville 

-Ultimate Fakebook (KS), Olympic Year, Plans For 

Revenge @ Outhouse, Los Gatos 

-Monster Squad, P.O.P.S, Hostiletakeover, Idle-Disposition, 

40oz Flyers @Camden Teen Center, San Jose 

-Hella, Porch, Deerhoof @ Capitol Garage, Sacramento 

-HollowPoint, Fellatia, Stitch, BrandXSavior, Kunsumtion 

@ U-Tum, Auburn 

rmnies, Hung Dice (WA) 1 fi 

Kimo's, S.F. 

-Interpol, The Evening, The Jim ‘J'J 

Yoshi Pile-Up @ Bottom of the 

Hill, S.F. 

-Student Rick, The Start, Noise Ratchet, 
Stillife Projector @ Capitol Garage, 
Sacramento 

- The Scramblers, Siobhan 

Duvall (Canada) @Kimo's, S.F. 

-The Plus Ones, The Influents @ ‘JQ 
Starry Plough, Berkeley 
-Sixer, The Oozzies, The East 

Bay Chasers @ Bottom of the Hill, S.F. 
-MD 20/20, Wormdrive, The Husbands 
@ Parkside, S.F. 

-25 Suaves, Hard Place @Kimo's, S.F. 
-The Intima, Liarbird @ Hemlock, S.F. 
-John Spencer Blues Explosion, Liars, 
Yeah Yeah Yeahs @ Catalyst, Santa 

Cruz 

-Circle Of 5ths, Facelift, Apathetic 
Youth, Makeshift Grey @Cheers, 
Vacaville 

-Houston, Another Day Off @ Capitol 
Garage, Sacramento 

-New End Original, Counterfeit (San Oil 

Diego), Lo-Lite (Holland), The Attention ^ ** 
(AZ) @924 

-Plan To Pink, The Cashiers @Talk of the Town, 
Oakland 

-The Gourds at Slim's, S.F. 

-Storm at the Bottom of the Hill, S.F. 

-John Spencer Blues Explosion, Yeah Yeah 

Yeahs, Liars @ Fillmore, S.F. 

-Bleed (Milwuakee), The SLA @ Parkside, S.F. 
-Friday Knights (Japan), Walken @Kimo's, S.F. 
-Red Top Road (cd release), Slow Lorries @ 
Capitol Garage, Sacramento 
-Ze Malibu Kids, Anna Waronker, Astrid @01d 
Ironsides, Sacramento 

[iu Xiu, Cerberus Shoal, 23 

ance The Arcade @ Bottom of 
t Hill, S.F. 

►leater-Kinney, Shannon Wright, 
be Bangs@Fillmore, S.F. 

-Sleater-Kinney, Shannon 24 

Wright, The Bangs @ Fillmore, 

SF 

-New Bomb Turks, The Demons, 
Bottles And Skulls @ Bottom of the 
Hill, S.F 

-Reel Big Fish @ The Catalyst, Santa 
Cruz 

-Trophy Wife, Three Years Down, 25 
The Eyesores, The Nads @ Stork 
club, Oakland 

-The Frames (Dublin), Waxwings, Nad 
Navillus @ Bottom of the Hill, S.F. 

-New Bomb Turks @ Plant 51, San Jose 
-The New Bomb Turks, The Demons, 

The Nitz, Jason Welt And The New Rock 
Militia @Capitol Garage, Sacramento 
-Gunshy, Plan To Pink @ Edinburgh 
Castle, SF 

-Sleater-Kinney, Shannon Wright, The 
Quails@ Fillmore, SF 

-The Locals, The Phenomenauts, Og 
The Other Left, 10 After, Nine 
@Gaslighter Campbell 
-Grain USA, Army Of Trees @01d 
Ironsides, Sacramento 

-Fairweather (DC), Liars Academy Ol 

(MD), Open Hand (L.A.), Caesura, ^ * 

Codeseven (N.C.) @924 Gilman, 

Berkeley 

-Elvis Costello & The Imposters, Phantom 

Planet at the Warfield, S.F 

-The Need, KoolieCat at Voodoo Lounge, 

S.F. 

-The K.GB., Dexter Danger, Locale AM, 
Deimos @The Grange Hall, 

-Scapegoat Wax, Marroon 5, The Peak Show 
@ Capitol Garage, Sacramento 
-The Amazing Sweethearts (cd release), Red 
Star Memorial, Milwaukee @ Old Ironsides, 
Sacramento 

-Wurkt, H. Is Orange, Red Top Road, 
MalContent, Indulge @ U-Tum, Auburn 

[Tie Gentilmens Club, Septic, 30 

le McCools, Filthmilk @ 
mo's, S.F. 
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«. Homegrown. Riddlin’ Kids @ 
■xaCniz 

Jcosct. Kunsumtion @ Splitfire, 

t Carle. Vacaville 

parti.. Athalia @Cafe Du Nord, 


i AK Press Warehouse, 


ir. .Azure Ray. Broken 
5 Overhead @ Bottom of the Hill, 

be Generators @ Pound, S.F. 

Trjd Eye Blind, Vanessa Carlton @ 

i 

. Aden Love Syndrome, The Epoxys, 
■Plant 51, 

(©Bimbo's, SF 


-Leva Bene. Tbouei* Crxae. .AsCkbk a Tmt Oul Concord 
-The Sort A Burning Waier. 5606, Wasting Time % Outhouse. 

Los Gatos 

-What Life Makes Us, The Genues, Four Minute Mile, Plans For 
Revenge @Southside Community Center, San Jose 
-Zero Mind, Reaction 31, Dope Sick, Hostility, four Bolt Main 
i, Pine Street Grill, Livermore 

-The Secretions, The Manges, Enlows @ Capitol Garage, 

-The New Strange, The S.LA. @ Distillery Sacramento 
-The Bum Victims, Prissy’s Prizm, American Terrorists, Fracas 
@Daddy O's, Citrus Heights 

-Wurkt Splyt, Syphon, 04D, Amherst, LowBoy @ Arena 
-Wilco @ Warfield, S.F 

- From Ashes Rise (OR), Manifesto Jukebox 4 Q 

(Finland), Submachine (PA), Caustic Christ (PA), 10 

This Is My Fist @ 924 Gilman 

-White Trash Debutantes, Visitor 42, Erik Core Band, 

D'Jelly Brains @ Burnt Ramen, Richmond 

-Exodus, Technocracy @ Pound, S.F. 

-78 Rpms, The Tramps, The Eddie Haskells @ Paricside, 
S.F. 

-Epoxies, Red Planet, The Phenomenauts, Von Steins @ 
Bottom of the Hill, S.F. 

-Only On Tuesdays, The Locals, Locale AM, Dexter 

Danger, Wasting Time @Oasis, San Rafael 

-Tsunami Bomb, Slick Shoes, Moodfiye, Scattered Fall 

@Phoenix Theater, Petaluma 

-Greenhouse Effect, Lowki, Bmr @ Holiday Bowl, 

Hayward 

-All Bets Off, For The Crown, In Control, Along For The 
Ride, Diehard Youth, Over The Top, Never Again, Next To 
Nothing @ Grange Hall, Danville 
-Ultimate Fakebook (KS), Olympic Year, Plans For 
Revenge @ Outhouse, Los Gatos 
-Monster Squad, P.O.P.S, Hostiletakeover, Idle-Disposition, 
40oz Flyers @Camden Teen Center, San Jose 
-Hella, Porch, Deerhoof @ Capitol Garage, Sacramento 
-HollowPoint, Fellatia, Stitch, BrandXSavior, Kunsumtion 
) U-Turn, Auburn 


. Tenfeid. Broactaoc. 040. Antes .San DtcgDi.Off 
Davona @ Pme Street Grill Lrvennorc 
-Blind Pedestrian, Garage 4 Sale, Junkyard Dogs @ Vibe, Foster 
-Low Flying Owls, Milliwauke, @ Capitol Garage, Sacramento 
- Contents Under Pressure, Skribble, Lowki, Malcom 

) Scratch 8, Sacramento 
-Go National, Riff Randals, Sunshine Smile @01d Ironsides, Sac I 
-Dryheavers, Uzi Suicide, Double Fisted, Lagnaf, The Tartan 
Clan @ Jim Dandys, Pniedale 

l Shutdown, The Sightings, Curse Of The Birthmark @379 
40th St. Warehouse, Oakland 

-Common Rider, The Influents @Bottom of the Hill, S.F. 

-The Cuts, Good Time Women (L.A.) @ Parkside, S.F. 

-The Good Life (N.D.), Dehali (VA), The Velvet 4 * 
Teen, Kenji (L.A.) @924 Gilman ■"* 

-Monkey, Hebro, ShitOuttaLuck 40 Watt Hype @ 

Super Warehouse, Oakland 
-Morrissey, Jaguares a@Greek Theatre, Berkeley 
-Lica Sto ©Rooster's Roadhouse, Alameda 
-The Cost @Tenderloft, S.F. 

-Slick Shoes, Tragedy Andy, Amazing Transparent Man, 
West Beverly @ Pound, S.F. 

-The Fucking Champs, Hella, The Husbands @ Cafe Du 
Nord, S.F. 

-Amazing Embarrassonic, The Robbers @ El Rio, S.F. 

-3rd Rail, Antagony, Hostility, Something Must Die, 

RU36@Vet's Hall, Concord 

-The Muckmckers, The Imports (N.Y.), The Due Backs @ 
Mitchell Park, Palo 

-Audiocrush, Dexter Danger @ Blackwater Cafe, Stockton I 
-Petrol, Zoppi @G Steet Pub, Davis 
-The Deviates, Mike V & The Rats, Heavy Tevy & The 
Not So Fat Boys, R3d Tap3, Drowning Adam @ Capitol - 
Garage, Sacramento 


fees. The Influents @ IQ 
th. Berkeley 
Dozzies, The East 
5 a Bottom of the Hill, S.F. 
Wormdrive, The Husbands 
>S-F. 

Hard Place @Kimo’s, S.F. 

? Liarbird @ Hemlock, S.F. 
ser Blues Explosion, Liars, 
feahs @ Catalyst, Santa 

ths. Facelift, Apathetic 
eshift Grey @Cheers, 

jiother Day Off @ Capitol 
ramento 


-New End Original, Counterfeit (San Oil 
Diego), Lo-Lite (Holland), The Attention ^ ** 
(AZ) @924 

-Plan To Pink, The Cashiers @Talk of the Town, 
Oakland 

-The Gourds at Slim's, S.F. 

-Storm at the Bottom of the Hill, S.F. 

-John Spencer Blues Explosion, Yeah Yeah 
Yeahs, Liars @ Fillmore, S.F. 

-Bleed (Milwuakee), The SLA @ Parkside. S.F. 
-Friday Knights (Japan), Walken @Kimo's, S.F. 
-Red Top Road (cd release). Slow Lorries @ 
Capitol Garage, Sacramento 
-Ze Malibu Kids, Anna Waronker, Astrid @01d 
Ironsides, Sacramento 


-Jason Wembley (WA), The Ol 

Phenomenauts (8 track release). Rock 'ri | 

Roll Adventure Kids (12" record release), The 
Sidekicks @924 Gilman, Berkeley 
-The Social Drones, Benton Falls, 4 Minute 
Mile @Cafe Eclectica, Albany 
-New End Original, Counterfeit, Trouble Starts, 
The Attention @ Bottom of the Hill, S.F. 

-Sleaze Band, Slowfinger @Kimo's, S.F. 
-Warsaw, Hebro, Dank Man Shank, Dan Pottast 
@Voodoo Lounge, S.F. 

-Simon Stinger, Sabbath Bloody Sabbath 
@New George's, San Rafael 
-Deerhoof, The Intima, Liarbird, Cerberus 
Shoal, Sweet Science @Cafe Metro, 

Sacramento 

-Circle Of 5ths, Shallow, Get Livid @Town 
Pump, Yuba City 

-Castles In Spain @Hi-Tech Center, Fresno 
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, The Phenomenauts, OC 
£fi 10 After, Nine 
r Campbell 

u Army Of Trees @01d 
icramento 


-Fairweather (DC), Liars Academy 41 

(MD), Open Hand (L.A.), Caesura, ^ 

Codeseven (N.C.) @924 Gilman, 

Berkeley 

-Elvis Costello & The Imposters, Phantom 
Planet at the Warfield, S.F 
-The Need, KoolieCat at Voodoo Lounge, 
S.F. 

-The K.GB., Dexter Danger, Locale AM, 
Deimos @The Grange Hall, 

-Scapegoat Wax, Marroon 5, The Peak Show 
@ Capitol Garage, Sacramento 
-The Amazing Sweethearts (cd release), Red 
Star Memorial, Milwaukee @ Old Ironsides, 
Sacramento 

-Wurkt, H. Is Orange, Red Top Road, 
MalContent, Indulge @ U-Tum, Auburn 


Gilman 

-Elvis Costello & The Imposters, Phantom 
Planet (©Paramount Theater, Oakland 
-Whytebread (©Rooster's Roadhouse, Alameda 
-R.K.L., Fleshies, Angry Amputees @ Bottom of the 
Hill, S.F 

-Forcing Bloom @ Tempest, 431 Natoma St., S.F. 

-Tragedy Andy, Moodfiye, Locale AM, The Wilnots 

(©Mitchell Park Center, Palo 

-Hostile Takeover, The Rotten Fux, Stalins War, The 

Flames @ Luna's Mufflers, San Jose 

-M.I.R.V. @ Plant 51,44 South Almaden, San Jose 

-Red Tape, Broken Society, My Horsey, Final 

Summation @ Capitol Garage, Sacramento 

-The Mallrats (cd release) @01d Ironsides, 

Sacramento 

-Fighting Jacks, Plans Or Revenge, Polar And The 
Genues ©Crossings Cafe, San Jose 


MUSTARD 
PLUG 

Yellow #5 H8SS4 cd ; 1p 

Brand Rapids, Hfecfctgan legends of Ska 
punk 5th 

and most energetic full length yet. 
out September 17th. 2802 


PQ Bex 7485 Van Nays, 
CA914Q9 
WWW.HOPEUE5SRECCWDS.COM 


ANT YOUR 
3W LISTED? 

our staff at: 
lestroyall.net 

put in the subject 
the month you 
be listed. 


ilendar listing’’ 


JOIN THE 
DESTROY ALL 
YOUTH ARMY! 

Help distribute this maga¬ 
zine, & pass out flyers for 
upcoming Destroy All 
events. You can earn free 
CD’s and tix to shows, as 
well as being the envy of all 
your friends. 

E-mail: 

robert@destroyall.net 


of Mirrors! 




















1 



































DESTROY All monthly 


| A MONTHLY REPORT OD SO. CAL UNDERGROUND HARDCORE W/ REN EDGE 

DOWN IN THE CROWD 


(This is the fourth edition of my monthly 
column on the DIY hardcore music scene in 
the L.A. area) 

Last night some Silverlake hipster 
had the gall to tell me that there are no punk 
bands left (this is after being on tour for a 
month with a non-existent punk band, playing 
with other non-existent punk bands every 
night). I felt like punching him in his face, but 
I figure that this douche bag talking about punk 
is like George Bush talking about veganism. 
Go back to your 21 + over vacuum and stop 
running your mouths, fauxhawkers. 

Impact is a new band that likes to 
pretend they are from Orange County, even 
though guitarist Kevin Jaros is a native of 
Hollywood, and singer Wrench is a Bostonian 
who migrated west after the demise of his jock- 
edge band Ten Yard Fight. These guys only 
have a demo out, and they have already played 
a bunch of shows with NYC’s legendary Cro- 
Mags last month. Impact’s music can be 
summed up as late 80’s youth crew-style 
straight edge, and lyrically they cover such 
topics as straight edge, straight edge pride, and 


people who aren’t straight edge anymore. 
Their web site is even 
www.thestraightedge.com . Look out for a new 
record by these guys on Boston’s Bridge 9 
label. 

Terror are a San Fernando Valley 
based band also consisting of east coast trans¬ 
plants. Scott Vogel of the legendary Buffalo 
mosh bands Despair and Buried Alive moved 
out west with the hope of a better life. He 
hooked up with ex-Carry On mastermind gui¬ 
tarist Todd Jones, Nick Jett, and Shark Attack’s 
Matt Smith (who had recently escaped his 
native Philadelphia). After recording a 4-song 
demo and putting out a 7” on Takeover 
Records, they are already making waves in the 
scene with their mosh-heavy he sound. In fact, 
they are touring the United States as I write 
this. Part of their immediate success has to do 
with their crossover appeal to the much bigger 
metal-core scene. Keep your eyes peeled for 
black t-shirts with military eagles on them. 

While not from the L.A. area 
(Oxnard - that’s close enough!), Annihilation 
Time have been playing regularly at the Smell 


for the past 8 months or so. Consisting of It’s 
Alive Fanzine’s Fred Hammer on vocals, Jamie 
and Grass from Fields of Fire on guitar and 
bass respectively, In Control’s Tony Melino on 
drums, AT play a powerful brand of mid-80’s 
groove laden hardcore mixed with stoner rock. 
Imagine Black Flag, Bl’ast!, and Black 
Sabbath rolled up into one. The real star of the 
band is lead guitarist Graham Clise, who plays 
solo after flawless solo on his clear Ampeg Dan 
Armstrong guitar. They only play through full 
stacks, and are louder than any band in exis¬ 
tence. Look out for their full-length CD on It’s 
Alive Records, with original artwork by 
Raymond Pettibon (Black Flag, Minutemen, 
Sonic Youth). Contact them at 

annihilationtime@hotmail.com . 

Send me your filth: 

xbenedgex@hotmail.com 
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'Black City" is a tremendous album. Its 12 tightly-wound, retro-punk tracks mix the brooding sensuality of Girls Against Boys with the 
dark atmospherics of Joy Division and the hip-shaking drive of latter-day Primal Scream. Throw in cool lyrics like Tm not your toy for 
penetration” and smartly subversive titles such as ’The Truth Is F*ked’ and 'WeVe Been Planning This For Years 5 : and - to borrow a 
phrase from The Hives - DOLL could well prove to be your new favourite band. ' 

KERRANG (KKKK) 


www epltaph.com 
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TALKIN’ SHIT AT THI SHAMROCK SOCIAL CLUB 
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So Mark Mahoney’s to’ up from the flo’ up. Seems 
one of his favorite “Fuck You” heroes prefers Hanes. 
Now here’s the deali’: Some of the baddest mutha- 
fuckas I know wear frocks. 

I know a drag queen from El Monte that’s got cojones 
the size of Texas. I’ve met gorgeous SAs from East 
Los who not only cut a fine form in a seven-inch 
stiletto, but they’ll poke your eye out with it just as 
soon as look at cha. Give ‘em the hairy eyeball and 
run for your life sucka foo’. 


Ah shit, I feel like a suicide bomber right about now. 
Hey fuckers, I’m just the messenger. Speaking of 
messengers, I witnessed Shawn Stem of that naughty 
boy band Youth Brigade tell a sell-out crowd at the 
Troubadour that “Blink-182 isn’t a punk band.” 
Sounds like playa hata shit to me. At least he wasn’t 
a total fuckin’ dickhead. When some drunk punks 
started ballin’ and brawling halfway through Youth 
Brigade’s set, he managed to smoove things over 
with a few words of wizdem. 


The point is, sometimes real men do eat quiche, 
capiche? 


But it don’t take “Einstein” to figure out the answer 
to the following mathematical equation: 



This being September and all, it’s back to school fool, 
and we’ll be doing the schooling. So strap on your 
strap on cuz it’s gonna be a bumpy night. Man, I got 
so much Smack to unload you’ll need to bitchslap 
yourself two times just to get through this column. 

First off, that punk-ass poseur Tom Tilden tells me his 
hardcore band, Powerless Flowers, is reuniting at the 
Mayfair Lounge in Pomona on Sept. 13, exactly 13 
years after hanging up the gee-tar the first time out. 
Reunited and it feels so good, fer sher fer sher. Back 
then, all it took was $137 and a bottle of Night Train 
to get Chaz Ramirez to produce a record for him. 
Memoreez, like the comer of his twizded mind. 

Tilden, one of the tattoo artists who works at the 
Shamrock Social Club, says he and the Shamrock 
boyz just got back from Tattoo the Earth, an ink- 
slinging convention in Oak-town. Seems the 
Shamrawk cronies went a little goofy in the other city 
by the bay. 

Tilden walked into their hotel room and found Juan 
Puente in a dress, Cisco in a banana G-back and Chris 
Garver needlepointing in the comer. Now that’s 
whuimtalkin’ about: Real men, getting in touch with 
their feminine sides. 


BEER + IGNORANCE = KNUCKLEDRAGGING 
DIPSHITS. 

Hell, it takes “two” steins. 

Having recently celebrated six months of sobriety, I 
was thrilled to pieces to watch all dem idiots. 

And speaking of idiots, I brought along my favorite 
artiste Chris “My last brain cell died of loneliness” 
Gallipoli, who art-directed such fine tomes as the 
Hillel Slovak, Bradley Nowell and Warped books. On 
his way into the Shamrock, he witnessed a hobo get 
hit by a car while staggering across Sunset Blvd. At 
least the driver had the courtesy to let him pick up all 
his worldly possessions before speeding off into the 
hit-and-run ozone. Poor bum. The funny thing is, we 
ain’t even talking about Shadow. 

Till this day, no one can tell me what Shadow does 
for a living. Johnny Boy says he’s a professional 
sperm donor and Tattooed Tony tells me he was a 
used car salesman. But I’ve got my own inkling. 
Tattoo artist Nalla, who recently moved to Lost 
Angeleez from New York, witnessed Shadow work¬ 
ing the odds while Tony and Johnny Boy shot pool 
and flipped coins. 


“Tony was Shadow’s thoroughbred,” says Nalla. “He 



The way I hear it, Johnny Boy shot his wad and 
Shadow cleaned up. 


DESTROY ail monthly 



All I know is, Tony tells me he was at a stripper’s 
party when Shadow showed up in a tutu and high 
heels. I’m tellin’ you, it’s going around. 
Crossdressing’s all the rage. If it’s good enough for 
that he-bitch Sean Connery then it’s good enough for 
Shadow. 

And in more bu’shit newz, I caught up with the love¬ 
ly “Enema of the State” cover girl Janine at West 
Coast Choppers in da LBC. Seems the pretty-on-the- 
inside pom star is gearing up to marry Motorhead 
Jesse James in October. That’s what I like about Jesse 
man. He’s making an honest woman out of her and 
that shows class. Anyone can bang a babe but it takes 
a real man to marry one. Wishing them wide open 
roads and plenty of sunshine. 

Meanwhile, back on the highway to hell, we ran 
smack into the Bush Bandit. If I hadn’t seen it with 
own eyes, I wouldn’t have believed it. There she was, 
tits to the table, getting her thigh tattooed by Riot 
Boy, aka Danny. It was a riot, alright, a laugh riot. 
The bitch had backwards bush. 1 mean, her ass was in 
the air, and she was wearing underwear but her bush 
was sprouting round yonder, turning her gluteous 
maximus into a bonafide ape drape. The Bush Bandit 
was so hairy, my husband Rory thought Danny grew 
a beard. One by one, two by two, we all came up to 
take a view. 

So a word to the wise, when you’re hanging out west, 
you can never guess, what’s under a dress. 


[Write to Smack at: hcuda@aol.com] 
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BY BECCA 

YOUR MOM IS A PUNK ROCKER! 


“Back in the day” there were punk 
rock shows almost every night... and if it 
cost you anything, it was between $3.00 and 
$5.00 (for out of town punk rock!) Most 
bands didn’t have records (cd’s weren’t even 
invented yet), but you knew all their songs 
anyway because you went to see them play 
all the time... the scene was small, most 
people knew each other...you either had had 
sex with or beaten the hell out of everyone 
at the show at least once!!! HIV and AIDS 
weren’t known, the worst you could get was 
herpes, maybe hepatitis if you used a dirty 
needle., but you weren’t going to die 
because of your stupidity unless you OD’d. 
Everyone seemed to be on something... 
booze, pills, speed, acid, dope... some¬ 
thing... it was just part of it... not that I 
think people should need to be loaded to 
have a good time... it just made that intoler¬ 
able shit a little more tolerable! 

1 remember that punk rock lyrics spoke to 
me, helped me make sense out of the daily 
bullshit that didn’t... parents, society, poli¬ 


tics... all the stuff that has a way of messing 
with your head if you think about it too long, 
especially through an idealistic teen-aged 
mind! So thank god for punk rock, huh! 

I’m sure there are tons of kids out there who 
are still doing the “live fast, die young” 
thang , but in general, it seems that what 
most people call “punk rock” has become 
really watered down. It’s not “scary” or 
threatening anymore, is it!?! 

Do you still get beaten up for having colored 
hair? I suppose there comes a time when 
we all have to let go of that which we helped 
create and let the new generation take over. 
We old punk rockers (and those who came 
before us even) laid the foundation, put in 
the groundwork, and paved the way for ya’ll 
to have it a little easier... Does anyone still 
believe in having a “reason”? I’m thinking 
you do, and I just think that the problems I 
see with punk rock now is it’s just too con¬ 
trived and formulated, and most of the 
newer music they classify as “punk” just 


sucks! I guess I’m stuck in a time when lis¬ 
tening to punk rock, swilling beers with my 
friends, and being punk rock meant some¬ 
thing to me. I think I want to make fun of the 
old people who are still active in punk rock, 
but then I have to remember, I’d be making 
fun of myself!! 

It’s been said that if you can’t laugh at your¬ 
self, then you’re taking it all too seriously. I 
try not to take anything too seriously, but I 
took punk rock way too seriously!! I guess 
that’s why I have this column now, and I 
guess that’s why every month I will embar¬ 
rass the hell out of myself and anyone else 
who happened to be involved in any of the 
stories I plan to tell you - about whatever I 
feel like writing about! 
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"THE LONGEST DAY IN L.Ah 


PART ONE OF TWO 


I was tired, my feet hurt, I was sweat¬ 
ing in the clothes 1 slept in, and I still had 
nowhere to go. So far Sunday was turning out 
much like the past few days had, wandering in 
one direction or the other, unsure of how I 
would get from A to B and where I might sleep 
that night. This day in particular, however, 
turned out to be something uniquely its own, 
from the opening bell, until the final knockout 
blow. 

I woke up spooning in North Hollywood. 
Neither the room nor the girl were very familiar, 
but I did know one a little better than the other. 
She was from Texas, a girl I had met almost a 
year ago and hadn’t seen since. I knew she was 
an actress; we had stayed loosely in touch fol¬ 
lowing our week of bliss in Austin last 
September. Earlier that week I noticed she was 
listed in the credits of a film scheduled to show 
at a little theater off Beverly Boulevard as part 
of the L.A. Film Festival. It was a small inde¬ 
pendent project by the look of it, but I felt the 
chances were good she’d be attending the pre¬ 
miere. So after much deliberation, I decided the 
potential outcome of a surprise appearance was 
worth the risk. 1 had slept in the back of a pick¬ 
up truck the night before, so there wasn’t much 
to loose. 

I took a taxi down Fairfax to Beverly and as it 
pulled up alongside the entrance to the theater, 
there she was - radiant and beautiful, cunning 
and dangerous. The moment I stepped out of the 
cab our eyes locked, and they stayed that way 
until we woke in a destroyed bridal suite at the 
Renaissance Hollywood Hotel the following 
morning. I concluded my surprise visit had 
worked out just fine. 

The few days that followed reminded us both 
how easily we fell into each other that one week; 
distance makes it easy to forget, time fades the 
details of it. Now, Sunday was yawning and 
stretching outside the windows in the living 
room, just above where Amanda and I lay fold¬ 
ed together on her friend’s couch. I woke up 
first. I had become addicted to that first moment 
when she lifts open her mother’s eyes, smiles 
and pushes her limbs out in every direction, 
twisting and reaching out at the cool, bright 
morning. But a mix up in schedules and depar¬ 


ture flight times created immediate panic in the 
moments following, and before my dizzy head 
could collect itself, she was gone. I stood for a 
moment in the middle of the street and watched 
her face disappear in the rear window as the car 
ripped away towards LAX. I knew that was it, 
so I turned and started walking. 

At that point, I was carrying two backpacks: one 
full of dirty laundry, the other full of camera 
equipment. I had acquired a few pieces of vinyl 
from the SI bins at Amoeba, and a Peanuts T- 
shirt from a thrift store in little Tokyo. I hauled 
my stuff to the North Hollywood Metro station 
and took the rail as far as I could, exiting at 
Sunset and Vermont. I hit a pay phone, and 
spent a good hour trying every number I had on 
me. I called almost everyone I knew in L.A., 
with the obvious exceptions of anyone I owed 
favors or money to, had already gotten favors or 
money from, or anyone requiring those painful¬ 
ly long “catching up” conversations before I 
asked them for one of the two. That pretty 
quickly eliminated half my list, so I headed 
towards Silverlake where my buddy Jill lived. 

I got there to find no Jill. No Jill’s neighbor 
Sara either. I walked and walked cursing the 
bastard sun until I reached Vendomme Street, 
where the Los Globos Dancing Cocktails 
Cantina stood in majestic display. I went in, 
paid the barkeep a buck and drank one beer to 
ail my lonely heart. The jukebox played some¬ 
thing by either Merle Haggard, or George Jones, 
or Hank Williams. It was all in Spanish, but 
sounded familiar. I staggered back to the Metro 
at Vermont. 

Something about the Metro had always been a 
little odd to me. Aside from it’s obvious inef¬ 
fectiveness, it appears, to my continuing amuse¬ 
ment and bewilderment that the Los Angeles 
subway operates solely on the Honor System! 
As you walk up, you notice an abundance of 
self-vending ticket and change machines, akin 
to any major metropolitan area’s rail tunnels. 
However, there is a fundamental difference in 
this city involving your ticket, or token, or 
whichever form of currency verifies that you 
did, indeed, pay your $1.35, which allows you 
entrance to the platform. Namely, that someone 
or something, which would validate this pur¬ 


chase, is nowhere to be found!! Anywhere!! 
Nothing seems to prohibit one from just walking 
down the escalator and heading straight for the 
train. I couldn’t believe it! I was overcome 
with excitement. An activity! I decided to 
spend the next few hours meandering on and off 
the platforms of various stations testing the 
apparent inefficiency of the payment system in 
place here. Eventually though, I hit a line of 
cops griping their belt buckles with both hands 
in classic cop posture, eyeballing for paper tick¬ 
ets people were holding up as they approached. 
Ooops. I tried to make a quick move back 
toward the train but was spotted. As they 
walked up I put my best tourist thing into action, 
“...Uhhh...Is this the stop where the Terminator 
drove his motorcycle down that sewer-looking 
thing?” They looked confused and allowed me 
back on the train heading in the direction I came 
from. 

I got off at the next stop, and decided to check 
the voicemail on my phone, which had been 
dead for days. One of the messages was from 
Jill. She was in San Francisco but had left a key 
outside in case I came by (sweet.) I headed back 
towards Silverlake, and right as I’m darting 
across Hollywood Boulevard laughing in the 
face of the ‘Don’t Walk’ hand, the zippers on 
one of the backpacks bursts open and dirty 
undies go flying everywhere. Of course the 
light turns green at the same moment, and all 
approaching traffic slams on their brakes while I 
run around like an idiot recovering the contents 
of my wardrobe from the middle of the street. 
Nice. The bag was fucked, so I dipped into a 
nearby restaurant and asked the kitchen staff for 
a trash bag. All they had were these gargantuan, 
industrial sized-clear plastic ones which I 
dumped the clothes, the backpack, the records, 
and the Charlie Brown T-shirt into and contin¬ 
ued walking. I didn’t know it yet, but the 
longest day in L.A. had only just begun. 

Next month.Part 2. What other bizarre twists 

of fate lay ahead of our hero throughout the 
day....and find out how and where he finally 
wakes up on Monday. 
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“O-MY LORD,” I HEAR TIM SAY IN DISRIIIEF. “THAT WAS INCREDIRIE!” HE ADDS. ISTIU CANT RELIEVE WHAT HAS JUST 
TRANSPIRED AND I AM IN TOTAL SHOCK AS I WALK OVER TO THE TOILET TO CONFIRM HIS PERFECT AIM.... 


y homeboy and partner in crime Tim 
Armstrong and I have been road dogs since I 
joined Rancid and I don’t think there’s been a 
place, thing or situation that we have not expe¬ 
rienced together...we’ve seen the Eiffel tower 
in Paris, we’ve slept in squats in Italy, we saw 
Mount Rushmore, Niagara Falls, my mom’s 
living room in Campbell. You name it we’ve 
seen it. Basically, we’ve seen everything that 
you can see on tour. We’ve even seen Santa 
Barbara. 

Santa Barbara you might ask? Well there’s a 
little club there called the Underground where 
we played with “Sick of it All” when we were 
on tour with them and unlike any other thing 
Tim and I have seen together, what we were 
about to witness burned a hole in our memo¬ 
ries more powerful than any monument or city 
we have ever visited. 

Toby, who was the roadie for SOIA, whom 
you would know as the frontman for one of 
New York’s finest bands “H20” and one of 
mine and Tim’s best friends, displayed a talent 
for something known as “Throwing a Rope.” 
Let me describe: Tim and I, as usual, were 
hanging out waiting to load in the gear and 
since we got there so early and the club wasn’t 
open we figured we would grab some coffee 
and kill some time. When we returned to the 
club we loaded the stuff in and everyone 
decided to grab some food. Halfway to the 
Mexican joint I realized I forgot my leather so 
I told Tim and like the true pal that he is, he 
decided he would make the trek back with me. 
As we walked back inside the club I got my 
jacket and Lou from SOIA saw Tim and I, and 
excitingly whispers, “you guys come here and 
check this out,” as he motioned us to the bath¬ 
room. We looked at each other and moseyed 
over. Inside the bathroom Toby awaited us and 
Lou said, “You guys gotta see this.” Tim and I 
looked at each other kind of like, what’s gonna 


happen, and as Toby started to disrobe it was 
anyone’s guess. 

So there we are in the bathroom: me, Tim, 
Lou, and Toby, who now has his pants and 
underwear off over by the toilet. He puts the 
toilet seat cover up, starts grabbing toilet 
paper off the roll, and neatly puts it on the toi¬ 



let seat. “What the fuck is he doing?” I ask and 
Lou answers, “You’ll see, you’ll see.” Toby 
walks back to us and Lou says, “Are you ready 
Toby, are you ready?” Toby answers “hold on 
kid, it’s cornin’.” I see Toby’s face turn red and 
Lou looks at us and says, “Watch out!” Tim 
and I, joined at the hip, move to the wall and 
Toby stops. I’m thinking, “What the fuck is 
going on?” and I’m sure Tim feels the same. 


Toby walks over to the stall and makes sure 
that the stall door stays open. “OK kid, I’m 
ready,” he says to us and bends over with his 
ass pointed in the direction of the toilet. He 
looks like he’s grunting and next comes a 
sound like a duck quacking or a goose honking 
mixed together, and out of his ass a solid shit 
comes flying and lands with perfect aim in the 
toilet bowl. Tim and I now have our eyes 
bugged outta our heads and our jaws dropped 
while Lou celebrates and thinks this is the 
greatest thing anyone could do. 

A guy who shoots shit outta his ass. 

“O-My Lord,” I hear Tim say in disbelief. 
“That was incredible!” He adds. I still can’t 
believe what has just transpired and I am in 
total shock as I walk over to the toilet to con¬ 
firm his perfect aim. When Tim and I talk 
about this there’s one thing that we have had to 
agree upon. You see, I think he was at least 9 
feet away and Tim thinks he was 7 feet away 
from the toilet. When I told Tim I was gonna 
write about this, we hashed it out and agreed, 
like the best friends we are, that we’d meet 
each other half way. As far as we were con¬ 
cerned, we saw Toby shoot a shit 8 feet outta 
his ass only to perfectly land in the toilet. 
Since then, I’ve seen Toby “Throw” many 
“Ropes.” Even for my birthday 5 days after 
that he threw me a birthday rope up against the 
wall in Bakersfield, California. What a guy! 
Tim and I, to this day, talk about that night, the 
25^ of August 1994 and I don’t think either of 
us will see anything quite like that again. 

Thanks Toby for that great moment as I’m sure 
Tim would say the same. We love ya! 

Lars 
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ELBOW GREASE 

A YEAR OF WRENCHING 



I can’t believe it’s already been a year 

since the 1 st issue of Destroy All Monthly, a year of 
wrenching, a year of Elbow Grease. Well maybe not 
a year of wrenching, but certainly a year’s worth of 
articles. If you missed any of the past issues, here’s a 
little summary of the stuff we’ve covered and the 
projects to come. And congratulations to Destroy 
All\ 

Sept. 2001 

Sept. 2001 wasn’t exactly a great month 
around the country. And somewhat ironically 
though, Destroy All Monthly’s 1 st issue came out on 
September ll^ 1 . With so much going on in the world 
and such a small number of copies printed, I doubt 
many people saw this one. We covered choosing 
your first project car. Here were some of the things 
to help you find the ideal car. Did any of these help 
you? 

- Check for bondo by gluing a piece of 
felt to a magnet. Run it along the car. Where the 
magnet sticks you’ve got metal. Where it falls off 
you’ve got bondo. 

- Look for blue smoke when first starting 
up the car. If the smoke is blue then the rings are on 
their way out and the motor needs a rebuild. 

- Feel the hood to see if the car is warm 
when you get there to avoid the “See, it starts right 
up,” bullshit. 

- Be patient. Don’t let cash bum a hole in 
your pocket. Eventually you’ll find the car you’re 
looking for. 

Oct. 

I believe, but I’m not sure that we cov¬ 
ered degreasing in October. No, we made a supply 
list. Degreasing came in November. Anyway, these 


were some of the things you need to buy if you 
haven’t already. 

- A jack and jackstands. 

- Socket and wrench set. If you’re work¬ 
ing on American cars, forget about metric stuff if 
you can, but most sets include them anyway so what 
the hell? 

- Safety Glasses! Safety Glasses! Safety 
Glasses! Safety Glasses! Safety Glasses! I can’t say 
that enough times. Being blind or losing an eye is 
not fun. Don’t be foolish. 

Nov-Jan, 

Heading into the holidays we discussed 
degreasing and oil changes and stressed that before 
you work on your car, clean the hell out of that 
sucker. 



- Degreasing your car is no fun, but it 
will pay off in the end. It will keep your tools in bet¬ 
ter shape and will improve the under-hood appear¬ 
ance of your car. Also, when it comes time to paint 
your engine bay or parts, having greasy oil around 
will just cause problems. 

In December we talked about oil, what it 
does, blah, blah and blah. Then in January we actu¬ 
ally worked on something. We changed oil. Here are 
some key points. 

- Change that oil every 3000 miles peri¬ 
od. I let mine go in my truck and recently blew a 


head gasket. No fun. 

You know what, recapping this stuff is 
pretty fucking boring. If you read the articles already 
I’m sure you don’t want to read them again. So this 
is what we covered. 

1) Buying a car 

2) Tools 

3) Degreasing 

4) Oil 

5) Oil Changes 

6) Batteries & Changing them 

7) Spark plugs and how to change them 

8) Pranks (April Fools) 

9) Me being lazy and not working on anything (a 
recurring theme) 

10) And finally for the last two months we’ve gone 
over common reasons for your car not starting. 

So we’ve gone over all of this stuff and 
now we’ve got a fresh year in front of us. So what 
do we cover? The reason I ask is I’d like to know 
what you guys think. I know I’m going to do some 
stuff like “How to tell if your mechanic is screwing 
you” and some other things along those lines. I also 
would like to cover some events and do some people 
profiles. I don’t know, that way everything won’t 
just be tech stuff. I have had some requests to start 
doing some things that are a little more advanced, so 
that will definitely be a theme in future articles. But 
seriously, I need your help. I could write article after 
article about things that I like and want to do, but 
the point of the column is to cover stuff that you’re 
interested in or have questions about. So do me a 
favor, at the bottom of the page is an e-mail address. 
Send me an e-mail. If it’s a question, I’ll try to print 
it and do my best to answer it, if it’s a compliment 
I’ll stick it on my refrigerator, and if it’s a criticism 
I’ll still stick it on my fridge, but bottom line is that 
no matter what you guys have to say, I’d love to 
hear from you. 

Send questions, comments, and criticisms to egde- 
stroy@hotmail.com 
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BY: GABBY PUNKINGTON 



WARPED TOUR GAY SHOCKER!!! GABBY PUNKINGTON, the Mayor of Punkington Beach is back with the Modem Rock Scandal that 
just won't go away. CARDINAL MAHONEY, stinging from accusations that he transferred child molesting priests to parishes all over Los 
Angeles has fired back claiming, "The Warped Tour is what's really corrupting our youth, it's nothing but a haven for teenage homosexuality and 
expensive t-shirts!" The passionate pastor claimed to have counseled several young concert goers traumatized by the fruity festival, (sometimes 
dubbed the "Costco of Punk Shows") after the tour visited Los Angeles in mid-July, personally, I thought the Warped Tour was OC car-club dude 
heaven, and I can't even remember what I did with MIKE NESS in the back of that '57 Edsel, but recent events in the world of punk do suggest a 
kind of' pinkening" of the scene. Emo darlings ALKALINE TRIO have added ANI DIFRANCO to their lineup claiming the group was getting "too 
butch. MXPX declared from the stage that, "God thinks homosexuals are naughty," but after the show eyewitnesses caught a certain portly drummer 
in the men's toilet whooping it up with an eager young fan dressed as ST. FRANCIS. THE MIGHTY MIGHTY BOSSTONES organized an after 
show orgy in which radio contest winners were covered in baked beans, made to listen to ska versions of JUDY GARLAND tunes and forced to 
"skank all night." NEW FOUND GLORY has officially changed their name to NEW FOUND GLORY HOLE and GLASSJAW has been shortened 
to the pithier ASSJAW. FLOGGING MOLLY took Rum, Sodomy and the Lash to new heights by announcing that the band wouldn't stop rimming 
each other until the nation of Ireland got airlifted some decent food. In Santa Barbara LAGWAGON frontman Joey Cape hid slices of microwave 
pizza in festival urinals and came back later to nibble on them. Members of SOMETHING CORPORATE picked up some willing young trade on 
Santa Monica Blvd., only to find that while they were enjoying themselves in a nearby motel room their van had been broken into. All of their gear 
was stolen, but eventually some used boxer shorts were recovered on EBay. Thesauraus punkers BAD RELIGION claimed in a recent interview that, 
"Pederasty is as old as SOCRATES and it doesn't smell nearly as bad." Religious MTV hair band GOOD CHARLOTTE enjoyed the West 
Hollywood leather scene during the recording of their new album titled One of Us Is Fat. Rumor has it that the band even plays on a few of their 
own songs. That bitchy bishop Mahoney is still fighting mad, but Warped organizer KEVIN LYMAN commented, "Why is everybody so pissed off? 
Fucking the kids is what it's all about!" 
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SAN DIEGO SAN DIEGO SAN DIEGO 


BY: All Rashid! 

Keep your eyes, ears, and nose open for new¬ 
comers, HOGG FARM, playing the Board 
Room September 28th. This severely alco¬ 
holic, ear-shredding gang of idiots is com¬ 
posed of Aaron Davis, Mickey Lee, and Gary 
Orton, formerly of FLOPHOUSE. Described 
as THE CLASH meets THE ROLLING 
STONES meets BLACK SABBATH meets a 
few too many fifths of Jack, a grand time is 
guaranteed to be had by all who attend their 
raucous, alcohol-soaked shows. Look for 
them to offend everyone in the house at your 
favorite dive bar very soon with their wholly 
un-P.C. act, not to mention their overwhelming 
B.O and obnoxious personalities. 

VENA CAVA, consisting of brother and sister 
Corey and April Froschheuser on guitar and 
bass, respectively, along with Patrick Murray 
on drums, have finished studio work with Gar 
Wood (Tanner, Hot Snakes) on their upcoming 
album. Expect it to be released once label sup¬ 
port is established. Slated at one point for 


release on Scott Puckett's Pointed Finger 
Records, the album was put aside as the label 
was forced to take what will hopefully be a 
temporary hiatus. 

TORI COBRAS, another band forced to 
search for other options after Pointed Finger 
Records was unable to release their album, has 
also finished recording with Gar Wood, and 
will be self-releasing their upcoming full- 
length. Featuring members of San Diego 
favorites TILTWHEEL, RUN FOR YOUR 
FUCKING LIFE, HEROIN, and the MACH 5 
OVERDRIVE, the TORI COBRAS play a 
quite different style of music than you'd expect 
from such a hybrid. While it's still raucous and 
balls-out punk rock, these guys play a decid¬ 
edly more trashy, dirty rock-influenced style. 
As a side note, Gabe Serbian of THE LOCUST 
held a temporary fill-in stint on drums with the 
band. 


North County indie-drunk-punkers KUT U 
UP, who, in the past have been fined $250 and 
ejected from the Cox Arena for destroying a 
"fancy dressing room," are claiming that, "the 
shit storm is about to begin." Not too sure 
about any shit storms, but if you're into solidly 
played, original indie punk, then check 'em 
out. Their 8-song CD, titled "Pulled Over - 
Your Eyes Are Telling Me Different Son," is 
available from their label, Rowboat Records. 

In case you haven't checked out downtown San 
Diego venue Cafflends, you really should. 
Located at 634 Broadway (between 6th and 
7th ave), their all-ages shows take place in a 
very cool, artsy coffee house setting in the 
heart of downtown, and are usually pretty 
inexpensive. Venue owner Jimmy is quite ded¬ 
icated to preserving and continuing the prolif¬ 
eration of the San Diego punk rock scene, so 
make sure you stop by for a show sometime. 
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MIKE V. - I'm on a Hemingway kick right now. 


BIG DAVE - What's the story behind Mike V. and the Rats? 

MIKE V. - No story... We're just a bunch of guys who want to make the kind of 
music we want to hear. 


BIG DAVE - How would you describe them to someone that's never heard them? 


MIKE V. - Old school punk hardcore. 

BIG DAVE - Is it true you had a broken ankle during the filming of your part in Label Kills? 

MIKE V. - Broken foot. But that is the part I set out to make regardless of my 
foot. That is the segment I would have created if I were 100% healthy. 

BIG DAVE - When can we expect to see a team for Vallely Skateboards? 

MIKE V. - 6 -9 months. I'm going to build this team properly... a team of true individuals. 

BIG DAVE - What was your favorite period of skateboarding? For both yourself and the skateboard culture... 

MIKE V. -1 live for the moment. Right here, right now but I do have a soft spot 
for 1984 when I first started. 


BIG DAVE - What is your role in Accel Wheels? 

MIKE V. - Brand manager. I say yes and/or no on artwork and products. 

BIG DAVE - What three things most annoy you about the skateboard industry? 


MIKE V - Me. 


BIG DAVE - As someone that has basically grown up in the industry, and its ups and downs, what do you think the 
future holds? Do you think skateboarding can sustain its current plateau of popularity? 


MIKE V. -1 think it can... There's always a freshness about it because the nature of it is creativity and individuality. 
The future is unwritten... If I have a say it will be a positive one where skateboarding not only continues to grow in 
the number of participants but also in that those same people are positively impacted by skateboarding as a culture 
and lifestyle. 


BIG DAVE - What books are you currently reading? 


iimtMHtw bv : fciginwn 

BIG DAVE - So why Vallely Skateboards? Why the name and why jump from Black Label? 

MIKE V. -1 basically graduated from Black Label... I didn't jump ship or quit, just moved on. Doing this company 
is a natural progression for me... My skating has always been about doing my own thing. It's Vallely Skateboards 
because "Vallely" is not a new name or brand in the skateboard world... It has a history; it’s a proven seller. The last 
thing I wanted to do was start over... Start something new. 

BIG DAVE - With the recent rash of prominent skaters jumping ship and starting their own company, what sets 
Vallely Skateboards apart? 
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HAVE FUN. STAND STH0N6." 


MIKE V. - Shit talkers, ass kissers and wanna-bes. 

BIG DAVE - Have you seen Neil Blender out and about? I saw him skate a couple times recently and he's still 
amazing... 

MIKE V. - No... I've just got good memories. 

BIG DAVE - Do you think today's skateboarding popularity is better because it seems that skater owned and con¬ 
trolled companies are still on top and aren't selling out entirely to large corporations? 

MIKE V. - I don't know. I liked a lot of the things the Big 5 did, at least they communicated and tried to work 
together. These days everyone's just looking out for themselves. 

BIG DAVE - What did you think of the Dogtown documentary and, more importantly, what do you think of Fred 
Durst directing the new fictional movie, Lords of the Dogtown? 

MIKE V. -1 liked Dogtown for the history and footage but was left feeling empty in the end. I felt it could have 
made a bolder statement about the dangers of fame and drugs and how fucked up the powers that be in the skate¬ 
board world are. As far as Fred Durst goes... I like the guy and I'm sure he'll do a good job with the movie. He's a 
skateboarder and a fan of skateboarding and I'm sure he is determined to do the material justice. I say people need 
to stop hating on this guy and instead judge his involvement on the final product. 

BIG DAVE - Why did you stop being vegan?? 



MIKE V. - Got hungry. 

BIG DAVE - What's in your CD player right now? 

MIKE V. - Springsteen. 

BIG DAVE - What happened with the wrestling gig? Are you still playing hockey? 

MIKE V. - I'm not wrestling right now... If I ever do again it will be on TV for the WWE. I am playing hockey 
still and like skateboarding it will probably be something I do for the rest of my life as long as I'm physically able 
to do it. I love ice hockey. 

BIG DAVE - Are you really sponsored by Metrix? Or was that a wrestling thing? 

MIKE V. - (Met-RX) — I have an endorsement deal with them... That's a health/nutritional thing. 

BIG DAVE - What do you think of the way kids are getting chewed up by the industry? 

MIKE V. -1 don't like it at all. I don't chew anybody up. I think we need to remember they're kids, they could be 
our kids. We need to do right by them. 

BIG DAVE - As an ambassador for skating, what parting words would you like to say to the kids reading this? 
MIKE V. - Have fun. Stand Strong. 

BIG DAVE - Plug your supporters. 

MIKE V. - Thanks to Etnies, Hurley and Oakley. 





















SKATER OF THE MONTH SEPT 02 



NAME: Arturo M Hecka" Arnold 
AGE: 16 

HOMETOWN: North Hollywood 
SPONSORS: Rat City Skate 
Shop, Axion Footwear (Rep.flow), 
and City Stars Skateboards 
(Rep. flow) 

FAVORITE BANDS: 2 Pac, 
N.W.A., Strung Out, Nelly, Guns 
and Roses, Lagwagon, Notorious 


BIG, Outkast, Old Blue Eyes, and 
GG Allen. 

FAVORITE SKATERS: Kareem 
Campbell, Stevie Williams, Joey 
Suriel, Mark Johnson, and All the 
Rat City Boys. 

FAVORITE SKATE SPOT: 
Lockwood, Sylmar, and Rat City 
Demos. 

YEARS SKATING: 4 


HOBBIES: High School Football, 
Pimpulating, and hanging out at 
Rat City Skate Shop. 

QUOTE: Did they ask you who 
you ride for? "No but I told 
Them.” 

LAST WORDS: Ok den . 


* * 


Photo By: 
Colin Gillies 
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PI WHOOPUS’ MONTHLY 


SKATE AND DESTROY 



Albertsons®' 


It has been 
said that skateboard¬ 
ing has lost its soul. 
With its increasing 
mainstream appeal 
and heavy corporate influ¬ 
ence, skateboarding is in a 
very fragile state. I think a 
lot of people, myself includ¬ 
ed, wonder what's going to happen 
next, will it die out hard again? Will 
it keep sluting itself out to corporate 
America and abandon everything 
sacred? Only time will tell. I had a 
chance to sit down briefly with Jonny 
Day, co-founder of the always soulful, fiercely orig¬ 
inal Afroman Skateboards Company to discuss this 
very situation. 

Jonny and Afroman family have a theory he 
refers to as the &#34;Split&#34; which basically 
predicts that skateboarding won't die out complete¬ 
ly the way it has in the past but instead will have a 
dramatic and definite separation between the main¬ 
stream, corporate-controlled, X-Games pukes and 
the hardcore originals who truly love skateboarding. Jonny explained that he 
sees the major magazines playing a big part in the &#34;Split&#34; with 
some publications embracing and contributing to the big money sell out side, 
while others will go more underground and hold on tight to the true skaters 
and the companies who prove they are in it for the right reasons. Though our 
conversation was short it made a lot of sense to me so I cruised down to the 
local newsstand to get some research materials, I bought Thrasher, Slap, 
Strength, Transworld, Skateboarder, Stance, Big Brother, and Juice, these are 
considered the major mags. It's pretty clear where Destroy All stands, fuck the 
corporations, fuck handrails, and for the most part fuck everything - especial¬ 
ly you! I separated them into two piles based on my initial skimming, the cor¬ 
porate pile, and the gnarly pile. Transworld, with it's giant AOL-Time Warner 
logos, and Skateboarder went to the corporate pile because of typical, lame- 
ass, style-less handrail shots and a serious Tiger Beat vibe. Stance had Tara 
Reid on the cover and is just a &#34; how to look, act, and talk like a skater 
without ever really skating &#34; mag so naturally it was 
jmh selected for the corporate pile as well. 

V ntl l S Thrasher and Big brother had killer pool skating 

V shots and are just always good, Slap stays true to 

m the underground, these were the gnarly pile 

\ along 

\fGames 

Tony 

Alva on the cover. Strength fooled me at 
first with some really solid East Coast coverage 
and good photos but was quickly demoted to the cor- 
porate pile after being a mindless suckfest of a mag. I 
could see many signs of the &#34;Split&#34; 
however subtle, as I thumbed through the mags, 
some seemed really down for the underground 
while others seemed happy and unashamed to censor ads, interviews, etc... 
bending over to take in the ass from Joe Blow Corporate guy. It's really a 
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shame to see skateboarding as a marketing tool for milk and cell phones and 
other such non-skating products. And why is Mountain Dew so stoked on us 
dirtball skaters? These signs of an impending division among skaters go far 
beyond the media, walk into any &#34;skate&#34; shop nowadays and it's 
easy to see who they cater to, those who skate, or those who want to look like 
they skate. It's lame but with the exception of a few core shops, most 
&#34;skate&#34; shops look more like fucking Nordstroms. Now even with 
as bad as it's getting it is my opinion that the soul of skateboarding will never 
be lost, although it's painfully obvious that many, many companies, mags, and 
skaters have lost their soul or sold it to the highest bidder. Now with ASR, the 
bi-annual, industry-only, popularity contest, right around the comer it's espe¬ 
cially important to look closely at the companies and people you support and 
decide which side they are on, the bling-bling super sell out side or the hard¬ 
core 100% skateboarder side. Your hard earned money and respect can either 
help the truly uncompromised skateboarding companies continue their strug¬ 
gle to provide quality, America-made, products for you to shred with, OR you 
could unknowingly be giving your money to some executive who will con¬ 
tinue to whore out impressionable skaters so he can add to his collection of 
luxury cars. Now some of this may sound extreme but the fact is that corpo¬ 
rate America is making loads of money off skateboarding without giving 
much back, and until we recognize this and stop supporting it, things will only 
get worse. Nike not only owns Hurley and Savier, they also have their own 
line of &#34;skate&#34; shoes that sell upwards of $130.00 a pair, Billabong 
bought Element, Dogtown sold itself to Dwindle Dist (Rocco) which was in 
turn sold to Australia's Globe Shoe co., Vans, World Industries, and Powell 
can all be purchased at Sports Chalet, and it's only getting worse as Colin 
Gillies, owner of the infamous Rat City Skateshop said, &#34; For christ- 
sakes, you can buy skateboards at fucking Albertsons. &#34; That is unfortu¬ 
nately very true. 

Now I am all for skaters getting paid what they deserve so I would never 
hate on the riders who are cashing in, nor would I ever disrespect someone 
like Jim Muir for selling his company, what I'm saying is once you realize 
something has gone corporate - Stop Buying The Shit! It won't affect your 
favorite pro or the original owner of your favorite company, shit they got their 
money - they don’t need yours. I guess it all comes down to how much you 
value the fact that you are a skateboarder, if you're down for the cause and 
you're down for life then you'll be more informed and conscious of who your 
paychecks are supporting, if you're all about that bling-bling then call up 
Mountain Dew, do a 900, and go fuck yourself. 

After my conversations with Jonny from Afroman and Colin from Rat 
City I also believe that the &#34;Split&#34; is coming, my advice to all of 
you who care is don't get caught up in the 
pussy ass grey-area, the art of skate¬ 
boarding is all about freedom, individu¬ 
ality, and social defiance. Unless the 
true skateboarders make strong efforts 
to support the underground, skater 
owned and operated, anti-corporate 
movement then we are all just 
adding zeros to the offshore bank 
accounts of executives who have 
never stepped foot on a skateboard 
much less give a shit about any of us. 

So make your decision, skate fast, 
skate for fun, and never let a dollar sign define 
your skateboarding. Till next time... 
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Available §: 

Destroy All Music,Trash City 
Headline Records,Amoeba, 
Vinyl Solution,Underdog, 
Greene Records,Liquid 
Music,Backside Records, 
Orbit Records,Music 
Revolution,Bionic Records, 
PooBah’s.X Records,For 
The Birds 
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LONG BEACH/il DORADO 


SKATEPARK REVIEW 



By Seth Hum 

The Long Beach/ El 
Dorado skatepark is located off the 
405 freeway on Studebaker Road, 
between Spring and Willow. This 
FREE park is open daily, lights stay 
on until 1 Opm, and yes, pads are 
required. "THE MAN" is always 
lurking about, and he's not a bit 
bashful about handing out tickets 
upwards of $100. My cousin Tim 
can tell you all about that! 

The park is built around the 
intermediate level of skateboarder. 
The lines in the park are too numer¬ 
ous to list, but here's some of the 
terrain for your enjoyment. Bi-level 
pyramid with ledges and rails, 
camelback humps also with ledges 


and rails, 5' spine mini ramp (one end 
is squared and on the other side is a 
capsule), banks to wall (my favorite), 
transitions and rails galore. I would 
give this park a good solid C, due to 
the inconsistency in wavy transitions 
throughout the park. If you want to 
skate a killer capsule/ bowl, go to the 
Whittier park. If your looking for 
larger game, Fontana is your 
place...or Fontucky as Rafe would 
say. 

Next time you're in "The L.B.C." 
drop in and take a few runs yourself. 
It's a fun park and the locals are cool. 
Keep your eyes peeled for Cameron 
Manley, he's cool, he's a local, and he 
rips! 








SEPT 6 @ HARD ROCK CAFE 
FASHION ISLAND 
NEWPORT BEACH, 21 + m 


SEPT 13® 14 BELOW 
SANTA MONICA, 21 + 
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ANTI-HERO PETER HEWITT "Casting Call" deck 

The fine folks at DLX / Anti-Hero were kind enough to send along a board to review in conjunction 
with the Peter Hewitt interview. This one clocks in at 8 1/8 and has a smooth mellow concave and a 
flatter tail. The wood Anti-Hero uses is always quality, and holds up pretty well. The "Casting Call" 
series features animals with banners around them stating the rider's name. Anti-Hero always does a 
great job coming up with nonsensical, original graphics. As usual, this is another good Deluxe made 
board that took tremendous beatings. They were also good enough to send over a copy of the 
RECIPE FOR DISASTER video, a road trip by the REAL ams. This vid is worth it for the ten tricks 
total between Nate Jones and Max Schaaf. Really though, these ams are insane. Dennis Busenitz is 
definitely my favorite and hopefully he will be the next to go pro. You can get all this and more at 
http://www.dlxsf.com 


THINK ROARR/LUCKY WHEELS 

Think kicked down a "Flame Tag" 7 7/8 and some fucking strange pink and white swirly Lucky 
wheels. The board is pretty good; a medium concave with a good size and shape for all around skat¬ 
ing. The wheels are real good, pretty hard and 55.5, I've been scooting around the park for a couple 
of weeks on these bad boys and I've got no flat spots and very little wear. Think is one of the leg¬ 
endary NorCal crews, supporting the EMB and Hubba heads back in the day, and also the (former or 
current) home of many Hall of Fame skaters, Drehobl, Adams, Duffy, Shao, and more, 
http: //www. think skateboards .com 


FOUNPATION RACKPACK 

Well. Nothing fell out when I put it in, that's the important thing. This bag is pretty cool, it's got a 
lot of pockets and packets and gadgets to stuff all the shit that your busy life conjures up. It'll hold 
your board as well. It's a little tough to review a back pack without trying to blow it up or some¬ 
thing, and frankly, I'm out of explosives, http://www.foskco.com 


MARKAP SKATEROARDS 

From the home of EMB, Pier 7, and Hubba Hideout, comes a new-ish brand of boards, MADKAP. 
Big Dave loves supporting the smaller companies. I get stoked when they send some boards my way 
to check out. They sent an 8" team board and a 7.75 Scott Waters pro model for review. Both 
boards are pretty good with a decently steep concave, and good shapes. The 8" board is a little 
short, but not enough to matter too much. The pop held good and the graphics are alright, just the 
bright colors could be toned down a notch. Good stuff though, check them out online, 
http://www.madkap.com 
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KREPER TRUCKS 

Oooooo scary! From the Grind King camp comes Kreper trucks, complete with bat wings. With 
Halloween coming, perhaps these are the appropriate trucks to complete your nighttime assaults. 
Chris Swanson rides for Kreper, and I hope they take good care of him because Chris might just be 
the most underrated ripper in the world today. If you've ever ridden Grind Kings, you're pretty much 
getting the same thing here, in a spookier package. Be afraid, be very afraid. 


ZERO I0HN RATTRAY AND R100DY NOSE ROARDS 

Zero, the company of skulls and darkness kicked down two nice boards for review. John Rattray 
could be one of the most talented skateboarders to ever step foot on a board. With the ability to rip 
any, and I mean ANY terrain equally as well (with an abundance of style), it's only a matter of time 
before he's on the tip of the tongue of skate rats everywhere. Both these boards clock in at 7.75, and 
Rattray's board features the somewhat-talked-about "Good Vs. Evil" graphic with Satanic images 
coinciding with symbols of Christ. It's a nice looking board with good shape and an interesting 
graphic. The bloody nose is a pretty good board, nice pop and durability. Zero is always a brand 
worth supporting. Check em out at http://www.zeroskateboards.com and hound them to get their 
video "Dying to Live" out a little sooner! 


BIG ASS SKATE PRODUCT REVIEW 
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FULL LENGTH CD AVAILABLE NOW .^g 

$10 ladd $2 lor out of US orders) 

ch«ci casli 9t money order to: 

formula 13 Records 

PO Box 7385 - Tempo, Arizona - 85281-0013 


wmw.fuckyouups.com www.formulal3.com 
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New CD/IP Available 
September 3rd 


* THE JEALOUS SOUND * TRACK STAR * ABERDEEN * 

* MAQUILADORA * IDES OF SPACE * THE AND/ORS * 

* REUBENS ACCOMPLICE * THE OOOD LIFE * 

* CURSIVE / EASTERN YOUTH * BOILERMAKER * 

www.betterlookingrecords.com 
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It’s rare to find something truly 
shocking. About a year ago my good friend Brian that 
lives in San Francisco sent me an email, “Holy shit! I 
went to this guy’s show the other night. Check out 
www.extremeelvis.com . The word ‘extreme’ get 
thrown around way too much but in this case I feel it’s 
appropriate.” Holy shit was right. I saw the photos 
and downloaded the videos. Imagine a 70s-era Elvis 
impersonator mixed with GG Allen. Every since jun¬ 
ior high I have been called Melvis. I love Elvis. I 
love El Vez. I love Thai Elvis and I love Elvis 
Costello but this is simultaneously the greatest and 
worst tribute to the King possible. There are Internet 
postings by Elvis fans that continually threaten to 
“Drive out to that freaky, faggot city and kill him”. 
He’s over 300 pounds. He generally has a shitty atti¬ 
tude. He’s a genius. He’s a madman. He’s Extreme 
Elvis. This is his story. 

“Two years ago I went to the Burning Man 
festival in Nevada wearing an Elvis jumpsuit. By day 
five there were Hershey stains on the butt and I got 
this idea.” After that he headed back to San Francisco 
and began his master plan, a plan that usually gets him 
banned from any club he performs at. 
What does that entail? Probably just 
about anything you could imagine and 
lots of things you wish you could un¬ 
imagine. He gets naked. He has a cord¬ 
less microphone and as Mojo Nixon 
claims “Elvis Is Everywhere!” He sweats 
and spits and shits and throws it and piss¬ 
es and drinks it and bleeds. He, on occa¬ 
sion, hits people on the head with beer 
bottles. 

These are the more typical 
examples of his depravity, not the worst. 
At one gig he released live chickens into 
the crowd and proceeded to chase them 
around and kill them. PETA was on his 
ass. “I wasn’t being cruel to the chickens. 

I was being cruel to the audience.” Of 
course, even Extreme Elvis has a soft 
side. Last Christmas he played a Toys 
For Tots benefit. The show was free but 
you had to bring a gift for a needy child. 
Before you exclaim, “He didn’t!” let me 
inform you that he did. The asshole went 
over and pissed all over the pile of gifts 
for the underprivileged kids. 

There are no limits to how low 
he will get and the beauty of it is that 
none of it is planned or choreographed. 
“I’m not a big GG fan. Don’t get me 
wrong, that motherfucker blazed a lot of 
trails but...People I’ve talked to that saw 
him more than once said it was pretty pre¬ 
dictable. He went out there, got naked, 
shit, and that was pretty much it. With me 
I get naked but after that anything can 
happen.” It’s not even limited to live per¬ 
formances. “We like to go to karaoke 
clubs and once I get up there to do an 
Elvis song I just take the place over and 
from that point on I’m the only person 
that gets to do any karaoke.” 

I finally got the chance to see 


him live a few weeks ago at the Viper Room. He was 
opening for the Butthole Surfers. It was seventeen 
dollars and I had to stand in a line for about two hours. 
He tore off his jumpsuit but he wasn’t naked. He was 
wearing a tiger striped leotard. He played a bunch of 
great Elvis songs. “This one’s about being a big fat 
ass but still getting laid all the time” was the stage 
banter that led right into Hung A’ Burning Love. 
Finally, as his set drew near its close he pulled out a 
contract and went into a tirade. 

“We drove for seven hours to play this 
show that we aren’t getting paid for and yesterday this 
club contacted us and made us sign a contract. It says 
I’m not allowed to shit, piss, or even spit. It says they 
won’t allow any male nudity however, female nudity 
is OK. Well, I say fuck Hollywood and fuck con¬ 
tracts!” As those words rang out the PA was cut and 
the curtain closed on Extreme Elvis. His giant, now 
naked body jumped through the curtain. He yelled, 
“Here’s what I think of your fucking contract!” and 
proceeded to piss all over it. As the muscle-bound 
bouncers threw him out onto Sunset Blvd. butt-naked 
one of the few people there to see him grabbed the 
contract waved it around and splattered piss all over 
the confused yuppie patrons. 

“I walked up the street to the Hustler Store. 
One of the bouncers followed me and told me they 
called the cops but they’d let me go if I promised to 
never go into the Viper Room again. No fuckin’ prob¬ 
lem. Besides, I think if they tried to do anything, the 
fact I got their contract that says I can’t get naked but 
women can I think that could save me. Most clubs get 
mad when I piss on their customers. The Viper Room 
got mad when I pissed on their contract. That, to me, 
is the quintessential Hollywood experience.” 

So what did Extreme Elvis plan on doing 

for the 25*k anniversary of the King’s death? “I’m 
doing a show called ‘In Bed With Elvis’. I’m bring¬ 
ing a bed on stage and inviting the crowd to get in 
there with me and have fun. It’s kinder and gentler. 
Last year a theater played Jailhouse Rock and I 
brought a toilet in there and really gave the King’s 
death its fitting respect.” 

My conversation with the big E was won¬ 
derful. He claimed he was going to play some shows 
at the Garage and the Smell. I claimed I’d have this 
story turned in a week ago then I checked my email 
today. My good friend Brian, the guy who exposed 
me to all this beautiful ugliness writes, “I went to what 
was advertised as the ‘Last Extreme Elvis Show’ last 
night. He was more confrontational than usual and at 
the end of his set he yelled, ‘There’s a war going on 
and you people are getting drunk watching a fat man 
get naked!”’ Extreme Elvis then went on to shave off 
his sideburns and then his entire head. Is this the end 
of the story? I for one hope not. 


EXTREME ELVIS 

STORY BY: MEL DO GRAGIRENA 
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STREET SCENE, California’s largst 
music festival returns to the streets of downtown 
San Diego for its 19th anniversary on September 
6, 7, & 8 (the weekend after Labor Day). Both 
Friday and Saturday evening’s festivities are for 
people over 21 years of age, though Sunday is an 
all ages day. Tickets for this event, which MTV 
calls “the best musical event in California,” go 
on sale July 25, 2002 via Ticketmaster 
( www.Ticketmaster.com T 

Street Scene, which began 19 years 
ago as a glorified block party contained in a 
small pocket of San Diego’s then fledgling 
Gaslamp Quarter, is an annual 3-day festival of 
music, food and unique entertainment that nowa¬ 
days covers a radius of some 25 city blocks. This 
event features over 100 performers on multiple 
stages throughout San Diego’s revitalized heart 
of downtown, covering musical genres ranging 
from rock, hip-hop and electronica to funk reg¬ 
gae and the blues. 

Street Scene 2002 will occupy an 
even larger footprint than last year, which saw 
record-breaking attendance of over 100,000 peo¬ 
ple. Returning again is the innovative electroni¬ 
ca area, a huge success when it debuted in 2001. 
And for the first time at Street Scene, there will 
be giant, audience friendly Jumbotron screens 
flanking the stages, enabling more festival goers 
to get an up-close look at the event’s diverse per¬ 
formances. 

Two of the most important things to 
keep in mind about Street Scene are that you 
need to wear comfortable shoes and that you 
should really take some time study the map they 
give you on the way in so you know where and 
when your favorite bands will be performing. As 
often happens, you may find you have to make 
some musical choices because so many good 
bands perform simultaneously on distant stages. 

In years past, Friday at Street Scene 
tended to be less crowded than Saturday, and one 
night or the other usually stood out as the better 
of the two musically. Not so this year. All three 
days of the festival have outstanding line-ups. 
On Friday, the Ford Stage features The Stone 
Temple Pilots and Live, while the Fox Rox Stage 
presents Save Ferris and Common Sense. The 


edgier Best Buy Stage features the return of 
Mike Ness and Social Distortion, San Diego’s 
own Sprung Monkey and this year welcomes 
Bad Religion to Street Scene. Coming to the 
Night & Day Stage on Friday are Robert 
Walter’s 20th Congress, Z-Trip and Elijah 
Emmanuel & the Revelations. The Electronica 
line-up for Friday includes Rabbit in the Moon, 
Christopher Lawrence, Phil Aye and Eric Diaz. 

On Saturday night Melissa 
Etheridge, Ziggy Marley & the Melody Makers 
plus Blues Traveler grace the Ford Stage. James 
Brown, George Clinton & 
Parliament/Funkadelic (Street Scene favorites 
-year after year), The Roots and Speech will 
appear on the Best Buy Stage. San Diego’s local 
music television show, Fox Rox presents Los 
Lobos, Living Colour and Indigenous. Saturday 
features bands from the world over such as 
Ozomatli, Black Eyed Peas, Linton 
KwesiJohnson & The Dennis Bovell Band and 
the Antibalas Affobeat Orchestra. 

Sunday, Street Scene’s all ages day 
runs from 2-9 p.m. and is enjoyed by families 
(there are incredible hands on crafts and activi¬ 
ties for children) and hip teenagers alike, as well 
adult fans of reggae and altemative/punk type 
music. Sunday on the Ford Stage you will find 
Nickelback, Unwritten Law, Default and 
Sevendust. The Best Buy Stage presents Ja 
Rule, Busta Rhymes, Wyclef Jean and the Nappy 
Roots. The Fox Rox Stage features Rocket from 
the Crypt, Face to Face, Sugarcult and 
Homegrown. The reggae stage on Sunday wel¬ 
comes Eek A Mouse, Mutabaruku & Skool Band 
and the Reggae Revolution Band. Other fea¬ 
tured artists on Sunday are the Kottonmouth 
Kings, Slightly Stoopid, The Crystal Method (dj 
set), Uberzone and Terry Mullan. 

In addition to this year’s expanded 
musical line-up, Street Scene offers a great vari¬ 
ety of ways to have fun. There are “micro festi¬ 
vals” within the borders of the event, which 
make each area of Street Scene unique and fun. 
The effect is a theme park of sights, aromas, 
tastes and sounds. Expect to see wild visuals 
parading past you, while you hear the island 
sounds of a Steel Drum Band or pass marching 
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dixieland jazz musicians or strolling mariachis. 
It is this creativity and attention to detail that 
has earned Street Scene its distinction as the 
premiere urban music festival in the country. 
On Friday and Saturday, Brazil Carnival 2002 
carries on one of the most colorful and exciting 
traditions at Street Scene, where you’ll be 
immersed in a celebration right out of Rio de 
Janeiro. The Dragon House, also on Friday and 
Saturday, presents an evening of raunchy musi¬ 
cal comedy and naughty humor with Babette 
Swartz and her spicy Babettes, some outra¬ 
geous divas. If you need a break from the 
crowds, the spacious W San Diego Living 
Room will offer Street Scene guests the oppor¬ 
tunity to relax and unwind in plush seating 
while mingling with friends and VIPs over 
cocktails. 

Viejas Casino, one of the San Diego 
area’s most popular casinos has its own area at 
Street Scene where you can play blackjack or 
craps with “funny money,” probably a good 
idea due to the close proximity of Jose Cuervo 
Margarita booths and Martini Alley. 

Visit the Southwest Airlines taste of San Diego 
and sample delectable dishes prepared by some 
of the finest restaurants in San Diego while you 
relax at an umbrella covered table. 


Beer connoisseurs will love the 
Samuel Adams Microbrewery Festival where, 
joining the purveyors of “America’s Finest Beer 
will be a large number of microbreweries offer¬ 
ing samples of every type of beer imaginable. 
Some wine tasting is also available. 

Over the years, people have grown 
to love the “Mardi Gras meets World Beat” 
electrically charged atmosphere of Street Scene, 
where people watching is a major part of the 
fun. Keep in mind that in addition to what’s 
going on in the streets, all of the local clubs and 
restaurants within the confines of the event fea¬ 
ture specials and bands of their own. Getting to 
Street Scene is easy by trolley and accessible by 
car if you come early enough to find parking, 
which runs about 12 dollars. (Write down the 
address of your parking lot or you may end up 
wandering the streets after the event discover¬ 
ing that there is an Ace Parking on every cor¬ 
ner!) Many people rent hotel rooms in the area 
and can see the action from their balconies 
much like a New Orleans experience. However 
you get there, you are sure to have a wonderful, 
humorous, memorable time. 

For further information and ticket 
prices, contact the Street Scene website at www. 
Street-Scene.com. 
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CINNAMON 
ROIL GANG 

IDE STORY REMIND 

THE DEMENTED PDPPET SHOW 


STORY BY: LIZ ORTEGA 

"I’m not your Puppet." I just thought of that 
song-so here I am writing a 2 page article on 
puppets. What the hell? Yes, Puppets! But these 
puppets aren't your ordinary Sesame Street pup¬ 
pets. These are fucked-up, off the wall, foul- 
mouthed puppets that engage in the most ridicu¬ 
lous day-to-day escapades. The Cinnamon Roll 
Gang—the moniker taken by a 1985 Los 
Angeles Mod gang-is strictly an adult cabaret. 
So, leave your kids with grandma. 

Marcel de Jure is the mastermind behind the 
puppet horror show. (However, he is not the one 
to accept responsibility for what these puppets 
say-and do.) He started what's often referred 
to as "The Muppets on Acid" last year in Los 
Angeles, CA. Marcel was inspired mainly by 
children shows such as Sesame Street and The 
Peewee Herman Show. But after witnessing a 
theatrical/film show in New York City called 
"The Precession of the Ghouls," he became 
motivated to start his own puppet extravaganza. 
"I saw the 'Precession of the Ghouls' in NY city 
where they show old horror films and then peo¬ 
ple in weird costumes come down the aisle. I 
was so blown away that I really wanted to start 
playing around with giant puppets. I had made 
dolls for 5 years and I got approached to make 
puppets for a show and I got approached to 
make a giant puppet for a ballet. With those two 
things, I just started going," says Marcel. 

But the inspiration escalated from children's 
shows to 70's raw comedy like Monty Python 
and the original cast of Saturday Night Live and 
movies like Animal House and Kentucky Fried 
Movie. "I kind of feel like back in the 70s, a lot 
of writers did a lot of cocaine and were freaks 
and they wrote crazy shows like Get Smart. 
After the drug scare of the 80s, people got wor¬ 
ried about what they said and became political¬ 
ly correct-I don't really care about any of that. 
I really wish entertainment took more chances 
and was a little bit more creative. In a way, I 
feel like Disney and organizations like that have 
homogenized entertainment and made it really 
boring. I'd rather play to the ten percent and for¬ 
get about the ninety percent. They can go listen 
to Madonna and read People Magazine," he 
says. 

As a kid, I, too, was an avid cartoon enthu¬ 
siast and I grew up on Sesame Street, Jim 
Henson's The Muppets and The PeeWee 
Herman Show. My perception of puppets was 


that they were nice, funny, cute, and were teach¬ 
ing me how to spell words and add numbers. 
Why would anyone dare tinge that image that 
brings comfort and ease to so many? What 
about the millions of children who look up to 
puppets as their heroes or bone idols? Won't this 
kind of "Puppet Terror" traumatize them? "At 
times, we've done shows in front of kids. They 
get a little scared- for the most part, I write for 
adults. I guess some stuff I wouldn't want chil¬ 
dren to hear. The children are going to give each 
other the information anyway. They know more 
than what we give them credit for. Most of our 
shows are in clubs and around midnight-once 
in while, we'll do day shows. I figure if kids are 
there, a lot of the stuff goes over their heads 
anyway. I've never really had any problems, so 
far," he explains. 

CRG consists of 8 core people-most of which 
are Marcel's good ffiends-that operate each 
hand puppet. Marcel is also known to persuade 
random people he finds to be unique or obnox¬ 
ious to join his cloth brigade. According to 
Marcel, there is extensive manual training 
involved when it comes to puppeteering (what¬ 
ever the fuck it's called). "I start by playing with 
puppets and putting them on their hands. 
Certain people are partial to the giant puppets 
and others are really good at working with the 
hand puppets. I try to show them certain hang 
gestures and operating the arm—it's just a mess. 
I just try to get them comfortable, knowing their 
cues...in a way it's almost like your arm and 
your hand is acting. The hand is a head, the 
wrist is the neck, and the rest of the arm is the 
body. You have to imitate the body—people 
have a tendency to start throwing their arms in 
all different directions and you have to tell them 
to use their wrist more." 

He also reiterates technique and whatever 
else he learns in Puppet Workshops to his 
troupe. Some of the scripts are written the day 
before rehearsal, so it's done in a short amount 
of time. As you can see, these puppet shows are 
mostly improvisations, which can lead to an 
unpredictable show. "We have a certain skele¬ 
ton script but I let people go off and try things 
out. I never know what I'm going to get. 
Especially the women!" 








You'd be surprised at the content of this puppet show— the 
women are completely ballsy—laying out the most lewd and 
raunchy terminology that will make your eyebrows raise. 
Take Dutches, the slutty girl puppet operated by Farah 
Rocker from Baltimore, for example. This character has a 
mouth for a head. She talks about fellatio (with a mouth like 
that, I bet she can fit twenty dicks in her trap!) and makes 
countless sexual innuendos. The other characters (Puppet 
names may not be spelled accurately), like Head, operated 
by Marcel, is a reckless stoner with anger management prob¬ 
lems. Serj is a really bad poet. Cyrus is based on Miles 
Davis-he's the duck looking character. Roxy is a 14 year old 
girl who is trying to be older and every so often, she says 
something really profound that's way ahead of her time. The 
funniest character is based on Marcel's ex coworker who was 
gay, neurotic and took antidepressants. The character's name 
escapes me, but it has 4 eye balls and looks pretty loopy. "I 
can say whatever I want with them [puppets]. The puppets 
can change constantly and I can build new things. I could do 
whatever I want. It's almost like a big party. There's a direc¬ 
tion that we follow but there's a lot of leeway to try things 
out. I kind of look for people-if somebody walks into a 
room and they're really obnoxious and everybody is looking 
at them, chances are I'm going to approach them to be in my 
show," say Marcel. 

CRG also engage in giant puppets, which are enormous 
costumes worn by the members and they run around the 
streets scaring the living crap out of little boys and girls. 
How fun. Looks like Marcel enjoys his vulgar puppet and 
giant puppets creations, but of course, it is not enough to sat¬ 
isfy his creative side. He takes his wicked sense of imagina¬ 
tion to the screen. "I make short films; a lot of stop motion 
and animation with dolls. It's like a raw Alice and 
Wonderland. I try to make it a little fetishy and a little 20s 
style. Like a cartoon with human beings and dolls." 

I don't know about you guys, but a grown man into dolls 
and puppets sounds a bit bizarre-almost creepy. 
Nonetheless, I will go watch this show only because I've 
seen live footage of the Cinnamon Roll Gang in action and 
it is fucking hilarious. However, if you are a prissy conser¬ 
vative who can't handle the vulgarities that explode from 
these far from lovable puppets-I suggest you attend anyway. 
You may find it compelling knowing that someone else, or 
something else, has more character and person- 























mm 


HUNPREP? OP T 'g mTS ' .fc M 
buttons, ratcj n 
bonpage pants, 
boots, leather JACKE c|gj 
BULLET BELTS SrilPS, *^ 

rsgsss,®' i 


SSSSSpS^ 


NEW RELEASES OUT SOON ON DR. STRANGE RECORDS: 

THE SKUUS, CHANNEL THREE, Barricaded Suspects comp, 

4 Old TOXIC SHOCK 7% THE THREATS, STALAG 13 (reissue), 
GOVERNMENT ISSUE Complete History Volume 3 and more! 


Download songs for free. Go to the site and click on the NEWS section* 





gisti&L 


121 ti CilRtte AVE.COVNA^.Iflas 


*WSWSWSt*Wi«WJ 


Di 


Vinyl Stickers 

7W flsm«r%wrixi 


Posters : T-Shirts^ 

Tmt Wmk Fwmjwesufxf Tim Wmk Y&rmmxmti 


&MS 


Tim W&t?k Titfrmrvimtf 


Second feature Hecercspgj 
Fat Wnaefc Chords 
Bridge Nine 
Side One Dummy 
V&e?ant Kecerds 
fedeTfee 
Pfityvinyi Secartfe 
Kapefess 

SLfdden Death Records 
LowKSecoftk 
Ak^rwboeTentades 
house SteHMflis 
i Scenes 
Revefetfoo Records 
ft# Pattern 
Pfefcafcl 

Rocky Votsfeto 
Nerf Herder 
Subarachnoid Space 
CteathbyStenfo 
Seldom 

GockJ SkS&snci? 

IheMmus'Fxfe 

Tsynaffii 8<jmb 

A&afeteTrio 

KSlYatxM&ii 

P«dmth#Lton 

H20 

Owfc 

Ss&nvftot; 

A^Si&lAafhfirity 

QwsdWfcigbt 

Nebula 

TteGetUpKfcfc 
Indyraedfe 
Burning Mas? 

Bouncing 5oub 
Asi mte&i Secswis 
Ffoppy Csm HecuKts, 
Frayetg 

IMMitedcam Activities 
gw 2 ush.com fdfoeck fi swb 
The Promise Ring 
ietsts Brazil 
Goad Skfcisnes 
Mean ifeopte Sudf 
At the Owe in 
Lifetime 

Nblis& Fora !&??* 

D.QA 

Lagwegon 

Face to Face 

TheShhw 

Sub Fop 

A-F RoaiJds 

Hey Mercedes 

0&m«T&*?fnsn!? Pi&rt 

}uno 

Unwound 


Vinyl Stickers 


Black & White 


Stic k e r s 


as low as $20 

B & W 250 stickers 


2X2 $20 2x12 $65 

2x 3,5 $25 3X12 $60 

4.75x1.5 $25 4.25x4.25 $55 
3x1.8 $20 4,5x3 $43 

3.1,25 $20 5.25x1.75 $35 

3X3 $30 6x3 $43 

£50 hand mrmmd £ &®kr 
100 hand sheened £ scofer 


'i j'"'FJ i ri;"^'re Sand. Organizes:*® a, 
ffftceTiLBhai, Business, Club, 
or wfe*t«¥ar you wont t» say 
on a feufngaf stfcKar 


.Stickers and Posters!!! 


R ed & B l ack 
as low as 

Red & Black 500 stickers 

2x2 $50 2x12 $17$ 

2x3.5 $60 3X12 $200 

4.75x1.5$60 4.25x4.25 $140 

3x1.8 550 4*5x3 $140 

3x1.25 $S0 0.25x1.75 $$5 
3x3 $60 5x3 $120 

f ixf 7 p®&m*8 mrty $3iB 

i®%24 fs««» mh? $&75 


3800 3c 3x3 $400 1060 2« 5x1.25 $225 

2500 1c 8,25x1.75 $225 5000 3e 2x3,5 $430 

1090 It 8x3 $100 10,6001c 2x2 $350 

Wa spadalfe© in multl-mlor vfftjd stickers, ws can do Just about anything 
ym want, chock out mr wob $lta or giva m » mil for omrytten® wo ayffor. 


I-S Hrtsm 


Whit# Shirts 

1 color print on White shirt 


50 


so 


Colored Shirts 
1 color print on Colored shirt 


Al*o Available' Girty-T^Hoodfes, Lor# Siw, end much more, Check out ew web site for more info, 

Mtatoum Tardgr W fNgOBH vw&xiyR viy tfo»r»E S&» m E&Wflrog F<«? —I ^ ^ 8gf 


www.dieselfyeiprfnts.coni 


Cali.Write.or email far free 
samples or any questions. 


306 S E Ash Street Portland, Or 97214 USA 
5Q3-231-89SS Fax 503-23 I-8985 irio@dieseifuelpfints,com 
























































It was last cinqo de Mayo, I was at a BBQ and I was topping off my tacos with some Tapatio 
hot sauce when I happened to notice a particular hand reach across the table. Now ordinarily I wouldn’t 
pay attention to just any hand reaching across a crowded table, especially while I’m focused on food, but 
this hand was different. On each of the fingers, just above the knuckles, were tattoos: a heart, a diamond, 
and a couple of stars. It took me a moment, but after a second glance I realized that those are the hands 
on the $wingin’Utter$ CD, Five Lessons Learned. I looked up to see Max Huber, Guitar player, vocal¬ 
ist, and songwriter for the $wingin’Utter$. 


For those few unfamiliar lost soles, The $ wingin’Utter$ are your traditional, old school, 
whiskey swillin’, bottle breakin’, workin’ class style of punk rock. Their sound is best described on their 
first full-length release, “77?e Streets of San Francisco, ” recorded in 1994. It is in my (and I’m sure many 
others) opinion, their best of many more albums to follow. A record that emerged with a style of punk 
that perhaps hadn’t been heard since it’s four fathers created it. Bands like Sham 69, Stiff Little Fingers, 
and the Pogues. Several other albums ensued but never packed quite the same punch as their first. What 
appeared to possibly be one of the best punk bands to arise from the early 90’s, seemed to have lost its 
passion towards the end of the century. 

“A Juvenile Product of the Working Class, ” sounds just like its title with its blue-collar 
anthem and Irish influenced sound. This album could perhaps wake Shane MacGowan up from his drunk¬ 
en’ coma and get him to do the riverdance. With their latest self-titled album the Swingin’Utter$ seemed 
to have left the Irish influences back at the docks and headed out west, replacing instruments like the 
accordion with a lap guitar. This is proving they can evolve in any direction they want, including coun¬ 
try. The Swingin’UtterS just finished recording their latest album for Fat Wreck Chords which is sched¬ 
uled for release later this year and hopefully it is, as Max said, “better than anything we’ve ever done.” 


Being from New York, Max had never herd of Destroy All (not that he would of even if he 
lived in Silverlake), but after a long night of margaritas and shots of Patron he must have been pretty ham¬ 
mered because he insisted we do an interview. I was all over it. The next morning, hangover aside, I 
immediately called the Destroy All pacific corporate headquarters. Nobody was home but I left a mes¬ 
sage. By the time Sir Rafe had one of his concubines/secretaries call me back, Max had already headed 
back to his home in the big, hot, muggy, smelly apple they call Manhattan. Which means I had no inter¬ 
view, which means I'm a dead man. You see once you promise Don Rafe an interview you better show 
up next month with your 2000 words or it’s in the presses you go head fuckin' first. 


So, after a six-hour flight and a fifty-dollar smelly taxi ride into Manhattan I was not happy. 
All I wanted to do was get some food and perhaps a drink. Only, I’m in a foreign land and it’s 3:00 in 
morning. Where the hell am I gonna get something to eat? This is when my opinion began to change 
about New York. Within one block of my hotel I found at least a dozen different restaurants and they 
were all open. It was fucking heaven. So after some pretty decent pizza, I was still looking for a drink. 
I knew the bars were still open, another good thing about NY, because supposedly they don’t close until 
four but I found that they don’t close at all. When I talked to Max last, he told me about this bar he fre¬ 
quents and also DJ’s at, called Niagara. I decided I was going to try and beat last call. When I got there 
it was still pretty packed, even though it was a quarter to four. Sure enough, standing in the back of the 
bar was Max. I grabbed a couple of beers and made my way to the rear. I don’t know for sure, maybe 
I missed the scratch battle, but I noticed that Max being a DJ was nothing more than him playing CD’s 
from his home collection. At least it was good old punk. 


Before I knew it, it was 5:30 A.M. and we were still drinking. Daylight was creepin’ in the 
windows and I was pretty wasted by now, the last thing I wanted to do was hop on a subway and head 
back to the other side of Manhattan where I was staying. Luckily, with one look at my green face. Max 
and his lovely fiance insisted I crash on their couch. They lived within walking distance of the bar, I 
think. To tell you the truth I blacked out and I can’t remember much after that. I do remember waking 
up with one of the worst hangovers I ever had and having no clue where the fuck I was. Luckily Max, 
among other things, had a Swingin’UtterS set list taped to the wall just above my head. I realized where 
I was then folded my blanket like a good of boy and sneaked out to the chaos of New York during a reg¬ 
ular business day. 

I caught up with Max the following day. We decided to meet and talk over some sushi. How 
very punk rock. I showed up about an hour late, because like a jackass tourist in New York, I got lost. I 
couldn’t believe it but Max and his fiance were not only still there but they actually waited for me to order. 
We ordered a ton a sushi and several drinks. Now, If any band makes you want to put back a “Black Pint” 
of Guinness, it’s the SwinginUtters. On this occasion, however, I got to put back some sake and Sapporo. 
At this point I thought it was a good time to ask a few questions about the band, himself, and the new 
album. 







BLUM: So how old are you? 

MAX: I’m 30 

BLUM: How about the rest of the band? 

MAX: I’m the youngest. There are a couple 31 
year olds a 32 and a 34 year old. Johnny being 
the oldest. 

BLUM: How long ago did you move to New 
York? 

MAX: About three years ago. 

BLUM: How’s that been for you? 

MAX: Oh, I love it. I grew up in DC and I’ve 
always loved the east coast. I’m not sure if I 
want to spend the rest of my life here but I defi¬ 
nitely want to spend some more time here. 

BLUM: Did you move from San Francisco? 
MAX: Yeah, I had to get outta there. New York 
is just a much more diverse scene. Like, you go 
out to a bar here and you’ll meet old jazz musi¬ 
cians, and you’ll meet photographers, and you’ll 
meet bakers, chefs, movie stars, other musicians 
whatever... but in San Francisco it was always a 
real specific kind of bar; like a rockabilly bar or 
a punk bar or a Goth bar. 

BLUM: Do you ever get recognized here? 

MAX: Not really. Every now and then somebody 
might walk up to me. Which is always nice. 
BLUM: Has living across the country from the 
rest of the band caused any problems? 

MAX: No not really. Well, we just recorded our 
new record in the Bay Area and everybody else 
was able to go about their regular lives, sleep in 
their own homes and I had to stay in some shitty 
hotel for six weeks, so that was a drag. But it 
hasn’t been much of a problem. 

BLUM: That’s not the reason you guys haven’t 
toured in a while? 

MAX: Oh no, not at all. The reason we haven’t 
toured in a while is that there are people in the 
band who have children and wives and the band 
isn’t necessarily priority one. We’re going to try 
on our new record to concentrate more on being 
a band and not just recording, putting out records 
and sitting around. 

BLUM: When is the next tour planned? 

MAX: We are probably going to do something in 
August and September and then in the end of this 
year we’re going to get really busy. Our record 
will come out in the end of September and by 
November we’ll be on the road a lot. 

BLUM: Any new instruments or new themes on 
the new album? 

MAX: Yeah, the biggest difference is I sing 
three songs on the new record as opposed to the 
one I sang on the last record. Spike wrote and 
sings a song on the new record. It’s more diverse 
in that respect than our previous records. As far 
as instrumentation it’s pretty much the same. 
We’ve always had that Pogues/Country influ¬ 
ence. It’s just manifested itself a little more on 
our last record because we had a little more 
money to do it right. As opposed to on our first 
record when we recorded our whole album in 
two days. 

BLUM: Any guest musicians making cameos on 
this record? 

MAX: No cameos this time; just the five of us. 
We have a different production, which is pretty 
much the biggest change. We left our old pro¬ 
ducers to do something different because we 
wanted to get a different sound for this record. 
Also the song writing has changed too, and the 
singing. There are a lot of different things on this 
record that we haven’t had on our other albums. 
It’ll still kick ass. It’s better than anything we’ve 
ever done. 

BLUM: You guys have put out a number of 


albums, played shows all over the world, are you 
happy with the level of success you guys have 
achieved? 

MAX: No, we’re not disappointed, like you said 
we’ve got to travel all over the world, and to 
some degree make a living off being in a band, 
but we’re not by any means satisfied. We defi¬ 
nitely want a hell of a lot more out of music. We 
would much rather be reaching a bigger audience 
and be making more money, fuck yeah. I want to 
live as a musician for the rest of my life. 

BLUM: How many records do you guys sell, if 
you don’t mind me asking? 

MAX: We sell uh, probably about 50,000 copies. 
BLUM: Has it been getting better as you con¬ 
tinue? 

MAX: No. We sell pretty much the same on 
every album. One of the toughest decisions a 
band like ours faces is becoming a bigger band 
and having to do incredibly stupid shit, or stay a 
small band and struggle the rest of our lives. The 
last thing I would want to do is MTV spring 
break 2004, but at the same time I would love to 
sell records to all those kids. 

BLUM: So with five people in the band, can that 
make you a good living? 

MAX: It’s a good living in the sense that it’s a lot 
of fun. I could be busting my ass at a normal job 
and afford a more luxurious lifestyle, but I’d be 
spending all my time working. I may not be able 
to afford a nice house but I’m having a blast and 
I get to live everyday like it’s a party. Most peo¬ 
ple in the world work all their lives so that one 
day they could retire. I don’t ever want to retire. 

I didn’t start playing music so that one day I 
could quit. 

BLUM: How often do you go out and party? 
MAX: Much more than I should. 

BLUM: You’re also recently engaged, correct? 
MAX: Yep. 

BLUM: How’s that been going for you? 

MAX: It’s great. I’m super excited about it. 
BLUM: Any kids planned to join the rest of the 
Utter babies? 

MAX: No kids. I don’t want kids unless I can 
really afford to have kids. Down with popula¬ 
tion. 

BLUM: Any last comments for the Destroy All 
readers? 

MAX: I think our new record is going to be 
called “Unquiet” and it’s coming out at the end of 
the year, and it’s fucking awesome, so buy it. 
Don’t be downloading it off the internet, that’s 
bullshit. I know it’s easy and it’s free but don’t 
do it. Eventually you will kill independent 
music. They will be the first to go. You may 
think it’s hurting the dinosaur companies but they 
got the most money and they’re going to be the 
last to go. The first to be gone are labels like FAT 
and EPITAPH and all the little labels out there 
bringing you music for a cheaper price. Feel free 
to check out a few songs, but don’t take the 
whole album, you’re only hurting the band. For 
us, every album not sold does damage. A guy 
like Eminem can afford to have 100,000 copies 
downloaded off the internet. We can’t afford to 
have 5,000 even 500 copies downloaded. It does 
do damage. That’s it. 

NOTE: 

This was Max’s last interview as a member of 
the Swingin’Utter$. He had reportedly left the 
band as of last August 12, 2002. He has 
recently been seen on the set of Days of our 
Lives as the evil Dr. Max. 
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ANYONE REMEMBER PONG ? I 


VIDEO GAME REVIEWS 



PlayStations! *& 



THE MARK 
OFKRI 

By: Pablo Garcia 


Tired of the same 
old hack and slash 
adventure game? 
Maybe it's time to 
check out this vir¬ 
tually unknown 
game. The innova¬ 
tion alone in The 
Mark of Kri makes 
it worth at least a 
rental, and if you can look passed the cutesy graph¬ 
ics, this one could be worth buying. Don't let the 
kid-friendly visuals fool you though; this game 
packs more blood and gore than most war games. I 
can almost hear decency crusader Joseph 
Lieberman bitching about a game that looks like it's 
for little Timmy, but has you cranium crunching all 
the way through. 

One way the game works differently than most 
is the way the right analog stick is used. You spin it 
around whenever bad guys are near, and the buttons 
are assigned to individual enemies, which makes it 
possible to attack multiple enemies at once, or exe¬ 
cute cool combos that usually leave your fallen 
foes sliced and diced. You also have your helper 
bird Kuzo, whom you can role trade with at any 
time and scout the land ahead of you without being 
spotted by the baddies. Each time you beat a level 
you learn new techniques and earn new weapons, 
which keep the game feeling new. 

Unfortunately, it can't all be fun blood and guts. 
The Mark of Kri has what almost every other 3D 
game does: crap-tacular camera angles. The saving 
system can be a little tricky too, because the later 
levels get pretty huge, so if you forget to save and 
die toward the end of a level, it can get pretty damn 
irritating. 

The originality of Kri is really refreshing, espe¬ 
cially in this day and age where sequels and rehash¬ 
es are all the rage. But of course it has its flaws, like 
most games do. If you're careful and save correct¬ 
ly, this can be a very satisfying game. 

PROS: innovative gameplay, eye-pleasing graphics. 
CONS: tricky saving system, sluggish control 

OVERALL: B- 

TIP: Are your opponents kicking your ass?Try this. 

At the title screen press: X, Circle, Circle, Square, X, 
Square, Square, Circle. This will make them weak little 
bitches. 



EIERNA1 
DARKNESS: 
Sanity's 
Requiem 

By: Satyam Narine 

(This is no 
Resident Evil 
Clone) 

"Eternal Darkness" 
started out as an 
N64 game, and in 
some cases it shows. Low-resolution textures and 
cartoony characters mar what could have been a 
beautiful game. It isn't ugly to look at however, as 
the enemies look great, and some of the graphical 
touches are phenomenal, but it is just lacking some 
polish. Even though the graphics may not be 
breathtaking, the game still manages to use other 
touches to make one terrifying, and memorable 
gaming experience. The sounds are perfectly imple¬ 
mented. The screams and groans of monsters, to the 
voice acting, add to the brilliant "Sanity Effects" 
that appear in the game. Your character yells, "This 
can't be happening!!" as you enter a room and find 
yourself walking on the ceiling, or notice that that 
the walls and ceiling are oozing blood, or hear 
someone rap, rap, rapping on your front door. 
Represented by a green bar, you lose sanity every 
time you encounter an enemy, and maintain sanity 
by killing them. The lower the bar goes, the 
stranger the effects become, and the more your 
characters freak out as do you, the gamer. I dare 
anyone not to succumb to the "effects" and swear 
audibly when the game decides to "freeze" on you, 
or starts deleting the game files off of your memo¬ 
ry card. Combine the "Sanity Effects" with a great 
story spanning multiple characters, amazing sound, 
a story driven magic system and combat that forces 
action (although it does get a bit repetitive) and you 
have one of the best Gamecube games around and 
perhaps (perish the thought), competition for the 
Resident Evil franchise. 

PROS: Sound, Sanity Effects, and Atmosphere 
CONS: Repetitive combat, Some poor visuals, Too 
easy, That damn "Darkness is Coming" screen. 
Argghh!! 

SATY AWARD OF THE MONTH: Gamers the 
elusive M. Night Shyamalan award for ffeakiness. 
OVERALL: B 

TIP: So you wanna be invisible.... 

Use the Reveal Invisible spell with the Mantorok Rune to 
make your character invisible. 




AGGRESSIVE 
INLINE 

By Chris Garcia 

I was really disap¬ 
pointed with Tony 
Hawk's Pro Skater 
3. As a matter of 
fact, I haven't 
enjoyed an 

"extreme sports" 
game since THPS 
2. Every year we 
are subjected to the 
same rehashed THPS gameplay with new graphics. 
Aggressive Inline finally breaks the mold and adds 
features that will be copied by others and become 
standards in the genre. Aggressive Inline features 
twelve pro inline skaters, including Chris Edwards 
and secret skaters to unlock. There are seven levels 
plus an X-Box exclusive level (the zoo). And, if 
that's not enough each level features secret areas 
and goals that'll keep you busy till Christmas. The 
graphics are pure high-resolution goodness, gone 
are the crappy textures and slowdown seen in the 
PS2 version. So what makes this game so great? 
First, the two-minute timer seen in most "extreme 
sports" games is missing. Two minutes would 
never have been sufficient for the massive levels. 
It's been replaced by a "juice" meter. Performing 
tricks fills the meter, and so long as you keep it full 
you can skate indefinitely. But, the games most 
innovative feature is pole swinging and vaulting. 
At first you'll forget that you can even pole swing 
and vault, but as you advance in the game it will 
become necessary and it will totally change the 
way you play the game. The only major complaints 
I have is the bizarre lack of a create-a-player option 
(a create-a-skate park is featured), control sucks 
without the s-type controller, and the crappy music. 
But, thanks to the X-Box's hard drive you can lis¬ 
ten to whatever music you like. Aggressive Inline 
is one of the best X-Box games out. Everyone 
should at least check out this game. If you're into 
THPS style videogames don't think, stop reading, 
drop the magazine, and run to get a copy. 

PROS: Innovative gameplay, huge levels, and tons 
of replay. 

CONS: No create-a-player, crappy music, and the 
control sucks without the s-type controller. 

OVERALL: B+ 

TIP : Wanna do Perfect grinds? 

Enter B, I, G, U, P, Y, A, S, E, L, F as a code at the 
cheat screen. 
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Oil IBQ A COLUMN ON FILM 
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IGBY GOES DOWN 


MGNI/UA Release 
Burr Watters, Director 



If you've had your fill of summer blockbuster explosions check out 
Igby Goes Down, opening September 13, a coming of age blacker than night 
comedy from freshman writer/director Burr Steers. He sets Igby in the 
Manhattan/Hamptons lifestyle but it could be any corporate driven world. " It 
wasn't the idea of the literal Hamptons," says Steers, "but the Hamptons as a 
playground for this specific tribe of people. That it was a decadent place where 
they go play and the idea that all sorts of layers of things took place out there, 
and children were created in other peoples marriages by other people. That's 
what I was thinking about." 

And a decadent place it is, I would tell you just how decadent, but 
I'd rather have you go lay out some cash for this really good independent film. 
I can tell you that Igby is a true punk, not in the fashion sense, but in his heart. 
He fights corporate America in favor of DIY, in this case corporate America is 
his family's old money lifestyle and DIY means escaping to sunny California. 
No doubt Igby got some of his punk sensibility from Steers who grew up 
around the DC and NY punk movements, met his wife at a pro-choice demon¬ 
stration in Silverlake and has a dog named Darby. 

While Igby is a child of old money, he also spent his adolescence 
watching his father (a brilliant Bill Pullman) sink slowly into mental illness. 
He's come to blame the money grubbing society he lives in for driving dad into 
a very small room with a private window and a daily dose of lithium. As Igby 
approaches his last year of high school, he realizes that he is beginning to be 
sucked into the same societal constraints and starts fighting for control of his 
life. 

In the other comer of the ring are his pill popping, stylishly selfish 
mother, Mimi (Susan Sarandon), and his seemingly soulless young republican 
brother, Oliver (Ryan Phillippe), who just want him to shut up and conform. In 
the middle are the artsy Sookie, (Clare Danes), and heroin sheik Rachael 
(Amanda Peet) who are just as confused as Igby, but older and with more bag¬ 
gage. Lurking around the edge is Igby's godfather D.H. (Jeff Goldblum), who 
embodies the casual cruelty inherent in the lifestyles of the rich and famous. 
D.H. makes a habit of lifting Igby up with one hand and striking him down 
with the other, sometimes literally. 

Now while I've always been more than willing to make fun of the 
Culkin clan, I was stunned by Kieran's performance as Igby. He hits just the 
right mix of teenage bitterness and desire. Culkin credits Steers for his great 
performance, "He's up on the screen as much as I am, every minute that's up 
there that's me, he's behind it." But according to Steers he just opened Culkin 
up, " The only thing I take credit for with him is making him realize what he 
already knew. He is an actor, it's what he grew up doing, he hasn't mystified 
the process and it's great cause you get a real kid with all these great technical 
skills who comes before the camera completely at ease, completely natural." 

Co-star Ryan Phillippe also has nothing but praise for Culkin, put¬ 
ting it in simple literary terms, " I think he's the first actor to come close, 
maybe unintentionally, to capturing the spirit of Holden Caufield." Phillippe, 
who also helped get funding for the film, says he took the role simply based on 
the complex relationship that Steers wrote for the two brothers." This is a typ¬ 
ical Cain and Abel story," says Steers. I ask him if that's how he modeled it. 
"Fuck no," he laughs, "I'm learning to go into very pretentious dissertations 
about what the movie's about, but it was really very organic when I was writ¬ 
ing about it." 

Unlike most films that Hollywood shoves down our entertainment- 
starved throats all of the characters here aren't likable human beings. But that's 
ok, says Steers, " One of the things that always kills me about critiques of 
movies is when someone says there's nothing likable about a character, I just 
think about Bette Davis. I mean how many of Bette Davis' characters would 
you want to date? But you still love to watch her and the sharpness in the char¬ 
acters." As for the film's story, Steers doesn't think a film has to have a moral, 
" But that said the moral of this film is that you are responsible for your own 
happiness. That's what Igby figures out in the end, that what ever happened to 
him or in his family, in the end he is responsible for his own happiness and he's 
going to go off and get it. I think you reach a point where you're raised and you 
can't blame anyone for your life." 
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To quote a song by a great band 
called No Redeeming Social Value, 'More 
Tattoos, more tattoos, got to go get some more 
tattoos.' Yes, ladies and gents, it's time to talk 
about man's oldest art form (and according to 
event organizer Fred Saunders, behind prosti¬ 
tution, the second oldest profession) and why 
thousands of years later it's still, well, under 
our skin. 

In case you are blind or live in a cave, it is 
impossible to ignore the fact that 
tattoos have seeped their 
way into the mainstream 
faster than you can say 
blueberry pie (well, 
not that fast, but 
pretty fast). To 
the rockabilly 
guy with 
Sailor Jerry 
tattoos, the 
frat boy 

with the trib¬ 
al band 

around his 
bicep to the 
girl behind the 
counter at cof¬ 
fee spot with a 
butterfly on her 
wrist or the strip¬ 
per that has "spoiled 
little bitch" tattooed on 
her lower back, it seems 
everyone and their mom 
has a tattoo (shit, my mom 
wants a tattoo!), and sport¬ 
ing them with pride. Just go 
anywhere, the market, the 
salon, the post office and 
you'll see at least one tattooed 
person walking around. To believe 
only a few years ago the only peo¬ 
ple with sleeves or neck tattoos were bikers, 
gang members and other social "undesirables." 
Now, there are doctors, lawyers, cops, house¬ 
wives, professional athletes and "normal" folk 
with a tattoo (or two, or more) hidden under¬ 
neath their clothes. It's everywhere; like an epi¬ 
demic, the sound of ink being carved into skin 
can be heard at any time, in any country on the 
planet Earth. They don't come off; and yes, 
they hurt. 

For the past eleven years at the Hollywood 


Palladium, on every third weekend of 
September (this year it will fall on the 20th, 
21st, and 22nd), the Inkslinger's Ball has show¬ 
cased tattoo artists from across the city, state, 
country and the world all in the good celebra¬ 
tion of decorated temples of all colors, shapes 
and sizes. From the heavily tattooed (like 
everyone in the Destroy All office) to the 
sparsely tattooed (like Joey Balls) and every¬ 
one in between just going to the Inkslinger's 
Ball is visual orgy of colors and body mod¬ 
ification that is unrivaled anywhere 
(guys, did I mention that they'll 
be hot tattooed women at the 
Ball? Trust me, they will 
be there). As someone 
who attended the 
Inkslinger's Ball, I 
can say that it is, 
well, a ball. Every 
type of tattoo 
style will be rep¬ 
resented at the 
Ball. From the 
traditional, trib¬ 
al, biomechani¬ 
cal, graffiti 
style, single 
needle, it will 
all be on display 
at Inkslinger's. 

For the uninitiated, 
the Inkslinger's Ball can 
be thought of as a spot¬ 
light for the freaky carni¬ 
val that just rolled in to 
town. Which shouldn't 
seem strange, since 
Southern California, and in 
particular, Los Angeles 
and Long Beach has had a 
very long, colorful, tattooing tradi¬ 
tion that maybe some of you might 
not be familiar with. To drop a quick history 
lesson: Way back in the day (say the 30's, 40's 
and 50's), there were only two places to get a 
tattoo around these parts: some scummy shop 
in Downtown Los Angeles or you made your 
way down to Long Beach to the Pike, where if 
you were there, you were either a soldier/sailor, 
coming or going, a circus freak, or a shady cat 
up to no good. It wasn't like today where on 
Hollywood Boulevard; you can't throw a rock 
without hitting a tattoo shop.^ 



















To be tattooed back then was a big deal; a real 
sign of genuine antisocial individualism that made 
it very clear that if you crazy enough to do this to 
your body, you were liable of doing anything to 
anyone at anytime. Basically, if you had a tattoo 
during those times, you were a lowlife dirtbag. 

As soon as I found out who was going to be at 
Inkslinger's this year, I called as many tattoo 
shops that were willing to talk to the weird spazz 
on the other side of the phone, basically inter¬ 
viewing them on the spot. 

I first interviewed Big Payaso who is based out 
of Electric Dragon Tattoo in Canoga Park, whose 
specialty is black and gray portraits and this is his 
6th trip to the Ball. "It's a fun show, there a lot of 
good artists; just an all-around who's who of tat¬ 
tooing." He points out the difference between the 
Inkslinger's Ball and other tattoo conventions he's 
worked at. "I've been to conventions in Northern 
California, those shows are all right, but there's 
more to Inkslinger's; everybody goes there to get 
something done, it's not like people come just to 
look. There are a lot of people who want 
to get stuff done. It's a good money 
show" he goes on to add. 

"There a lot more people 
interested in tattooing in 
Los Angeles, the area is 
made for it. There are 
places where it's not 
tattoo friendly, 
whereas over here 
it's a wanted 
thing. It's a lot 
better here." 

I next spoke 
to Juan Puente 
who works out of 
the Shamrock 
Social Club 
(which is owned 
by the most dap¬ 
per man in tattoo¬ 
ing, Mark Mahoney) 
right here in 
Los Angeles. 

I asked if there has been 
an increase of patriotic tat¬ 
toos since September 11th. 

"Not so much on this coast, 
there's a couple here and 
there, but I have friends 
working in the East Coast that 
have done whole days worth of 
patriotic tattoos, that's all they 
did. It's definitely a regional thing." 

Juan goes on to share with me his recol¬ 
lection on from the first Inkslinger's and how it 
stands today 11 years later. "It was pretty high- 
octane. That one had the most people from around 
the world that I've ever seen and I've worked 
maybe 4 or 5 in the past. It's Hollywood, so it def¬ 
initely has that flair. It's a good thing that people 
know that it happens every September, so people 
actually count on going there." 

It was here I decided to get a female perspec¬ 
tive on a decidedly testosterone-heavy event by 
speaking with the lovely Maya Giemet from In 


The Skin Tattoo up in Pasadena and she explained 
some of the bumps and benefits of being a 
inkslingin' woman. "I never had too much of a 
problem, everyone I've dealt with has been cool 
an helpful. Once in a while a guy will look in my 
portfolio and say 'I can't believe you did this,' like 
it's so hard to believe a woman can tattoo. But at 
the same time, some people would rather be tat¬ 
tooed by a woman, because they might feel a little 
more comfortable; because it not as intimidating 
and a woman probably won't have a heavy hand 
and might be a little softer." I asked Maya, who 
has tattooed at Inkslinger's for the last 8 years, 
what's the most memorable tattoo she has done at 
the Ball. "I did a rib piece that took 9 Vi hours, it 
was a brutal tattoo, because the ribs are really 
hard to work on. But the guy won a reward at the 
Rat Fink tattoo contest this past month, I was real¬ 
ly proud of that one." 

Aside from the before-mentioned artists who 
will be working at the Inkslinger's Ball, there will 
be such world-renowned artists such as the master 
of macabre skin art, Paul Booth 
(someone I hope get a tattoo 
from before I die), the leg¬ 
endary Jack Rudy 
(another artist I hope 
to get tattooed by 
before my life 
ends), Bugs of 
London, the co¬ 
founder of the 
Inkslinger's 
Ball, Gil 
Montie, coming 
from Texas will 
be Randy 
Adams (who has 
tattooed the guys 
in Pantera; 
very metal), 
an artist com¬ 
ing in from 
Pakistan and Mr. 
Day One himself, 
Lyle Tuttle, among the 
many, many tattoo other 
artists that will be in atten¬ 
dance. 

The last time I went to the 
Inkslinger's Ball was in the 
year 2000 on my 24th birthday 
and it was cool as could be. I 
was surrounded by gnarly bikers, 
gnarly hipsters, gnarly punk 
types, and gnarly pierced/tattoo 
freaks, needless to say it was gnarly and I 
loved every minute of it. I think it's the only time 
and place where if you don't have a tattoo or a 
piercing, you stick out sore thumb or tongue or 
nipple, whatever or wherever you decide to stick 
or carve a needle in your skin. So if you're like me 
(god forbid) and you want, no, need to get tat¬ 
tooed by the best in the world, who are going to 
be under one roof in the City of Angels for 3 days 
in September, do your human duty and head to the 
Inkslinger's Ball in Hollyweird and GET TAT¬ 
TOOED!!! 
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So here I sit doing my first art profile. I was told 
that Seth makes “crazy furniture from shit he finds or steals” 
and the person pitching this along with myself assumed it was 
Destroy All’s Seth Hum, aka the pride of the greater West 
Visalia area. Well, I don’t know much about arts but us 
Central Valley boys got to stick together so that this here big 
city don’t eat us alive. It turns out we were talking about an 
entirely different Seth but I had met this one before as well. 
Besides, between the No and So Cal editions I only have seven 
Goddamned articles this month. I can handle another story for 
Destroy All Mel’s Free Time. 

Here’s a quick synopsis of everything I know about 
art. I’ve been lucky enough to see Picasso’s Guernica in per¬ 
son and it was mind-blowing. The only museums I’ve ever 
been to are the Prado (Madrid, Spain) and the Petersen (open¬ 
ing day for the low rider exhibit). Everyone in LA that lives 
east of La Brea fancies himself or herself an “artist” and they 
tend to bother me. 

Then I saw what Seth Is Steel does. He finds pieces 
of metal that had a previous purpose and gives them a new 
purpose (usually furniture or sculpture). If some of his art is 
rusted or beat up it’s because he took some pieces of metal that 
were rusted or beat up and did something with them. “I like 
the idea of reassignment. This used to be one thing and do this 
purpose and now it does this purpose and has a whole differ¬ 
ent story to it. That was my TV and now it’s my lamp.” 

He never went to art school. When asked what 
artists influence him his response was “I don’t know shit about 
art. I know what I like. Gaudi was one of the people that was 
off on his own fuckin’ shit. He was freaking out on his own 
shit a lot and he was prolific and I like that because I do a lot 
because I like the accomplishment of it.” 

So how does one get started? I was living in 
Germany and I got robbed. I worked at this golf course and 
started taking pieces of metal and cutting it and filing it and I 
realized this feels good. When I got back to the states I got a 
job in Sun Valley and I went to the head welder and I told him 
‘Between me and you, metal makes me hard.’ After that all the 
cholos took me in and said, ‘this is what you do Homes.’ I 
pretty much learned to felon weld. After that I got my first 
welder. That was 5 years ago and I’ve been making crazy shit 
ever since.” He figured out a way to turn a blue-collar job into 
a form of self-expression, which is exactually what I have 
been tripping on. 

“Making crazy shit” is the best way to describe 
what Seth does. “This is a rocking chair. It’s solid but the 
metal bends.” “Oh, that thing’s a suicide machine.” Seth is 
one of the few “artists” I’ve ever met that lacks any pretense 
and seems genuine. If you ask a question he will talk non-stop 
never hesitating to find the right words. “I’m dark. I’m not a 
gothic kid or anything but, I grew up with cholos and I was a 
little-ass gangster. North Hollywood, didn’t have money, that 
kind of shit, whatever.” 

It seems Destroy All Monthly caught Seth at the 
perfect time. He does a ton of work for the Hughes brothers 
who refer to him as “my Nigga Seth” and he is currently doing 
the decor for Dennis Rodman’s restaurant in Orange County. 
He seems a man on the fast track to artistic fame and telling us 
small timers to kiss his ass. 

While I may have no business writing an art piece I 
feel Seth Is Steel is one of the few artists that have any busi¬ 
ness in this magazine. He is punk rock. He does what he 
wants and feels and maybe someone will like it. It looks like 
he is on pace to be the “next big thing” in the art world. 
Whether it be music or skating or art I like to believe we here 
at Destroy have our ear to the ground and hip folks to what’s 
about to go on. As opposed to what’s going on. 
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SIX QUESTIONS WITH: 


DAVE LEAMON 


INTERVIEW BY: SETH HUM 


1. Okav Dave, what kind of art do vou like 

to do the most? 

I do everything from oil painting to anima¬ 
tion, and I find it all pretty enjoyable, but 
painting is definitely king for me. Plus, 
painters have always been some of the cra¬ 
ziest and most interesting nutcases in art 
history, so it’s nice knowing that I’m carry¬ 
ing the torch for poor bastards who cut off 
their ears and pissed in fireplaces at parties 
and died broke and unknown. 

2. When vou were growing up. who inspired 

vou as an artist? 

My parents were always pretty open mind¬ 
ed when I was growing up, so they let me 
look at stuff that other kids parents probably 
would have kept hidden, like National 
Lampoon magazine, Zap comics, Robert 
Crumb’s stuff, you know. Also they had a 
really big vinyl collection, so I would geek 
out on record covers for hours when I was 
like 5. When I got older, teen years, I was 
really inspired by punk flyers and record 
covers and logos, stuff like Shawn Kerri’s 
covers for the Circle Jerks, Pettibon’s Black 
Flag covers, and so on. I would have to say 
that music has been just as influential on my 
art as looking at other people’s art has been. 
I find a lot of death metal and splattercore 
and grindcore gets me inspired these days. 

3. What are some of your most memorable 

pieces? 

I painted this female pig on a bed, in a night¬ 
ie, who’s getting drunk and eating choco¬ 
lates and taking pills and then planning on 
committing suicide because some guy pig 
fucked her over. A lot of people respond to 
that one. 

4. How did vou get involved in doing art¬ 


work for pom mags? 

A buddy of mine worked at Larry Flynt 
Productions, and he was quitting, so before 
he bailed he brought me in to show my port¬ 
folio around, the people at Barely Legal and 
Busty magazine liked my shit, so now' I do 
stuff for them. Basically, the editors send 
me a story, like some chick screwing a guy 
on a rollercoaster ride at a carnival, and I do 
a few illustrations based on the story. It’s a 
lot of fun because they let me do whatever I 
want, and it’s given me a lot of practice 
drawing women. Sometimes it’s tough to 
draw women and make them look super 
sexy, but I’ve gotten a lot better at it. 

5. What are vou doing now? 

Well, I’m totally freelance, so I’ve always 
got to keep a few jobs on the table or there’s 
no beer money after the landlord gets his 
slice. I’m working on a cd cover for Electric 
Frankenstein, character designs for a skate 
company, a couple of band logos, 3 painting 
commissions, a bunch of t-shirt designs.... 
the list goes on. Then on weekends I do vol¬ 
unteer work at a retirement center teaching 
kickboxing and stickfighting classes to peo¬ 
ple who have Alzheimers and bowel prob¬ 
lems. 

6. Damn, you’re a busy bastard. Where can 

people check out more of vour work? 
Check out my site at 
www.twistedvisuals.com . I have a ton of 
stuff there. I’ve also got an art show coming 
up next February at CoproNason gallery 
with XNO and S. Clay Wilson. That show 
will kick ass, so don’t miss it. I’m thinking 
about getting a Michael Jackson imperson¬ 
ator to moonwalk around the gallery and 
harass people. And maybe a mariachi band. 
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©2002 Mickey Stem!! 
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bouncing souls - The good, the bad, and the argyle", “maniacal laughter", “the bad, the worse, and the out of print* 
worthless united "which side are you on" - the arsons “whole fife crisis" - boucning souls/zero zero split 7 
and many other releases by the boucning souls, sticks & stones, johnny x & the conspiracy, fefix, ana more 
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baby bird by mike hollingsworth 







Available At: 8 Bali - 
Burbank, Liquid Music - 
Pasadena, Destroy All 
Music - LA,. Amoeba - 
HolhncxxL Finger Prints 
- l ong Reach,. Scooters - 
ileraiosa Beach. V inyi 
Solution - H.B., Black 
Hole - Fullerton, T)‘ 
Evolution - Pomona. 
Lovell’s - Whittier, Trash 
City - Monterey Pa rk, 
Rlhno - Claremont 
Strange - Mia Loma 


CD EP/ 7” Out Soon! 

Sept 20th w/ Blue Collar Special & Cacti 
Widders @ Rumors 10622 Maguolia NH, CA 

Post Office Box 3372 
Burbank, CA 91508 
www.falfenangelrecords.com 


Trash City Records Sat. Sept 
7th. All ages, free show 2-5pm 


Sept. 19 @ the Garage 


Order Now: Cash, Check, or M.O, 
- $10.00 Postage Paid U.SA 
Overseas Shipping Add $3.00 - 
Send To Fallen Angel Records 
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destroy all music 


3818 Sunset BlVd LA CA 90026 

323 - 663-9300 


punk rock - cds - 


LPs - 7 


II 


and other rad shit 


Let Your Presentation Shine 

100 Demo CDs 


$199 


in 48 Hours or Less / Complete Promo Package 

Just giva us your mastsr CD-R & CO tabs) artwork; wa’H do 
the rest, Black thermal print direct on CD with a 
professional look. Duplicated CDs are placed in your choice 
of regular or slim Jewel cases, ready for Radio or other 
promotional distributions. 

Note: These are not cheap blue or green back CO-Rs. 

We use the highest quality media with “both sides silver” 
with a true professional look. 

Order More, Pay Less 

* 200 CDs $350 * 300 CDs $450 

* You can go to our web site & print out the forms & 
specifications, or you can call our automatic 

“FAX-ON-DEM AND” to obtain the information through your 
fax machine. 

FAX-ON-DEMAND INSTRUCTIONS: Using your fax machine, 
dial 1-888-966-2855 & follow the instructions & when asked 
for 3 digit fax-on-demand file number, enter 208, then push 
the star {*) key & Just wait for ali forms to print. 

CD R 911; 1230 N. Jefferson Street, Bldg. B, 

Anaheim, CA 9280? 

Tel; 800 - 330-7191 
Web: www.cdr911.com 
E-mail: info@cdr911.com 


CD R 911 is a subsidiary of CD Digital Corporation. 


<► 

# 

# 
♦ 
♦ 
# 

♦ 
♦ 
♦ 



1000 Retail-Real* CDs 

$ 995.60 

Ctmplete - WITH THIS G01P6H 

Includes: Barcode * Full color 2 page front cover (Inside 
& & W) & full color tray card • 2 color on disc • film 
output * Jewel case * Over-wrap ■ Just provide us with 
your artwork source & master CD-R 

1000 Retail -Ready Cassettes 
$705 Censplete 

includes: Barcode - Full color - 2 panel J-Card (inside B & W) 

■ Direct to cassette imprinting 

■ Film output for all color separations 

- Noreico Box * Assembly 8 Shrink-Wrap 
Just send us your digital artwork source & master, we’ll do 
the rest. Price for orders with more than 2 panels J-Card & 
over minutes recording are slightly higher (please call 
for quotation). 

(Professional graphic design available for an additional fee) 

CD Digital, inc. Ph: 714-632-3333 Fax: 714-632-3433 

web: www.cddigitai.com e-mail: info@cddigital.com 

1230 N. Jefferson Street, Sldg B, Anaheim, CA 92807 

































SVC Boi$ 

kill radio 
breaker 5-5 
good vs evil 
poser 
istra 
russ sees the line 


punk rock 
fashion 
show 
fwec 

giveawaze 


All Agesl 


Palace in Hollywood 

Saturday sept 28th 4-9.30 pm 
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SNAPCASE 

END TRANSMISSION 
IN STORES SEPT24.02 


VR175 - CO ONLY 



vjsh. S £25 



“AN UNRELENTING JACKHAMMER TO THE SKULL... A CROSSROADS 
BETWEEN HARDCORE AND FUGAZI-ISH INDIE ROCK.” -GUITAR WORLD 


VICTORY RECORDS 

WWW.VlCTORYRECORDS.COM 

WWW.SNAPCASE.COM 
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The debut album 


from Western Waste 


the first release 
from 


break Away 


CA. 90670 www.vanBrecords.com www.westernwaste.net 


<§2002 Vans, Inc. 15700 Shoemaker Ave 


TOO NT AVAILABLE SOON FROM VANS RECORDS: 

RUDE /Vs TOO RUDE REINVENT10I CD RELEASE THIS SUMMER 























"East To West’ in store’s 9/24 
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P.O. BOX 2350. LOS ANGELES. CA 90078 


WWW.SIOEONEOUMMY.COM 
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Epitaph 


SEPT-14 @ Inland Invasion 2 1 

(jlenn Helen Blockbuster Pavillion 





PENNYWISE 

land of the free? 


Get these records on-sale then enter to win a 
Bad Religion skatedeck and other prizes 



On sale at these member locations... 

• ARON'S RECORDS (Los Angeles) 1150 North Highland 323 469-4700 • BENWAY MUSIC (Venice) 1600 Pacific Ave 310 
396-8898 < BIONIC RECORDS - 3 Locations (Cypress) 9549 Valley View 714 828-4225 (Huntington Beach) 16101 Bolsa 
Chica Rd. 714 846-2585 (Fullerton) 2466 East Chapman 714 526-1912 • FINGERPRINTS (Long Beach) 4612 East 2nd Street 
562 433-4996 • MAD PLATTER (Riverside) 1223 University Ave. 909 328-1600 • RHINO RECORDS (Claremont) 235 Yale 
Avenue 909 626-7774 • SALZER'S MUSIC (Ventura) 5777 Valentine Road 805 639-2160 
• SOUNDS LIKE (Riverside) 10117 Hole Avenue 909 343-9333 




























